
  

      

   

  

                 
           

            
           

 
 

  
 

 

 

               
                

 

                 
 

 

Writing I: Writing As
Exploration 

Section L01 

NYU London: Fall 2021 

Instruction Mode: Blended 

If you are enrolled in this course 100% remotely and are not a Study Away student at NYU 
London, please make sure that you’ve completed the online academic orientation via 
Brightspace so you are aware of site specific support structure, policies and procedures. 
Please contact nyul.academics@nyu.edu if you have trouble accessing the Brightspace site. 

Instructor Information 
● TBA

Course Details 

● Mondays and Wednesdays, 10:30-11.45
● All times are British Standard Time (Daylight Saving Time ends 31 October).
● Location: Room 201
● Remote Participants: Zoom links are provided in Brightspace
● Seat Assignments: If you are attending in person, you will be assigned a seat on the

first day and are expected to use that seat for the entire semester due to NYU COVID-
19 safety protocol.

*Please note: I will schedule a makeup class that will take place after October 15th – this will
be a double class, probably an excursion. Stay tuned.

Course Description 
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In this course, students will consider what it might mean to writer with elegance. What is 
elegant writing? How does one write with grace and intelligence? How does one capture the 
reader’s attention without writing something shocking or sensational? This course will 
explore these questions as we read and learn from various elegantly written essays. We will 
learn, for instance, that what is not in an essay is as essential to the essay’s elegance as what is 
in the essay. The course is based on the theory that reading great essays and modeling your 
own essays on them will strengthen your writing and will eventually lead to the discovery of 
your own unique, and elegant, voice. 

In this class you will experiment with different writing styles – all of your writing exercises 
and essays will be based on or inspired by model essays. You will read outstanding essays 
and then discuss the techniques the writers used in those essays. You will write your own 
essays employing some of the strategies you learned from our reading. You will then edit and 
rewrite based on instructor and peer feedback. The rewriting process allows one to review 
structure, content, tone and other elements and to notice and address mistakes. Rewriting also 
enacts a basic principle embraced by all writers: editing and revising is a core part of the 
writing process. 

The Course will be structured around the following three essay themes all of which are based 
on models of great essays from The Art of the Personal Essay. 

1. Making Yourself Into a Character: “He and I” by Natalia Ginzburg, “In Bed” by Joan 
Didion, and “Split at the Root” by Adrienne Rich 

2. Contrary Thinking: “Going Out for a Walk” by Max Beerbohm, “On a Monstrous 
Child” by Michel de Montaigne, and “Notes on a Native Son” by James Baldwin 

3. Atmosphere and Reverie: “Such, Such Were the Joys” by George Orwell, “The Death 
of the Moth” by Virginia Woolf, and Goodbye to All That by Joan Didion 

Course Objectives
Improving one’s writing skills develops clear thinking, organizes ideas, enhances 
communication, and assists in articulating complicated arguments. In addition, writing well is 
one of the core skills you will need in order to succeed as an undergraduate and beyond. This 
course will develop and refine your writing. 

Upon Completion of this Course, students will be able to: 

● Write with greater clarity and organization. 
● Identify and remove superfluous language from their writing. 
● Develop their own distinct voice. 
● Experiment with various skills and strategies based on models. 
● Engage intellectually with literary non-fiction. 
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Assessment Components 

If you are an NYU London study-away student, you are expected to attend in person. If you are 
accessing the class remotely, you must attend synchronously. 

Assignments / Activities Description of 
Assignment 

% of 
Final 
Grade 

Due 

Essay 1 First draft and final version. 
Both will be graded, and the 
grade for “Essay 1” will be 
calculated by averaging the two 
grades. The draft and final 
version should both be 
approximately 1,000 words. 

20% 

Essay 2 First draft and final version. 
Both will be graded, and the 
grade for “Essay 2” will be 
calculated by averaging the two 
grades. The draft and final 
version should both be 
approximately 1,000 words. 

20% 

Essay 3 First draft and final version. 
Both will be graded, and the 
grade for “Essay 3” will be 
calculated by averaging the two 
grades. The draft and final 
version should both be 
approximately 1,000 words. 

20% 

Short writing assignments Short pieces of writing will 
often take place in class or be 
assigned for homework. 

10% Ongoing 

Class participation Students are expected to 
participate actively in class 
discussion. 

10% Ongoing 

Assessment Expectations 
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Letter 
Grade 

Grade 
Percentage 

Description 

A-range A = 93-100% 
A- = 90-92% 

Excellent and sophisticated work, demonstrating 
lucid, original thinking, superior writing skills, and 
sustained engagement with the course 
requirements. There will be a sense of a 
distinctive writer’s ‘voice’ emerging. Tone, style 
and structure will be appropriate. There will 
originality in the approach to the subject. The 
language will be alive and supple. The level of 
achievement will be sustained throughout. Work 
will be polished and astutely edited and 
professionally presented in terms of layout, 
correct grammar, punctuation, and spelling. 

B-range B+ = 87-89% 
B = 84-86% 
B- = 80-83% 

Good solid work demonstrating persuasive 
original thinking, strong writing skills, and 
sustained engagement with the course 
requirements. These assignments will show a 
great deal of promise and technical expertise but 
the overall piece of writing may be less 
consistent or fully achieved. The use of language 
will show some flair and clarity but may falter at 
times. Good editing and redrafting will be in 
evidence. The assignments will be well 
presented with correct layout and a high level of 
accuracy in grammar, punctuation and spelling. 

C-range C+ = 77-79% 
C = 74-76% 
C- = 70-73% 

Satisfactory work demonstrating adequate writing 
skills and acceptable engagement with the 
course requirements. These assignments will be 
competently conceived and written, showing a 
grasp of relevant concepts, but they may be 
somewhat unoriginal or underdeveloped. There 
may be omissions or mistakes. The language 
may sometimes be striking, but sometimes also 
stale and unfocused. Some editing will have 
been undertaken though this may not be 
complete. Presentation will attain a general good 
standard, with some inconsistencies. 
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Letter 
Grade 

Grade 
Percentage 

Description 

D-range D+ = 67-69% 
D = 65-66% 

Poor work, with significant writing flaws and 
questionable engagement with course work. 
There will be too many gaps and confusions. 
Language and/or structure may be muddled. 
Some editing may be in evidence, though parts 
may be seriously over-written or under-
developed. Presentation will be variable, 
inaccurate at times in layout or in basic grammar, 
punctuation and spelling. 

F F = below 65% Inadequate written work, insufficient engagement 
with course requirements. There may be some 
evidence of familiarity with appropriate methods 
or concepts but a great deal of confusion and 
inaccuracy. 

Course Materials 

Required Text(s) & Materials 

Philip Lopate, The Art of the Personal Essay 

Resources 

● Access your course materials: Brightspace 
● NYU London and Living in London Info: LDN 
● Databases, journal articles, and more: Bobst Library 
● Assistance with strengthening your writing: NYU Writing Center 

(nyu.mywconline.com) 
● Obtain 24/7 technology assistance: IT Help Desk 

Course Schedule 

Reminder: Links to join class Zoom meetings will all be available in Brightspace. 

Topics & Assignments 

5 

https://nyu.mywconline.com


 

 

 

  
  

    
   

   
 

 
 

 

  
   

  
   

   
   

 

 
 

 

  
  

 

   
   

   
   

 
 

 

    
  

   
  

    
    
 

  
 

 
 

 

 
 

   
  
  

    

  

  

 
  

    

 
 

 

 
  

   
  

   

  
 

 
 

 

    
  

  

   
  

  
    

   

 
 

 

    
  

   
 

  
  

  
    

   

 
 

 

   
  

  

   
 

  
    

   

 
 

  
    

     
  

    
  

Week/Date Topic Reading Assignment Due 

Session 1 
Friday 
10 September 

Introduction to class 
and Syllabus 

Read Joan Didion’s “In 
Bed” in class and 
discuss skills and 
strategies 

Session 2 
Monday 
13 September 

Writing Assessment 
and Discussion about 
Reading 

Read Natalia 
Ginzburg’s “He and I” 

Answer questions on 
the reading on 
Brightspace 

Session 3 
Wednesday 
15 September 

Discussion about 
Reading. Writing 
Exercises. 

Read Adrienne Rich’s 
“Split at the Root” 

Answer questions on 
the reading on 
Brightspace 

Session 4 
Monday 
20 September 

Assign Essay 1: We 
will discuss the 
particulars of the 
assignment in class 

Read first five pages of 
“Against Joi de Vivre” 
by Philip Lopate 

Short writing 
assignment 

Session 5: 
Monday 
27 September 

Workshopping first 
pages 

Read “Politics and the 
English Language” by 
George Orwell 

Draft of first page due 

Session 6 
Monday 
4 October 

Workshopping essays 
in class 

Draft of Essay 1 due 

Session 7 
Wednesday 
6 October 

Workshopping essays 
in class 

Read “Politics and the 
English Language” – 
posted on Brightspace 

Answer reading 
questions 

Session 8 
Tuesday 
12 October 

Drafts of Essay 1 will 
be returned. Discuss 
strategies. 

Read “Notes on a 
Native Son” by James 
Baldwin 

Answer reading 
questions and work on 
final version of essay 

Session 9 
Wednesday 
13 October 

Watch Bright Star and 
discussion about 
Keats’ approach to 
writing 

Read “Against Nature” 
by Joyce Carol Oates 

Answer reading 
questions and work on 
final version of essay 

Session 10 
Monday 
18 October 

Watch Bright Star and 
more discussion about 
Keatsian writing 

Read “The Bath” by 
Jessi Klein 

Answer reading 
questions and work on 
final version of essay 

Session 11 
Wednesday 

Assign Essay 2: 
We will discuss the 

Read “On Going for a 
Walk” by Max 

Final Essay 1 Due and 
answer reading 
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Week/Date Topic Reading Assignment Due 

20 October particulars of the 
assignment in class 

Beerbohm questions. 

Session 12 
Monday 
25 October 

Workshopping first 
pages of essay 

Selection from 
Elements of Style 

First page due 

Session 13: 
Wednesday 
27 October 

Watch Bright Star 
and discuss Keatsian 
approach to writing 

Read Keats poems 
and essay 

First Draft of Essay 2 
Due today 

Session 14 
Monday 
1 November 

Watch Bright Star Read “Goodbye to All 
That” by Joan Didion 

Reading questions 

Session 15 
Wednesday 
3 November 

First Draft of Essay 2 
will be returned 
Workshopping 

Read “Goodbye to All 
That” by Joan Didion 

Reading questions 

Session 16 
Monday 
8 November 

Workshopping Read selections from 
Virginia Woolf 

Work on final version of 
Essay 2 

Session 17 
Wednesday 
10 November 

Class on Bloomsbury 
writing and free 
association 
approaches to writing 

Read “Death of the 
Moth” by Virginia Woolf 

Final Essay 2 Due 

Session 18 
Monday 
15 November 

Assign Essay 3: 
We will discuss the 
particulars of the 
assignment in class 

Read “Such, Such 
Were the Joys” by 
George Orwell 

Reading questions 

Session 19 
Wednesday 
17 November 

Workshop first page of 
Essay 3 

More selections from 
Woolf 

First page of Essay 2 

Session 20 
Monday 
22 November 

First Draft Essay 3 
Due: Workshopping 

Session 21 
Wednesday 
24 November 

Workshopping Peer feedback 
assignment 

7 



 

 

  

     
  

 
 

  

   
  

 

  
  

 
 

 

   
  

 

  
  

 
 

 
 

  
  

 

 

   
 

  

  

    

    
 

  

  

 

 
            

           
             

  
            

          
                

       

Week/Date Topic Reading Assignment Due 

Session 22 
Monday 
29 November 

Draft of Essay 3 will 
be returned 

Session 23: 
Wednesday 
1 December 

Writing about England Readings from 
Watching the English 
by Kate Fox 

Working on Final 
Version of Essay 3 

Session 24: 
Monday 
6 December 

Writing About England Readings from 
Watching the English 
by Kate Fox 

Working on Final 
Version of Essay 3 

Session 25: 
Wednesday 
8 December 

Practicing 
Presentations 

Working on Final 
Version of Essay 3 

Session 26: 
Monday 
13 December 

Presentations Peer Support 
Assignment 

Sessions 27: 
Wednesday 
15 December 

Presentations Final Essay 3 Due 

Session 28 A make-up class will 
be scheduled 
and announced in 
October 

Course Policies 

Classroom Etiquette 
To optimize the experience in a blended learning environment, please consider the following: 

● Please be mindful of your microphone and video display during synchronous class 
meetings. Ambient noise and some visual images may disrupt class time for you and 
your peers. 

● Please do not eat during class and minimize any other distracting noises (e.g. rustling 
of papers and leaving the classroom before the break, unless absolutely necessary). 

● If you are not using your cell phone to follow the lesson, cell phones should be turned 
off or in silent mode during class time. 
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● Make sure to let your classmates finish speaking before you begin. 
● If deemed necessary by the study away site (ie COVID related need), synchronous 

class sessions may be recorded and archived for other students to view. This will be 
announced at the beginning of class time. 

● Students should be respectful and courteous at all times to all participants in class. 
● You may go to bathroom before or after class but not during class unless there is an 

official break. No food during class session although drinking is permitted. 

It is not permitted to use laptops for note taking. Exceptions will be made for students with 
academic accommodations from the Moses Center. 

Final exams 
Final exams must be taken at their designated times. Should there be a conflict between 
your final exams, please bring this to the attention of the London Academics team 
(nyul.academics@nyu.edu). Final exams may not be taken early, and students should not 
plan to leave the site before the end of the finals period. 

Academic Honesty, Plagiarism and Late Work 

Students at Global Academic Centers must follow the University and school 
policies. You can find details on these topics and more on this section of our NYUL 
website (https://www.nyu.edu/london/academics/academic-policies.html) and on the 
Policies and Procedures section of the NYU website for students studying away at 
global sites (https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-
academic-year-study-away/academic-resources/policies-and-procedures.html). 

Attendance 
Key information on NYU London’s absence policy, how to report absences, and what kinds 
of absences can be excused can be found on our website 
(http://www.nyu.edu/london/academics/attendance-policy.html) 

To ensure the integrity of the academic experience, class attendance is required and 
expected promptly when class begins. These rules apply to class excursions and 
activities as well. 

Members of any religious group may, without penalty, excuse themselves from classes when 
required in compliance with their religious obligations, but must follow NYU London’s 
absence reporting procedure. Please note that an absence is only excused for the holiday 
but not for any days of travel that may come before and/or after the holiday. See also 
University Calendar Policy on Religious Holidays 

Moses Accommodations Statement 

Academic accommodations are available for students with documented and registered 
disabilities. Please contact the Moses Center for Student Accessibility (+1 212-998-4980 or 
mosescsd@nyu.edu) for further information. Students who are requesting academic 
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accommodations are advised to reach out to the Moses Center as early as possible in the 
semester for assistance. 

Inclusivity Policies and Priorities 

NYU’s Office of Global Programs and NYU’s global sites are committed to equity, diversity, 
and inclusion. In order to nurture a more inclusive global university, NYU affirms the value of 
sharing differing perspectives and encourages open dialogue through a variety of 
pedagogical approaches. Our goal is to make all students feel included and welcome in all 
aspects of academic life, including our syllabi, classrooms, and educational activities/spaces. 

Pronouns and Name Pronunciation (Albert and Zoom) 
You can edit your pronoun and name pronunciation information on your Albert account, 
making it visible for faculty and staff. Information on how to do this can be found on the 
Pronouns and Name Pronunciation web page, and for more information on how to make 
these changes in Zoom, please see the Personalizing Zoom Display Names website. 

Bias Response 
The New York University Bias Response Line provides a mechanism through which 
members of our community can share or report experiences and concerns of bias, 
discrimination, or harassing behavior that may occur within our community. For more 
information, including how to report an incident, visit the Bias Response Line website. 

Your Lecturer 

Eve Grubin is the author of Morning Prayer (Sheep Meadow Press) and The House 
of Our First Loving (Rack Press). Eve is the recipient of the AHRC / 
TECHNE scholarship to write herPhD thesis (Kingston University): “Boat of Letters: 
Emily Dickinson and the Poetics of Reticence”. Eve’s poems have appeared or are 
forthcoming in many literary journals and magazines, including The American 
Poetry Review, PN Review, The New Republic, and Poetry Review. Her poems have 
also appeared in anthologies such as The Poets Quest for God: 21st Century 
Poems of Faith, Doubt, and Wonder (Eyewear Press 2016) and The 
Bloomsbury Anthology of Contemporary Jewish American Poetry (2014). Her 
essays have appeared in anthologies including This-World Company: Collected 
Essays on the Work of Jean Valentine (U of Mich Press, 2012) and The Veil: 
Women Writers on Its History Lore and Politics (U of CA Press 2009). Eve was 
the programs director at the Poetry Society of America (2001-2006) and taught 
poetry at The New School for Social Research (2001-2007) and in the graduate 
creative writing program at the City College of New York (2005-2008). 
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