
PERF-UT 103.001 
Performance of the City: New York 

Spring, 2018 
Provisional Syllabus 

Instructor: Lydia Brawner 
lydia.brawner@gmail.com 

 

Office Hours TBD 

Course description: 
 

This course is designed to give undergraduate students a foundational understanding 
of New York City as an object of history and as a site that has fostered the remarkable 
development of what became known as performance art. Here, we won’t approach 
performance, and performance art, monolithically, but will develop a broad historical 
understanding of what these expansive terms might look and feel like in and outside of 
the space of the museum or venue. We will be attentive to theories, methods, and 
practices of contemporary performance, while engaging with a wide scope of major 
(and minor) works. While every effort will be made to reduce any out-of-pocket 
expenses, seeing work will be central to our curriculum. For our class, we will use all of 
the resources at our disposal in New York and at NYU: museums, venues, the Fales 
Library & Special Collections, the New York Public Library, and the New York-based 
performing artists, curators, and programmers who populate this vibrant, expanding 
artistic discipline. 

 
 

Course objectives and learning objectives: 

1. Knowledge of major movements, artists, and spaces that have constituted New 

York’s performance history. 
 

2. This course will provide a foundation for the further study of performance, by 

introducing a broad range of texts, and utilizing (and practicing) a variety of ways to 

share academic work: written papers, in-class discussions, feedback sessions, and 

formal and informal presentations. 
 

3. An increasing ability to connect and synthesize performance studies and performance 

practice across boundaries of discipline and periodization. 
 

4. The development of a nuanced and principled understanding of the possible roles of 

the performing artist in New York City and beyond, including roles as activists and 

agents of social and cultural change. 
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Requirements: 
 

There are no required texts to purchase for this class. However, some of our readings 
will come from Performing Arts Journal’s, “Performance New York” from 2012. Students 
are encouraged to purchase the digital edition of this volume, available for $10.00 
through Amazon, or other online retailers. 

 

Readings will be available on two-hour reserve in the library, and on the course 
website. 

 

This course will require significant reading, in-class discussion, visits to sites across 
New York City, and attendance at (at least) 3 performances of the students choosing. 

 

 
Participation (1/3 of final grade) 

This grade will be comprised of active participation in every class (please refer to 
our first day of class for what this entails), three two-page reflection papers to be 
handed in at the beginning of class throughout the semester, and two informal 10 
minute presentations on a New York artist or institution. A fourth paper may be 
turned in to negate one in-class absence. Please email your written assignments to 
lydia.brawner@gmail.com and turn in hard copies at the beginning of class. 
Opportunities for extra credit will be given during the semester. 

 

Readings listed on the syllabus bellow are to have been completed before the 
beginning of that class. Please bring them with you, as a printed document if 
possible, and come prepared to discuss them. 

 

Screenings will be part of our class time. 

 

Reflection papers; Students will be required to turn in these short papers on their 
engagement with a New York performance seen outside of class. Students are 
encouraged to think expansively about what constitutes a performance suitable for 
reflection. These assignments will be graded on a check system and comments will 
be given in lieu of a letter grade. Missing papers and presentations will reflect 
negatively on your participation grade. They will be evaluated on your ability to 
contexualize and analyze the performance in conversation with our course 
materials. That said, they are reflections on your experience of the performance, they 
will (and should) be completely subjective. 

 

Mid-term (1/3 of final grade) 
 

A two-page proposal for the final project. This proposal should identify the 
movement or artist(s) that you wish to focus on, pertinent research questions, 
and include a short working bibliography. Proposals will be presented in class, 
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for feedback from your colleagues, and hard copies of the proposals are due at 
the beginning of class. Students are encouraged to make office hours 
appointments to discuss the proposal in the weeks leading up to the mid-term. 
Note: the mid-term presentation and your written work are weighed equally for 
your midterm grade. Please refer to our discussion and handout in the third 
week of class, on the makings of an excellent presentation. 

 

Final Project (1/3 of final grade) 
 

An eight to ten-page page paper description of your own curated performance- 
based art historical exhibition. (Please refer to the handouts throughout then 
semester for guidelines). Final Projects will be presented in class and papers are 
due as hard copies at the last day of class. Note: Your final project grade will be 
exclusively based on your written work, both the quality of your document 
(editing, grammar, punctuation and citation practice), as well as the depth and 
originality of your engagement. 

 

 
(note: there may be a very secret extra credit pop quiz on March 18th.) 

 
 

Attendance/Due Date Policies 
 

Attendance in class is mandatory. Missed classes will reflect negatively on your 
participation grade. If you will miss class because of religious observation or any other 
excused absence please notify me. Excessive tardiness will be considered in your 
participation grade. 

 

All assignments should be turned in at the beginning of class, both digitally and as a 
hard copy. 

 

Conduct 
 

Students are expected, to maintain the classroom as a place of respect, enriching 
conversation, productive debate and also, if we play our cards right, fun. Screens are 
allowed in the classroom for classroom purposes only. Texting and shopping during 
class time are a waste of everyone’s time, and will result in a lowered participation 
grade. 

 

Plagiarism 
 

Please familiarize yourself with NYU’s policy on plagiarism (in the Student Handbook 
and on the Tisch School of the Arts website. Plagarism is a series 

https://tisch.nyu.edu/student-affairs/important-resources/academic-integrity-policy


offense, and plagiarized work will be returned ungraded. 

 

 
Wellness 

 

Your health and safety are a priority at NYU. If you experience any health or mental 
health issues during this course, we encourage you to utilize the support services of the 
24/7 NYU Wellness Exchange 212-443-9999. Also, all students who may require an 
academic accommodation due to a qualified disability, physical or mental, please 
register with the Moses Center 212-998-4980. Please let your instructor know if you 
need help connecting to these resources.” 

 

 
Note on the provisional syllabus: Throughout there are numerous possibilities for guest 
speakers, though I anticipate having one, or perhaps two in tandem, throughout the 
course of the semester. 

 
 
 

 
January 
22nd 

 

Introductions to the course and key terms 

discussion: 
“What do we mean when we talk about New York?” 

“What do we mean when we talk about performance art?” 
 

Screening: Cut Piece (1965) by Yoko Ono, film by Albert and 
David Maysles, 

January 
29th 

Where do we see performance art? 
 

Readings from Out of Now: The Lifeworks of Teh Ching Hsieh, by 
Adrienne Heathfield. 

 

On Acting and Non-Acting, by Michael Kirby 
Body Art: Performing the Subject, by Amelia Jones, “Introduction” 

 

Screening: Teh Ching Hsieh, One Year Performance 1980-1981, One 
Year Performance 1981-1982, Thirteen Year Plan 1986-1999. 

 

Pope L. ATM piece (1997) 



February 4  

“The Downtown Scene” 

Introduction to the Fales Library and Archive with Marvin Taylor 

The Downtown Book pg. 9-41 
From the Velvets to the Voidoids: “All the Needles are on Red” 
and  “The First Wave” 93-141. 
supplemental: “suicide is painless” 65-71 

Selections from On Edge: Performance at the End of the 20th Century 
by C. Carr 

 

note: the first half at the Fales Library on the 3rd floor of the Bobst 
Library.  please do not bring food or drinks to class. 

 

REFLECTION PAPER #1 DUE 

 

 
February 12 

 

Let’s talk about theater 

Selection from Artificial Hells, Claire Bishop 
 

“Unhappy Days in the Art World? De-skilling Theatre, Re-skilling 
Performance” by Claire Bishop 

 

Subversive Expectations: Performance Art and Paratheatre in New 
York, 1976-1985, selections, Sally Banes, 

 

“Turning Theatre into Art, Pablo Helguera, Ohad Meromi, Xaveria 
Simmons, in conversation with Paul David Young.” From PAJ, 
Performance New York. 

 

Possible guest: Branden Jacobs-Jenkins 

February 19 Post Modern Dance and Judson Church 
 

Carrie Lambert-Beatty, “Moving Still: Mediating Yvonne Rainer's 
Trio A” 

 

Selections from Terpsichore in Sneakers, by Sally Banes 
 

“The Grand Union: The Presentation of Everyday Life as Dance” 
and “The Grand Union Q and A” 

 

“Equipment Dances: Trisha Brown” The Drama Review, Vol. 16, 
No. 3 (1972) pg. 135-141 



 Selections from Radical Bodies: Anna Halprin, Simone Forti, and 
Yvonne Rainer in California and New York, 1955-1972. By Wendy 
Perron. 

 

Screening: Parades and Changes (excerpts), Anna Halprin (1965) 
 

supplemental video: The Yvonne Rainer Grand Union 
performance videotape collection. Available at Fales by 
appointment. 

 

Possible guests:  Wendy Perron, Will Rawls, Katy Pyle 
February 26 Happenings, before and after: 

 

Allan Kaprow, Essays on the Blurring of Art and Life, 
“Happenings in the 60’s,” “Experimental Art.” 

 

Allan Kaprow, “The Legacy of Jackson Pollock” 
 

The Motion of Light in Water, Samuel Delany selections 

“Yayoi Kusama, Performing the Body” by Bree Richards 

Screening and Slide show: Yayoi Kusama, Kusama Happenings 

March 4 Space is the Place: 
 

Online dossiers: 
AIR Gallery 
Just Above Midtown Gallery 
Franklin Furnace 
La Mama 
Fashion Moda Gallery 

 

“A Chronology of Selected Alternative Structures, Spaces, Artists’ 
Groups and Organizations in New York City, 1965-85” from 
Alternative New York 1965-1985, by Julie Ault 

“Ellen Stewart, La Mama of Us All” by Cindy Rosenthal 

Screening:  Free, White and 21, Howardena Pindell (1980) 
slideshow: mlle bourgeoise noire, Lorraine O’Grady, (1980) 

 

REFLECTION PAPER #2 DUE 

Possible guest: Martha Wilson 
March 12  



 Spring Break: No Class 
Optional reading: 
The Motion of Light on Water, Samuel Delany 
Just Kids, Patti Smith 
My Infamous Life, Albert “Prodigy” Johnson 

 

 

 
 

March 18  

curating performance in the 21st Century, performance in the 
museum 

 

case studies: 

Marina Abramovic: The Artist is Present (2010), MoMA, 
Anna Teresa de Keersmaeker: Work/Traveil/Arbeid (2017) MoMA 
Tino Segal: This Progress (2006, 2010), Guggenheim 
Xavier Le Roy: Retrospective (2014) MoMA PS1 

 

Curating Contemporary Performance: New York in the Twenty- 
First Century Morgan von Prelle Pecelli, Trajal Harrell, Travis 
Chamberlain, Ben Pryor, Jonah Bokaer, in conversation with 
Patricia Milder 

 

Possible guest: Charles Aubin, Adrienne Edwards, Jenny 
Schlenzka, Lumi Tan 

March 25  

Expanding Technology 

Lecture: Simple Machines: Senga Negundi and Simone Forti 

Screening: 9 Evenings: Theatre and Engineering (1966) 

“Portfolio: Ralph Lemon” and “Portfolio” Julia Mehretu from PAJ, 
Performance New York. 

April 2 
Museum site visit and tour. 

Possibilities: Bronx Museum, MoMA, PS1 

Readings:  TBD 



April 9 Time-Based Art? 

 

What Is “Time-Based Media”?: A Q&A with Guggenheim Conservator 
Joanna Phillips, Caitlin Dover 

 
Out of Time: A Contemporary View 

Conservation-Time Based Media.  Tate Britain 

Never the Same River (Possible Futures, Probably Pasts), Simon 
Starling 

When Time Becomes Form, Marina Abramovic 

 

Screening: Nam June Paik 

April 10 Public Spaces, Night Life 

Times Square Red, Times Square Blue, Samuel Delany 
 

“Why are we revisiting the Times Square Show?” by Emily 
Colucci 
Case study: The Times Square Show (1980) 
Love Saves The Day: A History of Dance Music Culture, 1970-1979, by 
Tim Lawrence, selections 

 

Possible guest: Christine Tran of DISCWOMEN 
 

Supplemental: “The White to Be Angry: Vaginal Davis’ Terrorist 
Drag” by José Esteban Muñoz 

April 16th Possible class meeting at the New York Public Library for the 
Performing Arts 

 

Discussion: last thoughts and questions on your finals projects 

 

REFLECTION PAPER #3 DUE 
April 24th  

Society of the Spectacle, Guy Deborg 

May April 
30th Final Presentation Conference 

 
 
 

 

This syllabus is subject to change at the discretion of the instructor 
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