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ENGL-UA9133001/DRLI-UA9133001, 
MODERN DRAMA AND PERFORMANCE 

NYU London: Spring 2020 

 

Course Information 

● Monday 1.00pm – 4.00pm

○ Room 101

● Open to all students

Course Overview and Goals 

The course examines the main features of modern drama from the late nineteenth century 

to the present day. Each week there is a theatre visit to see plays from the period in a 

number of different venues across the city: for example, the National Theatre, the Royal 

Court Theatre, selected West End houses, and ‘found’ spaces converted for performance. 

The productions are chosen to illustrate the immense variety of work produced in theatre 

during the twentieth century, from 2000, and current today. They also provide excellent 

examples of contemporary techniques in theatre making, ranging from interpretations of 

traditional dramas and comedies, new writing, musicals, cross-media pieces, and other 

alternative forms. 

The class takes the form of a seminar involving discussions led by the students and talks 

by the tutor supported by audio/visual material where appropriate and contextual hand-

outs. The appraisal of each performance considers the content and form of the play; 

production aesthetic, tone and style; the playing space and actor/audience relationship; 

and type of venue and audience constituency. There are two scheduled individual 

tutorials focusing on academic progress and assignments.    

The specific content of the course is determined by the plays/productions/performances 

on offer in London theatres and the dates of the scheduled Wednesday evening visit 

during the semester, together with the availability and price of tickets for large groups of 

students. Thus, study of the period is not chronological. Frequent summaries throughout 

the course, however, mark important developments; and a final overview provides a 

comprehensive timeline complete with references and suggestions for further enquiry.
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Upon Completion of this Course, students will be able to: 

The first few sessions establish a context within which to discuss plays and develop a 

critical vocabulary for articulating a considered response to their performance. The 

student is encouraged to engage both intellectually and imaginatively with a variety of 

material by major dramatists of the period, contemporary playwrights, and theatre makers. 

By the end of the course a student should have an appreciation of the following: a) the 

function of theatre in society, the significance of the communal event, and the act of 

transformation; b) the ways in which theatre makers tell stories, explore ideas and 

situations, and stimulate the imagination; c) the nature of acting, scenographic and 

technical arts, theatre language, spatial aesthetics, and the collaborative process; and d) 

the importance of new writing, formal experimentation and research, in developing the 

theatre in the future. 

Course Requirements 

Grading of Assignments 

The grade for this course will be determined according to these assessment components: 

Assignments/
Activities 

Description of Assignment 
% of 
Final 
Grade 

Due 

Class participation 

Contribution to class discussion arising 
from the theatre visits. Students are 
selected each week to lead certain 
aspects of the appraisal. 

10% Until 11th May 

Essay One 
Essay not exceeding 1,200 words related 
to one play seen in the first few weeks of 
the course. 

25% 9th March 

Creative responses 
Two pieces in a variety of forms on topics 
connected to or arising from several 
performances 

15% 27th April 

Essay Two 

Essay not exceeding 3,000 words on an 
area chosen by the student under tutorial 
guidance, relating to at least three plays 
and not more than five plays studied on 
the course. To be submitted in lieu of an 
examination. 

 

50% 21st May 

    

 

Failure to submit or fulfill any required course component results in failure of the class 



 

Page 3 

Grades 

Letter grades for the entire course will be assigned as follows: 

Letter 
Grade 

Percent Description 

A Example: 93.5% and higher 

Demonstrates a clear, secure grasp of the 
subject and content. In the case of written 
work, guides the reader through well-reasoned 
and structured argument and shows evidence 
of research and critical use of source material. 
Contributes articulate observations in 
discussion, treats the ideas of others with 
respect, and embraces new experiences and 
points of view. 

B Example: 82.5% - 87.49% 

Demonstrates a grasp of the subject and 
content. In the case of written work, shows an 
ability to structure an argument with evidence 
of research and critical use of source material. 
Contributes frequently to discussion and 
responds positively to the peer group. 

C Example: 72.5% - 77.49% 

Demonstrates a grasp of the subject and 
content, but variably so. In the case of written 
work constructs a coherent structure and 
relevant, if limited argument, with some 
evidence of research and critical use of source 
material. Contributes infrequently to discussion 
but shows evidence of learning from the 
experience. 

D Example: 62.5% - 67.49 

Demonstrates an uneven grasp of subject and 
content. Some sense of structure and 
argument in the case of written work, but 
research is limited with an over reliance on 
secondary source material. Contributes only to 
discussion when required. Shows little 
evidence of learning experientially. 

F Example: 59.99% and lower 

Demonstrates a very limited grasp of subject 
and content. Weak or incoherent structure in 
the case of written work, with no evidence of 
research or critical use of source material. 
Contributes only to discussion when required 
and then without due thought or preparation. 
Shows no evidence of having learnt from the 
experience of the course. 

Course Materials 

Required Textbooks & Materials 

● Details of the play texts to be read before or after each theatre visit, and where to 

purchase them, are given at the beginning of the semester. 
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Optional Textbooks & Materials 

● A select bibliography of recommended reading is given during the semester. 

● Internet research guidelines will be given when required. 

Resources 

● Access your course materials: NYU Classes (nyu.edu/its/classes) 

● Databases, journal articles, and more: Bobst Library (library.nyu.edu) 

● NYUL Library Collection: Senate House Library 

(catalogue.libraries.london.ac.uk) 

● Assistance with strengthening your writing: NYU Writing Center 

(nyu.mywconline.com) 

● Obtain 24/7 technology assistance: IT Help Desk (nyu.edu/it/servicedesk) 

 

Course Schedule 

Session/Date Topic Performance 
Assignment 

Due 

Session 1:  
3rd February 

The Syllabus. 
Theatre in the UK. 
Genre, form, 
structure, narrative, 
scenography, and 
configuration. 
Introduction to 
Touching the Void. 

5th February: 
Touching the Void by David Greig, a 
stage adaptation based on the book 
by Joe Simpson, transfer from the 
Bristol Old Vic Theatre and following 
tour, Duke of York’s Theatre, 
7.30pm. 

 

Session 2:  
10th February 

Appraisal of 
Touching the Void. 
Henrik Ibsen and 
Modern Drama. 
Introduction to 
Nora: A Doll’s 
House. 
 

12th February: 
Nora: A Doll’s House, a radical new 
version of Ibsen’s classic play by Stef 
Smith, Young Vic Theatre, 7.30pm. 

 

Session 3:  
17th February 

Appraisal of Nora: A 
Doll’s House. 
Russian Theatre 
and Anton 
Chekhov. 
Introduction to 
Three Sisters. 

 
 
19th February: 
Three Sisters, a new play by Inua 
Ellams after Chekhov, Lyttelton 
Theatre at the National Theatre  
7.30pm 

 

Session 4:  
24th February 

Appraisal of Three 
Sisters. 
England: myth and 
reality. 
Introduction to 
Albion. 

26th February: 
Albion by Mike Bartlett, Almeida 
Theatre, 7.30pm. 

 

Session 5:  
2nd March 

Appraisal of Albion. 4th March: 
Essay One set 
on 2nd March. 

http://www.nyu.edu/its/classes
http://library.nyu.edu/
https://catalogue.libraries.london.ac.uk/search~S1/
https://nyu.mywconline.com/
http://www.nyu.edu/it/servicedesk
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New Writing: import 
and influence. 
Introduction to The 
High Table 

The High Table by Temi Wilkey, 
Bush Theatre, 7.30pm. 

Tutorial if 
required. 

Session 6: 
9th March 

Appraisal of The 
High Table.  
Revolution and 
Evolution in British 
Theatre. 
Introduction to Far 
Away. 

11th March: 
Far Away by Caryl Churchill, Donmar 
Warehouse, 7.30pm. 

Submit Essay 
One on 9th 
March. 

Session 7: 
16th March 
 

 Appraisal of Far 
Away. 
Theatre Buildings 
and the Audience. 
Introduction to 
Shoe Lady. 

18th March: 
Shoe Lady by E.V. Crowe, Royal 
Court Theatre, 7.30pm. 
 

 

Session 8:  
23rd March 

 Appraisal of Shoe 
Lady. 
The British Musical. 
Introduction to 
Matilda. 

25th March: 
Matilda the Musical by Roald Dahl, 
adaptation by Dennis Kelly (book) 
and Tim Minchin (music and lyrics), 
Cambridge Theatre, 7.0pm. 

 

Session 9:  
30th March 

Appraisal of Matilda 
the Musical. 
Language in the 
Theatre & Popular 
Forms. 
Introduction to Poet 
in Da Corner. 

1st April: 
Poet in Da Corner by Debris 
Stevenson, Hackney Empire, 
7.30pm. 

 

Session 10:  
6th April 

Appraisal of Poet in 
Da Corner. 
Autobiographical 
Theatre. 
Introduction to Baby 
Reindeer. 
Summary One. 

 
 
 
 
8th April: 
Baby Reindeer by Richard Gadd, 
Ambassadors Theatre, 7.30pm. 

Creative 
Responses set 
on 6th April. 

Session 11:  
20th April 

Appraisal of Baby 
Reindeer. 
Verbatim & 
Testimonial 
Theatre. 
Introduction to 
Welcome to Iran. 

22nd April: 
Welcome to Iran by Nadia Fall, 
Theatre Royal Stratford East, 
7.30pm. 

 

Session 12:  
27th April 
 

Appraisal of 
Welcome to Iran. 
Classical Forms. 
Introduction to 
Antigone 

29th April: 
Antigone by Sophocles in a 
translation by Seamus Heaney, Lyric 
Theatre Hammersmith, 7.30pm. 
 

Submit 
Creative 
Responses on 
27th April. 

Session 13:  
4th May. 

Appraisal of 
Antigone. 
Family Dramas. 
Introduction to 
 Leopoldstadt. 

6th May, Leopoldstadt by Tom 
Stoppard, Wyndham’s Theatre, 
7.30pm. 

Essay Two 
Discussion on 
4th May. 
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Session 14:  
11th May 

Appraisal of  
Leopoldstadt. 
Timeline and 
Summary Two. 

 

Essay Two Set 
on 11th May. 
Tutorial if 
required. 

Final 
Assessment:  
21st May 

  
Submit Essay 
Two from 18th 
to 21st May . 

Co-Curricular Activities 

● Locations of all venues will be given in class. Travel by bus or tube, and some 

theatres are within walking distance of Bedford Square. It is important to be 

punctual for each performance allowing sufficient time to travel to the venue. 

Some theatres do not allow admittance to latecomers. 

 

● Further visits to the theatre, cinema, concerts, museums, exhibitions and other 
places of cultural interest. Watch/read/listen to the news. Observe environments, 
street fashion and other aspects of social behaviour and listen to conversations in 
public spaces. Keep an open mind and an open heart. 

Classroom Etiquette 

● Toilet breaks should be taken before or after class or during class breaks. 

● Food, including gum, are not to be consumed in class. 

● Mobile phones should be set on silent and should not be used in class except for 
emergencies. 

● Laptops are only to be used with the express permission of the teacher. 

● Please kindly dispose of rubbish in the bin provided. 

NYUL Academic Policies 

Attendance and Tardiness 

● Key information on NYU London’s absence policy, how to report absences, and 

what kinds of absences can be excused can be found on our website 

(http://www.nyu.edu/london/academics/attendance-policy.html) 

Assignments, Plagiarism, and Late Work 

● You can find details on these topics and more on this section of our NYUL website  

(https://www.nyu.edu/london/academics/academic-policies.html) and on the 

Policies and Procedures section of the NYU website for students studying away at 

global sites (https://www.nyu.edu/academics/studying-abroad/upperclassmen-

semester-academic-year-study-away/academic-resources/policies-and-

procedures.html).  

 

Classroom Conduct  

http://www.nyu.edu/london/academics/attendance-policy.html
https://www.nyu.edu/london/academics/academic-policies.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html
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Academic communities exist to facilitate the process of acquiring and exchanging 

knowledge and understanding, to enhance the personal and intellectual development of 

its members, and to advance the interests of society. Essential to this mission is that all 

members of the University Community are safe and free to engage in a civil process of 

teaching and learning through their experiences both inside and outside the classroom. 

Accordingly, no student should engage in any form of behaviour that interferes with the 

academic or educational process, compromises the personal safety or well-being of 

another, or disrupts the administration of University programs or services.  Please refer to 

the NYU Student Conduct Policy for examples of disruptive behavior and guidelines for 

response and enforcement. 

Disability Disclosure Statement 

Academic accommodations are available for students with disabilities. Please contact the 

Moses Center for Students with Disabilities (212-998-4980 or mosescsd@nyu.edu) for 

further information. Students who are requesting academic accommodations are advised 

to reach out to the Moses Center as early as possible in the semester for assistance. 

 

Instructor Bio 
Professor Nesta Jones FHEA, FRSA 

Nesta Jones was formerly Director of Research at Rose Bruford College of Theatre and 

Performance, once an affiliate institution of the University of Manchester, and Reader in 

Theatre Arts and Head of Drama for many years at Goldsmiths, University of London. She 

has initiated a number of programmes in drama and theatre arts at both undergraduate 

and postgraduate level; and established educational and professional links with 

institutions, arts organizations and theatre companies in mainland Europe, Ireland, 

Australia, South Africa, Canada and the USA.  

 

She has published on playwrights JM Synge (Methuen), Sean O’Casey (Methuen, and 

Chadwyck-Healey), Brian Friel (Faber & Faber, and Oxford University Press), David 

Mamet (Methuen), and Tanika Gupta (Oberon Books); chapters in books on Edward 

Elgar, Frederic Delius and Ken Russell (McFarland & Company Inc.) and educational 

drama (Edward Arnold); and articles on performance and productions processes in 

theatre journals such as Theatre Research International, New Theatre Quarterly, and 

Stanislavski Studies; organized projects for the British Council in Georgia and Slovakia, 

the National Museum for the Performing Arts, Shakespeare’s Globe, London Weekend 

Television, and Open Stages at the Royal Shakespeare Company (RSC); directed theatre 

productions and professional workshops at venues across Europe and in North America; 

and given papers and demonstrations at international conferences in Amsterdam, Atlanta, 

Bath, Cambridge, Chicago, Columbia, Dublin, Glasgow, Jerusalem, London, Montreal, 

New York, Nitra, Oporto, Oxford, Prague, Rome, Seattle, Sofia, Toronto, Valetta and 

Wroclaw.  

 

She has been an External Examiner for PhD, MPhil, MFA, MA, and BA degrees at the 

Universities of Exeter, Glasgow, Hull, London, Middlesex, Warwick, and York; University 

of the Arts London, Leeds Metropolitan University and Leeds Beckett University; Trinity 

College, University of Dublin, and The Lir, Ireland’s National Academy of Dramatic Art. 

https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/university-student-conduct-policy.html
mailto:mosescsd@nyu.edu
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With other academics and practitioners from the UK, she founded CONCEPTS 

(Consortium for the Co-ordination of European Performance and Theatre), a member of 

the Council of Europe’s Network Forum that initiated pan-European projects with funding 

from the European Commission, the European Cultural Foundation, the Foreign and 

Commonwealth Office, Goethe Institute, Paul Hamlyn Foundation and Arts Council 

England. She has been a consultant to the University of Wales, University of Surrey, 

Massachusetts Institute of Technology, Leeds Metropolitan University, British Centre of 

the International Theatre Institute, International Women Playwrights, Laban Centre for 

Movement and Dance, Pan Intercultural Arts, Centre for Performance Research, Victoria 

and Albert Museum, Fundacion Shakespeare de Espana, University of the Arts London, 

University of East London, the Royal Shakespeare Company, and The Lir, Ireland’s 

National Academy of Dramatic Art. In addition, she has researched in the USA and was a 

Visiting Professor at Middlebury College, Vermont; Visiting Director for the Potomac 

Theatre Project in Olney, Maryland; and has worked with NYU in London since 2000.  

 

She is currently a Contributing Editor of New Theatre Quarterly (Cambridge University 

Press) and on the Editorial Advisory Board of Stanislavski Studies (Taylor & Francis); and 

involved in research on Dion Boucicault, Anton Chekhov, Bertolt Brecht, Brian Friel, and 

‘Voicing’ Shakespeare, with practitioners, companies and organizations in the UK, Ireland, 

mainland Europe and North America.  She is a Fellow of the Higher Education Academy, 

and a Fellow of the Royal Society of Arts. 

 

____________________________________________ 
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