
 
 

   

            
  

   

 
 
         

Arts and Cultures of Antiquity
F21 Section L01 
NYU London: Fall 2021 

Fresco showing Pompeiian woman holding writing implements (a wax tablet and stylus) circa 50 CE 
(Naples National Archaeological Museum) 

Instruction Mode: In-person (required) 

Instructor Information 

 TBA
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Course Details 
● M/W 9:00-10:15am
● Location: NYU London Bedford Square, Room 105
● Please check our Brightspace site for Zoom links for select classes
● Seat Assignments: according to NYU’s COVID-19 safety protocol, you will be

assigned a seat on the first day and are expected to use that seat for the
entire semester.

Course Description and Objectives 

List close my scholars dear, 
Doctrines, politics and civilization exurge from you, 
Sculpture and monuments and any thing inscribed anywhere are tallied in you, 
The gist of histories and statistics as far back as the records reach is in you 

this hour, and myths and tales the same, 
If you were not breathing and walking here, where would they all be? 
The most renown'd poems would be ashes, orations and plays would be 

vacuums. 

In “A Song of Occupations” (1855), Walt Whitman proposes that we exist because of 
what predetermines us. In turn, because we do exist, what predetermines us had to 
exist. And if we did not exist, what predetermines us would also not have existed. In 
other words, Whitman emphasizes the importance of our present moment by 
explaining that without us right now, the whole history of the world would be 
insignificant; if you and I were not here in this classroom today, so-called “great 
works” of past ages would be “ashes” and “vacuums.” 

Broadly speaking, this course (as well as the two following courses in this sequence, 
“Arts and Cultures at the Crossroads” and “Arts and Cultures of Modernity) serve as 
introductions to the close reading and analysis of a selection of the world’s great 
cultural achievements. We will study material from a range of genres, periods, and 
cultures, and test a variety of interpretive strategies. The courses are required 
because they develop skills and ways of thinking that will be of great use at NYU and 
beyond: how to be a careful reader, a strong and confident writer, and a convincing 
critic. They serve as key building blocks in one of the major missions of the 
Global/Liberal Studies programs: to enable you to become an informed and engaged 
citizen of the world. By studying the best that we humans have done, I hope you’ll be 
inspired to be the best that you can be. 

In “Arts and Cultures of Antiquity”, we will consider Whitman’s revolutionary focus on 
the “now” while sampling some of the most influential and provocative literature 
written from the invention of writing through the first century CE. How are we keeping 
the past alive, and continuing to make our history relevant and meaningful? What is 
the role of the modern-day translator, editor, and interpreter in our understanding and 
appreciation of the humankind’s most time-honored cultural achievements? Why do 
these works still attract so much of our attention today? 
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Experiential learning is an important part of my pedagogical approach, and has 
historically served as a defining feature in the way I have taught this course. Our 
focus on the vital connections between the present and the past will thus be 
energized by our use of London (and beyond!) as extensions of our classroom. 
Though our intellectual adventures may still be limited by necessary COVID-related 
safety protocol, we will find ways to make the most of our precious time together— 
through walking tours and outdoor mudlarking expeditions, Zoom sessions with 
artists, food archaeologists and tea masters, even a Netflix party-style viewing of one 
of the many smash hit Bollywood films based on the ancient Sanskrit epic, the 
Mahabarata. It is my hope that you’ll gain a better understanding and appreciation 
for how closely we live with the faraway past, and how ancient epics, plays, poetry 
and art continue to challenge and inspire us. 

Assessment Components 

Assign-
ments 

Description of Assignment % of 
Final 

Grade 

Date 
Due 

Essay 1 Ancient forms of reading and writing (1,000-1,500 
words): on September 29, NYU’s Director of Special 
Collections Charlotte Priddle will provide us with an 
introduction to NYU’s collection of papyri, ostraca, 
and ancient manuscripts. You’ll be given the 
opportunity to examine these items closely, and to 
consider how the original forms of writing influenced 
the writing itself. Details of this project will be 
reviewed in class. 

20% 8 Oct., 
11:59p 

m 

Essay 2 What’s lost in translation? (1,000-1,500 words): 
besides The Book of Tea, every one of our texts has 
undergone complex editing and translation from its 
original version. In the case of a few of our texts, 
such as Anne Carson’s and Rosanna Bruno’s 
graphic novel adaptation of Euripides’ play The 
Trojan Women and Shadi Bartsch’s political, feminist 
translation of the Aeneid, works have been radically 
transformed. So what’s lost in translation? Choose 
your favorite passage (limiting yourself to around 20 
lines) in one of our required texts and compare with 
another translation of the same passage, carefully 
noting the differences. Are you able to get a sense 
of a core meaning of the passage by getting to know 
these versions? We’ll review details of this project in 
class. 

20% 19 
Nov., 

11:59p 
m 

Essay 3 Rethinking Londinium (1,000-1,500 words): our 
London wall walk, mudlarking expedition on the 

20% Due 
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Assign-
ments 

Description of Assignment % of 
Final 

Grade 

Date 
Due 

Thames, and Farrell Monaco’s presentation on food 
in Roman London will hopefully open your mind to 
alternative ways of considering history. What if we 
saw Roman London as an interruption of the city’s 
history, rather than a beginning? What sorts of 
objects have meaning and deserve preservation? 

any 
time 

before 
the last 
day of 

And how can modern perspectives such as food 
studies refresh and renew time-honored subjects? 

For this project, you will select and visit another 
London site that presents a vision of ancient 
London (up to the first few centuries CE) and devise 
an alternative means and/or viewpoint on this city’s 
earliest history. Details of this project will be 
reviewed in class. 

class 

Discussion By Thursday evening of each week, I will post a 20% Weekly 

responses question in the “Forum” section of our Brightspace 
site. By Sunday at 11:59pm, please submit your 
response of at least 250 words. Feel free to write 
informally, and to respond to your classmates’ ideas. 
You will receive an “A” for your forum grade if you’ve 
responded the required amount each week; for every 
late, missing, or abbreviated response, your grade 
will be reduced by 3 points (A to A minus, for 
example). 

(due on 
Sundays 
before 

11:59pm) 

Compre- The final exam will be given during our scheduled 20% TBA 
hensive time (TBA) during Finals Week. We will discuss 

final exam details of the exam in class; meanwhile, please take 
careful notes on your readings and our class 
discussions in preparation. 

Class The focus of this course is on you and on your personal varies 
participation work and progress. Your observatons and insights are 

ofen more important to your classmates and me than 
you may think. I look forward to hearing about your 
ideas and opinions regarding the readings, and hope you 
contribute to a receptve and supportve environment. 
Your partcipaton will be evaluated based on your 
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Assign-
ments 

Description of Assignment % of 
Final 

Grade 

Date 
Due 

punctuality in class, tmely completon of assignments 
and the quality of your engagement in class and in your 
writen work. A student who completes all engagement 
criteria on tme will stll do poorly on the Class 
Partcipaton component of the grade if, for instance, 
they are present in class but never speak, or submit 
forum posts that demonstrate limited familiarity with the 
reading. Partcipaton may be difcult to grade, but it is 
an important factor in the evaluaton of your fnal grade. 
Poor partcipaton will bring your fnal grade down 3 
points (A to A minus, for example), while exemplary 
partcipaton will push it up (from A minus to A, for 
example). 

Expectations 

Letter 
Grade 

Grade 
Percentage 

Description 

A-range A = 93-100% 
A- = 90-92% 

[Enter expectations for an A-range grade] 

B-range B+ = 87-89% 
B = 84-86% 
B- = 80-83% 

[Enter expectations for a B-range grade] 

C-range C+ = 77-79% 
C = 74-76% 
C- = 70-73% 

[Enter expectations for a C-range grade] 

D-range D+ = 67-69% 
D = 65-66% 

[Enter expectations for a D-range grade] 

F F = below 65% [Enter description of failing work] 

Course Materials 
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Required Texts 
I’ve selected particular editions of these texts; please ensure you order the indicated 
texts. Translations and editions make a big difference! You will have a different 
reading experience, and you will not be able to follow along in our discussions, if you 
have ordered alternate texts. 

● Epic of Gilgamesh (trans. Andrew George). Penguin Classics, 2003 
● The Tale of Sinuhe and Other Ancient Egyptian Poems, 1940-1640 

BCE (trans. R. B. Parkinson). Oxford World's Classics, 2009 
● The New Oxford Annotated Bible with Apocrypha: New Revised 

Standard Version. 5th Ed.; 2018 
● Homer, Iliad (trans. Richmond Lattimore). University of Chicago, 2011 
● Euripides, The Trojan Women: A Comic (Anne Carson and Rosanna 

Bruno). New Directions, 2021 
● Virgil, Aeneid (trans. Shadi Bartsch). Random House, 2021 (note: please 

wait for paperback availability on September 15) 
● Maya Coloring Codex: The Full Dresden Codex as Coloring Book for 

Adults and Kids. CreateSpace Independent Publishing Platform, 2017 

Please note that the following texts will be available to you free of charge: 
● Okakura Kakuzo, The Book of Tea. G.P. Putnam’s Sons, 1906 

(available at archive.org)
● After Ovid: New Metamorphoses (ed. Michael Hofmann and James 

Lasdun). Farrar, Strauss & Giroux, 1996 (available at NYU Bobst Library 
Reserves) 

Resources 
● Access your course materials: Brightspace 
● NYU London and Living in London Info: LDN 
● Databases, journal articles, and more: Bobst Library 
● Assistance with strengthening your writing: NYU Writing Center 
● Obtain 24/7 technology assistance: IT Help Desk 

Course Schedule 

Week/Date Topic Reading Assignment Due 

Session 1 
Wednesday 
Sept. 8 

Welcome! 
Introductions and 
syllabus review 

Session 2 
Monday 
Sept. 13 

Ancient rituals and 
auspicious 
beginnings: tea 
ceremonies, past 

Okakura Kakuzo, 
The Book of Tea (at 
archive.org) 

Please bring in a 
favorite tea (one for 
yourself and one to 
share) and a cup 
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Week/Date Topic Reading Assignment Due 

and present 

Session 3 Zoom demonstration Kakuzo, The Book of Please bring a cup of 
Wednesday of Japanese tea Tea (contd.); links on tea to the session, 
Sept. 15 ceremony by tea Brightspace and have your screen 
5:30pm master Souheki Mori positioned so that you 
(regular class can sit on the ground 
cancelled) 

Session 4 Londinium Wall Lacey M. Wallace, Meet at the 
Friday Walk: encountering “The Origin of introductory plaque 
Sept. 17 pre-Roman and Roman London” for the London Wall 
10am-12pm Roman London (Cambridge UP, walk south of Tower 
(regular class 2014) Hill tube station (part 
on Monday, of your challenge is to 
Sept. 20 find it!) 
cancelled) 

Session 5 
Wednesday 
Sept. 22 

Surveying the walls 
of Uruk/Iraq: the 
Epic of Gilgamesh 

Epic of Gilgamesh, 
standard version 
tablets I-II 

Session 6 
Monday 
Sept. 27 

Epic of Gilgamesh 
cont. 

Epic of Gilgamesh, 
standard version 
tablets III-XI. 

Session 7 Zoom Links on Brightspace 
Wednesday demonstration: 
Sept. 29 ancient forms of 
5:30pm reading and writing 
(regular class with Charlotte 
cancelled) Priddle, Director of 

NYU’s Special 
Collections 

Session 8 Middle Kingdom “Tale of Sinuhe”; 
Monday masterpiece: the Naguib Mahfouz, 
Oct.4 Egyptian “Tale of 

Sinuhe” 
“The Return of 
Sinuhe” (on 
Brightspace) 

  

https://www.cambridge.org/core/books/origin-of-roman-london/an-introduction/0967D86CE7828BE26638A671D76B40F3/core-reader
https://www.cambridge.org/core/books/origin-of-roman-london/an-introduction/0967D86CE7828BE26638A671D76B40F3/core-reader


 

 

 
  

   
 

  
   

  
  

  
  

  
 

   
   
  

 

 

 
 

 

 
  

 
  

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

    
  

   
  
  

Week/Date Topic Reading Assignment Due 

Session 9 
Wednesday 
Oct. 6 

Indigenous People’s 
Day: Reassessing 
the true colors of the 
Dresden Codex 

Maya Coloring 
Codex; image of 
complete Dresden 
Codex; “The 
Dresden Codex,” 
Foundation for the 
Advancement of 
Mesoamerican 
Studies 

Please choose one or 
more pages from the 
Maya Coloring Codex 
to color—consider 
your choices carefully 
please 

Session 10 
Tuesday 
Oct. 12 
(Legislative 
Day; Monday 
classes 
cancelled, but 
meeting on 
Tuesday) 

Innagodadavida, 
baby: The Bible’s 
Book of Genesis 

Books I-4 

Session 11 
Wednesday 
Oct. 13 

Genesis, ctd. Books 4-24 

Session 12 
Monday 
Oct. 18 

Paper #1 review and 
workshop 

Session 13 
Wednesday 
Oct. 20 

Truly epic: Homer’s 
Iliad 

Books I-VI 

Session 14 
Monday 
Oct. 25 

Iliad (contd.) Books VII-XV 

Session 15 
Wednesday 
Oct. 27 

Iliad (contd.). If 
permitted, we’ll walk 
to the British 
Museum to view 
works about and 

Books XVI-XXIV 
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http://www.famsi.org/mayawriting/codices/dresden.html
http://www.famsi.org/mayawriting/codices/dresden.html
https://upload.wikimedia.org/wikipedia/commons/9/95/DresdenCodexCorrectReadingSequence.jpg
https://upload.wikimedia.org/wikipedia/commons/9/95/DresdenCodexCorrectReadingSequence.jpg


 

 

 

 

  
  

  

   
  
  

 

 

 

 
   

 
   

  
 

   
 

  

 

 

 
   
  

 
  

 

 

 

   

 

 

  
 

 
  

  
 

 
   
  

 

   
 

 
 

 
 

 

 

    
  

  
  

Week/Date Topic Reading Assignment Due 

inspired by Homer’s 
masterpiece 

Session 16 Questioning form: Anne Carson and 
Monday Euripides’ Trojan Rosanna Bruno, 
Nov. 1 Women reimagined 

as graphic novel 
Euripides’ The Trojan 
Women: A Comic 

Session 17 Zoom presentation Trojan Women 
Wednesday and discussion with Contd. 
Nov. 3 poet/translator Anne 
5:30pm Carson and artist 
(regular class Rosanna Bruno, 
cancelled) authors of Euripides’ 

The Trojan Women: 
a Comic 

Session 18 Modern feminism Aeneid, Books V-VI 
Monday meets ancient texts, 
Nov. 8 contd.: Shadi 

Barstch’s 2021 
translation of Virgil’s 
Aeneid 

Session 19 
Wednesday 
Nov. 10 

Aeneid contd. Books VII-X 

Session 20 
Friday 
Nov. 12 
12-2pm 
(class 
cancelled on 
Monday, Nov. 
15) 

Mudlarking 
expedition with 
Thames Explorer 
Trust 

Please peruse 
London Explorer 
Trust’s website; 
Ben Gazur, “The 
Lost Treasures of 
London’s River 
Thames” (BBC 
Travel) 

Meet at North Bank of 
the Thames near 
Millenium Bridge 
(please wear 
waterproof boots or 
old trainers) 

Session 21 Aeneid, contd. If Books XI-XII 
Wednesday permitted, we’ll walk 
Nov. 17 to British Museum to 

view objects that 
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https://www.bbc.com/travel/article/20200729-the-lost-treasures-of-londons-river-thames
https://www.bbc.com/travel/article/20200729-the-lost-treasures-of-londons-river-thames
https://www.bbc.com/travel/article/20200729-the-lost-treasures-of-londons-river-thames
https://thames-explorer.org.uk/
https://thames-explorer.org.uk/


 

  
  

 

  
  

 
  
   

   
  
    
  

   
   

 

 
 

   
   
  

    
    

   
  

 

 

 
 

 
   

 
 

 

 

  

 

 

 

 
  

   
 

  
 

     
    

 
   

  

Week/Date Topic Reading Assignment Due 

showcase the 
enduring influence of 
Virgil’s classic 

Session 22 Ovid’s Introduction; Salmacis 

Monday Metamorphoses and Hermaphroditus / 
Ted Hughes; Tereus, 

Nov. 22 reimagined by 
modern British poets 

Procne, Philomela / 
David Wheatley and 
Justin Quinn; Arachne / 
Thom Gunn; 
Spiderwoman / Michael 
Longley; Medea / Amy 
Clampitt. 

Session 23 Metamorphoses Peleus and Thetis / Jo 

Wednesday redux, contd. Shapcott; Myrrha / 
Frederick Seidel; Hecuba 

Nov. 24 / Ciaran Carson; The 
Grip of Envy / J.D. 
McClatchy; Mrs. Midas / 
Carol Ann Duffy 

Session 24 Zoom presentation Readings TBA 
Monday by food 
Nov. 29 archaeologist Farrell 
5:30pm Monaco on ancient 
(tentative) Roman culinary 

history and 
breadmaking 

Session 25 
Wednesday 
Dec. 1 

Paper #2 review and 
workshop 

Session 26 Bollywood’s love You will be asked to 
Monday affair with ancient make at least five 
Dec. 6 Indian epics: a contributions to our 
7pm Netflix Party-style ‘chat’ as we watch 
(substitute for viewing of this film. 
regular class Mahabarat-inspired 
time) Baahubali 

10 



 

 
 

    
  

   

 

 

 
 

  
  

  
   

 
 

  

  
        

            
         

           
    

            
            

           
  

  
            

           
       

            

 

            
    

       
        

      
        

         
           

           

Week/Date Topic Reading Assignment Due 

Session 27 
Dec. 8 

Comparative 
Gospels 

Bible, Chapter 1 of 
Matthew, Mark, 
Luke, and John (new 
testament) 

Session 28 
Monday 
Dec. 13 

Comparative 
Gospels, contd. 

Last supper and 
aftermath: Matthew 
26-28; Mark 14-16; 
Luke 22-24; John 13-
21 

Final exam 
(date TBA) 

Submissions and Policies on Late Work 
All student papers should be submitted electronically through the Brightspace 
“Assignments” link. Please note that assignments are run through Turnitin at the time 
of submission. You are responsible for ensuring the readability of your work; 
electronic files that I am unable to open or that are in formats other than those 
required will be considered late. 

Dates for papers and exams are designated on the schedule above. If you hand in 
an assignment a day late, your grade will be reduced by 3 points (from an A to an A 
minus, for example). Your grade will be reduced another 3 points for each additional 
day you are late. 

Final Exams 
Final exams must be taken at their designated times. Should there be a conflict 
between your final exams, please bring this to the attention of the London Academics 
team (nyul.academics@nyu.edu). Final exams may not be taken early, and students 
should not plan to leave the site before the end of the finals period. 

Academic Honesty and Plagiarism 

Plagiarism or cheating of any kind will not be tolerated in this course. The Liberal 
Studies Bulletin’s statement on academic integrity defines plagiarism as follows: 
plagiarism is presenting someone else’s work as though it were one’s own. More 
specifically, plagiarism is to present as one’s own a sequence of words quoted 
without quotation marks from another writer, a paraphrased passage from another 
writer’s work, or facts or ideas gathered, organized, and reported by someone else, 
orally and/or in writing. Since plagiarism is a matter of fact, not of the student’s 
intention, it is crucial that acknowledgment of the sources be accurate and complete. 
Even where there is no conscious intention to deceive, the failure to make 
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appropriate acknowledgment constitutes plagiarism. Penalties for plagiarism range 
from a failing grade for a paper or a course to dismissal from the University. 

Students at Global Academic Centers must follow the University and school 
policies. You can find details on these topics and more on this section of our 
NYUL website (https://www.nyu.edu/london/academics/academic-policies.html) 
and on the Policies and Procedures section of the NYU website for students 
studying away at global sites 
(https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-
academic-year-study-away/academic-resources/policies-and-procedures.html). 

Attendance 
To ensure the integrity of the academic experience, class attendance is 
required and expected promptly when class begins. These rules apply to class 
excursions and activities as well. 

Members of any religious group may, without penalty, excuse themselves from 
classes when required in compliance with their religious obligations, but must follow 
NYU London’s absence reporting procedure. Please note that an absence is only 
excused for the holiday but not for any days of travel that may come before and/or 
after the holiday. See also University Calendar Policy on Religious Holidays. 

Key information on NYU London’s absence policy, how to report absences, and what 
kinds of absences can be excused can be found on our website 
(http://www.nyu.edu/london/academics/attendance-policy.html) 

Moses Accommodations Statement 

Academic accommodations are available for students with documented and 
registered disabilities. Please contact the Moses Center for Student Accessibility (+1 
212-998-4980 or mosescsd@nyu.edu) for further information. Students who are 
requesting academic accommodations are advised to reach out to the Moses Center 
as early as possible in the semester for assistance. 

Inclusivity Policies and Priorities 

NYU’s Office of Global Programs and NYU’s global sites are committed to equity, 
diversity, and inclusion. In order to nurture a more inclusive global university, NYU 
affirms the value of sharing differing perspectives and encourages open dialogue 
through a variety of pedagogical approaches. Our goal is to make all students feel 
included and welcome in all aspects of academic life, including our syllabi, 
classrooms, and educational activities/spaces. 

Pronouns and Name Pronunciation (Albert and Zoom) 
You can edit your pronoun and name pronunciation information on your Albert 
account, making it visible for faculty and staff. Information on how to do this can be 
found on the Pronouns and Name Pronunciation web page, and for more information 
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on how to make these changes in Zoom, please see the Personalizing Zoom Display 
Names website. 

Bias Response 
The New York University Bias Response Line provides a mechanism through which 
members of our community can share or report experiences and concerns of bias, 
discrimination, or harassing behavior that may occur within our community. For more 
information, including how to report an incident, visit the Bias Response Line website. 
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