
SAMPLE SYLLABUS – SUBJECT TO CHANGE 
 

SAMPLE SYLLABUS – SUBJECT TO CHANGE 
Page 1 

IDSEM-UG9252L01,  
History of British Fashion 

 

NYU London 
 

Instructor Information 
● Dr. Veronica Isaac 
● Office hours 4-5.00pm on Wednesdays in Room G05 (where possible please 

arrange a meeting in advance)  

Course Information 
● Wednesday 1-4pm (Unless otherwise stated)  
● Room 106, Bedford Square 
● There are no pre-requisites for this class 

Course Overview and Goals 
This course will demonstrate the important insights dress offers into society, both in the 
past and today and will highlight the significant role garments and accessories play in 
expressing the status, ideology, and individual or group identity of their wearer.  

We will look at key moments in the History of British Fashion from the late 16th Century to 
the late 20th Century and, taking dress as our starting point, consider how shifts in attitudes 
and approaches to fashion reflect political, social, artistic and economic concerns.  

Through group discussion, and individual research projects, students will be encouraged to 
explore how the analysis of dress can offer new perspectives on existing and emerging 
theoretical debates. Themes touched will include: Colonialism; Race; Orientalism; Class; 
Politics; Feminism; Art and Identity.  

Engagement with primary source material will play an integral role in class discussions and 
course assignments. Adopting an interdisciplinary approach to research, we will work 
particularly closely with surviving paintings, photographs, literature, advertisements, film, 
garments and accessories.  

Students will also have the chance to work directly with some of the key collections of 
historic dress and accessories in and around London, amongst them: The Victoria & Albert 
Museum, Chertsey Museum and the Menswear Archive at the University of Westminster.  

Guest lectures from figures with expert knowledge of historic dress will provide further 
insights into the importance of object-based research and students will be encouraged to 
take full advantage of the opportunity this course offers to explore the fascinating collections 
of historic dress and accessories accessible within, and beyond, London. 
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The emphasis throughout the course will be on the ability of dress to illuminate broader 
debates that resonate across multiple disciplines.   

With the exception of off-site visits, the majority of classes will take place at Bedford Square 
and will include illustrative lectures, supplemented by relevant readings, class discussion, 
student presentations and practical exercises.  
An outline of each lecture is provided in the syllabus and the lecture programme will be 
supported by required readings, and, in some instances, recommended films and online 
resources. 

Upon Completion of this Course, students will be able to/have: 
• Identify key features of fashionable dress in Britain, circa 1580-2000, and relate 

them to a wider historical context 
• Developed their ability to present independent analysis of primary and secondary 

sources relevant to dress history, both verbally and in writing 
• Become familiar with a variety of scholarly approaches to dress history 
• Carry out independent and direct research with primary sources, particularly 

museum and archival collections  

Course Requirements 

Grading of Assignments 
 
The grade for this course will be determined according to these assessment components 
(for which detailed briefs and assessment rubrics will be provided): 
 

Assignments/
Activities Description of Assignment 

% of 
Final 
Grade 

Due 

Group 
Presentation on a 

specific portrait 

Working as part of a pair or group of three, 
you will be asked to research and deliver a 
presentation regarding a portrait of your 
choice from the National Portrait Gallery 
Collections.  
Your presentation must be supported by a 
handout which includes a full bibliography.  

10%  

Detailed physical 
description of a 
specific object 

Working closely with one of the garments 
or accessories examined during the visit to 
the Clothworkers Centre on the 6th of 
March, use the ‘slow approach to seeing’ 
to produce a detailed physical description 
of this object.  
You must support your description with at 
least one a relevant contextual image and 
a short Bibliography listing at least 3 
sources (this list must include an 
academic book). 

10%  
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Assignments/
Activities Description of Assignment 

% of 
Final 
Grade 

Due 

Work in Progress 
Presentation  

On either March 29th and April 3rd, you will 
be asked to deliver a ‘Work in Progress 
Presentation’ reporting on the research 
you have carried out for your object based 
essay and your findings to date. This must 
be supported by a fully referenced, 
illustrated handout and will represent 25% 
of your mark. 
 
Both Groups will be required to submit 
copies of their handouts to the Relevant 
Forum on March 29th even if they are 
presenting on April 3rd. 

25%  

Close analysis and 
contextualisation of 
a selected object  

In your pair or group select an accessory, 
or garment from c.1600-2000 that forms 
part of the collection held by the Victoria & 
Albert Museum.  
 
Following the brief provided, present a 
detailed analysis of your chosen object 
(focusing on materials, production, 
construction). Research and describe the 
context within which it would have been 
worn.  
 
Your analysis should also touch upon 
some of the wider themes your object has 
the potential to illuminate, and why. This 
might include (but is not limited to) issues 
such as: Class/Status, Taste, Gender, 
Object Biographies, Race and Politics. 

15%  

Object Based 
Essay 

This assignment should develop from your 
work in progress presentation, and related 
object-based assignments. It encourages 
you to reflect explore the degree to which 
the close study of a single object (in this 
instance a piece of dress or an 
accessory), can be used as a platform 
from which to engage with wider themes 
and theoretical debates. 
 
Your essay should be based around the 
close study of a garment or an accessory 
or your choice from any date between 
c.1600 and c.2000. (Where possible you 
should aim to examine a surviving 
example of this object at first hand – and 
you might want to choose an item you 
viewed on one of our museum trips - 
although this is not essential.)  
 

30%  
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Assignments/
Activities Description of Assignment 

% of 
Final 
Grade 

Due 

Examples of past essays and a more 
detailed outline of the assessment criteria 
for this assignment will be provided on 
NYU Classes. 
 
Your essay can have a historical focus, or 
engage with more contemporary themes, 
but must be rooted in fashion or dress. 
The direction of your discussion is up to 
you, but you might like to explore the 
relationship between dress and issues 
such as: identity; race; class or gender. 
Alternatively, you might like to consider the 
role garments and accessories can play in 
debates about politics and cultural 
appropriation, or discuss the impact of 
technology on the production and scale of 
fashion. 
 
Your Work in Progress Presentations 
(scheduled for 29th March or 3rd April) 
offers you the chance to test and outline 
your ideas for this assignment. 
 
You should also discuss your ideas about 
the potential direction and focus of your 
essay with the course tutor. (For this 
reason, all students are asked to book at 
least one tutorial to discuss their plans for 
this assignment by May 1st.)  

Class Participation 

This mark will reflect your contribution to 
class discussion, engagement with 
assigned readings and your participation 
in co-curricular trips. 
 
Your preparation for class and 
participation in preparatory activities (see 
Course Schedule) will also impact on your 
final mark. 

10%  

More detail about these assignments will be provided in the first session of the 
course and students are very welcome to contact the Course Leader with any 

questions or concerns. 

Failure to submit or fulfill any required course component results in failure of the class 

Grades 
Letter grades for the entire course will be assigned as follows: 
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Letter 
Grade Percent Description 

A Example: 93.5% and higher 

Excellent work which satisfies all elements of 
the assignment brief. The response will exhibit 
considerable originality in approach and 
content. It will demonstrate a wide range of 
research and go well beyond the standard 
recommended reading material. Referencing 
and presentation will be impeccable, and the 
discussion will be coherent, convincing and 
detailed. 

B Example: 82.5% - 87.49% 

Good work which satisfies all elements of the 
assignment brief. The response will exhibit 
some originality in approach and content. It will 
demonstrate a good range of research and 
draw upon a strong range of secondary 
reading. There will only be minor errors in 
referencing. The assignment will have been 
presented well and the discussion will be 
logical and convincing. 

C Example: 72.5% - 77.49% 

Fair work which satisfies most elements of the 
assignment brief. The response will 
demonstrate a clear evidence of appropriate 
research and be supported by a range of 
secondary reading. Referencing will be 
generally correct and the discussion will be 
reasonably well structured, providing a 
satisfactory response to the assignment brief. 

D Example: 62.5% - 67.49 

Passable work which provides an adequate 
response to the assignment brief. The 
response will show some evidence of 
appropriate research and use a limited range 
of secondary reading to support the 
discussion. An attempt will have been made to 
reference sources. The discussion may not be 
well structured, but a sustained effort will have 
been made to respond to the assignment brief. 

F Example: 59.99% and lower 

Failing work which provides an unsatisfactory 
response to the task. The response will show 
little or no attention to the assignment brief. 
There will be very little evidence of research 
and the discussion will be poorly structured 
with no, or extremely limited effort to reference 
sources.   

 
All students are expected to demonstrate evidence of independent research, to conform 
to the referencing system in place at NYU and to include relevant illustrations to support 
and develop their discussion. 
 

Rubrics indicating the criteria against which your work is being assessed will be provided 
for each assignment. 

Course Materials 
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Required Textbooks & Materials 
 
There are no set texts for this course, but students are advised to read widely when 
preparing for their assignments. A list of relevant texts will be provided, but the following 
texts may prove particularly useful for your long essay: 
  

• Mida, Ingrid, and Alexandra Kim. The Dress Detective: A Practical Guide to 
Object-Based Research in Fashion. London: Bloomsbury, 2015. Print. [ISBN 978-
1472573971] 

• Taylor, Lou. The Study of Dress History. Manchester: Manchester University 
Press, 2004. Print [ISBN 978-0719040658] 

Optional Textbooks & Materials 
 
Whilst specific, focused, readings will be provided for each of your taught sessions, you are 
encouraged to read around the themes discussed during the course and to draw upon a 
wider range of texts when carrying out your own, independent research.  
 
A handout listing of some of the titles which could provide a useful starting point for your 
reading and research will be provided in your first session and made available via NYU 
Classes. Please refer to this ‘Suggested Reading List’ when researching your assignments.  
 
You are also advised to make full use of the resources held at Senate House Library and 
to consider joining The British Library (free of charge) to gain access to a wide range of 
reading material 
 
A wide range of e-books, online journals and image databases can also be accessed 
through the NYU online library.  

Journals 
Students are also expected to make use of academic journals for their research. Key titles 
include, but are not limited to: 
 

• Costume (The Journal of the Costume Society) - 
http://costumesociety.org.uk/journal  

• Critical Studies in Menswear = https://www.intellectbooks.co.uk/journals/view-
Journal,id=223/  

• Dress (The Journal of the Costume Society of America) - 
http://costumesocietyamerica.com/publications/dress/  

• Fashion Theory: The Journal of Dress, Body and Culture: 
http://www.tandfonline.com/toc/rfft20/current and 
http://www.tandfonline.com/action/journalInformation?show=aimsScope&journalC
ode=rfft20  

• The Fashion Studies Journal - http://www.fashionstudiesjournal.org/  
• The International Journal of Fashion Studies - 

https://www.intellectbooks.co.uk/journals/view-Journal,id=230/  

http://costumesociety.org.uk/journal
https://www.intellectbooks.co.uk/journals/view-Journal,id=223/
https://www.intellectbooks.co.uk/journals/view-Journal,id=223/
http://costumesocietyamerica.com/publications/dress/
http://www.tandfonline.com/toc/rfft20/current
http://www.tandfonline.com/action/journalInformation?show=aimsScope&journalCode=rfft20
http://www.tandfonline.com/action/journalInformation?show=aimsScope&journalCode=rfft20
http://www.fashionstudiesjournal.org/
https://www.intellectbooks.co.uk/journals/view-Journal,id=230/
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• The Journal of Dress History (The Journal of the Association of Dress Historians) - 
https://www.dresshistorians.org/journal  

• The Journal for Early Modern Cultural Studies - 
https://jemcs.pennpress.org/current-issue-abstracts/  

• The Journal of Material Culture - http://journals.sagepub.com/home/mcu  
• Oral History – (The Journal of the Oral History Society) - 

http://www.ohs.org.uk/about/   
• Textile History - http://www.pasold.co.uk/textile-history and 

http://www.tandfonline.com/toc/ytex20/current  
• Text (The Journal of the Textile Society) - http://www.textilesociety.org.uk/text-

journal/ 

Social Media 
A wide range of fashion podcasts, blogs, Instagram accounts and other online resources 
can also provide inspiration and ideas. Students are encouraged to use their initiative and 
critical skills in seeking out relevant and reliable online resources, but the following 
websites may provide a useful starting point: 

• the_art_of_dress (Cassidy Zachary Fashion historian celebrating the art of dress, 
with an emphasis on the 1910s. Co-host of the podcast Dressed: the History of 
Fashion.www.theartofdress.org) https://www.instagram.com/the_art_of_dress/  

• Bande à part (Rebecca Arnold & Beatrice Behlen discuss their our personal on 
fashion historic and current in our weekly catch up calls. Rebecca teaches at The 
Courtauld Institute of Art, Beatrice is curator at the Museum of London) - 
https://itunes.apple.com/gb/podcast/bande-%C3%A0-part/id1332462256?mt=2  

• Business of Fashion podcast (This podcast and the articles published by BoF 
offers useful insights in historic and contemporary fashion debates) - 
https://itunes.apple.com/gb/podcast/the-business-of-fashion-
podcast/id1225204588?mt=2  

• @documenting_fashion (A feed curated by Rebecca Arnold who teaches at the 
Courthauld Institure, London, presenting images exploring the social and artistic 
history of fashion) https://www.instagram.com/documenting_fashion/  

• @fashionandtextilemuseum (a feed presented by the Fashion and Textile 
Museum, London and dedicated to showcasing developments in contemporary 
fashion) - (https://www.instagram.com/fashiontextilemuseum/  

• @fitspecialcollections (A feed showcasing pieces from the collection of rare 
books and designer archives which form part of FIT Special Collections the 
Fashion Institute of Technology, NYC www.fitnyc.edu/library/sparc) 
https://www.instagram.com/fitspecialcollections/?hl=en  

• @museumoflondon (A museum telling the story of London and its people) 
https://www.instagram.com/museumoflondon/?hl=en  

• @nyucostumestudies (A feed curated by the M.A. Program in Costume Studies 
at NYU which focuses on research in dress and textiles in a broad aesthetic and 
cultural context. steinhardt.nyu.edu/site/ataglance/2018/06/behind-the-scenes-at-
the-mets-costume-institute) - https://www.instagram.com/nyucostumestudies/  

• Unravel, a fashion podcast (This podcast has an American focus, but offers 
some interesting perspectives on contemporary debates)- 

https://www.dresshistorians.org/journal
https://jemcs.pennpress.org/current-issue-abstracts/
http://journals.sagepub.com/home/mcu
http://www.ohs.org.uk/about/
http://www.pasold.co.uk/textile-history
http://www.tandfonline.com/toc/ytex20/current
http://www.textilesociety.org.uk/text-journal/
http://www.textilesociety.org.uk/text-journal/
https://www.instagram.com/the_art_of_dress/
https://itunes.apple.com/gb/podcast/bande-%C3%A0-part/id1332462256?mt=2
https://itunes.apple.com/gb/podcast/the-business-of-fashion-podcast/id1225204588?mt=2
https://itunes.apple.com/gb/podcast/the-business-of-fashion-podcast/id1225204588?mt=2
https://www.instagram.com/documenting_fashion/
https://www.instagram.com/fashiontextilemuseum/
https://www.instagram.com/fitspecialcollections/?hl=en
https://www.instagram.com/museumoflondon/?hl=en
https://www.instagram.com/nyucostumestudies/
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https://itunes.apple.com/gb/podcast/unravel-a-fashion-
podcast/id1071726419?mt=2  

• @vamuseum (Showcasing key items from the Museum’s diverse collection, 
focusing on art, design and performance from across history) 
https://www.instagram.com/vamuseum/?hl=en  

Resources 
● Access your course materials: NYU Classes (nyu.edu/its/classes) 
● Databases, journal articles, and more: Bobst Library (library.nyu.edu) 
● NYUL Library Collection: Senate House Library 

(catalogue.libraries.london.ac.uk) 
● Assistance with strengthening your writing: NYU Writing Center 

(nyu.mywconline.com) 
● Obtain 24/7 technology assistance: IT Help Desk (nyu.edu/it/servicedesk) 

Course Schedule 
 
For each session there will be specific assigned readings which all students must 
undertake. Copies of these readings (and additional contextual readings) will be provided 
on NYU Classes. 
 
Alongside the assigned reading there will also be some recommended contextual readings 
which offer further insights into the time period and themes under discussion. These 
additional readings are optional, but may prove useful if you are particularly interested in 
a time period, or if you choose to base your assignments around a specific session.  
 
A handout listing further relevant texts will also be provided in your first session. You are 
not expected to read all these books. The list is provided to give you potential starting points 
for the further reading required when completing the research assignments connected with 
the course.  
 

Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 

Session 1: 
Course 
Introduction & 
Overview 
 

Course 
Introduction 

and Lecture 1: 
The Power of 

Things. 

Lecture:  
 
This course encourages you to think 
about fashion and the context which 
shapes it. It also aims to develop 
your research skills and to draw your 
attention to the range of primary 
sources available to support and 
develop your writing. With these 
goals in mind the course will begin 
with an introductory lecture which 
encourages you to consider The 
Power of ‘Things’. 
 
Seminar Focus 

 

https://itunes.apple.com/gb/podcast/unravel-a-fashion-podcast/id1071726419?mt=2
https://itunes.apple.com/gb/podcast/unravel-a-fashion-podcast/id1071726419?mt=2
https://www.instagram.com/vamuseum/?hl=en
http://www.nyu.edu/its/classes
http://library.nyu.edu/
https://catalogue.libraries.london.ac.uk/search%7ES1/
https://nyu.mywconline.com/
http://www.nyu.edu/it/servicedesk
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
 
Introduction to Course and Briefing 
for Assignments. 
 
Assigned Reading:  
 
Doyle, Megan. “Why Fashion Can’t 
Forget its References.” Business of 
Fashion. 21 August 2017. Web. 
https://www.businessoffashion.com/
articles/education/why-fashion-cant-
forget-its-references 
 
Apart from the brief web article 
circulated to students there is no 
specific assigned reading for this 
initial class. 
 
Students wishing to develop their 
understanding of methodological 
approaches for studying historic 
dress, however, are encouraged to 
explore the texts listed in the 
‘Contextual Reading section.’ 
  
Recommended Contextual Reading:  
 
Taylor, Lou. “Fashion and Dress 
History: Theoretical and 
Methodological approaches.” The 
Handbook of Fashion Studies, ed. 
Sandy Black et al. London: 
Bloomsbury Academic, 2013. pp.23-
43. 
 
Davidson, Hilary. “Holding the Sole: 
Shoes, Emotions and the 
Supernatural.” Feeling Things: 
Objects and Emotions Through 
History, ed. Stephanie Downes, 
Sally Holloway and Sarah Randles. 
Oxford: Oxford University Press, 
2018. pp. 72-93. 
 

Session 2: 
  
Power 
Dressing & 
Off-Site Visit  
 

Lecture 2: 
Power 

Dressing  
and  

 
Class Visit to 
The National 

Lecture 
 
We will begin with a lecture exploring 
the role dress played in 
communicating status and power in 
the 17th Century.  
 
Seminar Focus 

 

https://www.businessoffashion.com/articles/education/why-fashion-cant-forget-its-references
https://www.businessoffashion.com/articles/education/why-fashion-cant-forget-its-references
https://www.businessoffashion.com/articles/education/why-fashion-cant-forget-its-references
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Portrait 
Gallery 

 
In place of the usual seminar, the 
lecture will be followed by a group 
visit to the National Portrait Gallery.  
https://www.npg.org.uk/.  
Activities undertaken during this visit 
will form the basis for your first 
assignment. 
 
Assigned Reading:  
 
Varholy, C. M. “Rich like a Lady”: 
Cross-class dressing in the brothels 
and theaters of early modern 
London. Journal for Early Modern 
Cultural Studies, 8.1 (2008): 4-34. 
 
Wilcox, David. "The Garter Robes on 
the Effigy of Charles II at 
Westminster Abbey." Costume, 52:2, 
(2018): 163-187. 
 
Recommended Contextual Reading:  
 
Ashelford, Jane. ‘Wigs and Drapery 
1660-1720.’ The Art of Dress: 
Clothes and Society 1500-1914. 
London: The National Trust, 1996. 
pp.87-120. 
 
Arnold, Janet, Santina Levy and 
Jenny Tiramani. ‘The Art and work of 
the Semstress, Silkwoman, Cutwork 
Maker, Bone Lace Maker, 
Embroideress and Launderess.’ 
Patterns of Fashion 4: The cut and 
construction of linen shirts, smocks, 
neckwear, headwear and 
accessories for men and women c. 
1540 - 1660. London: Macmillan, 
2008. pp.5-15. 
Costigliolo, Luca. ‘The bodyes 
maker.’ Seventeenth-century 
Women's Dress Patterns: Book 2. 
eds. North, Susan, Claire Thornton, 
Melanie Braun, Luca Costigliolo, 
Jenny Tiramani, and Armelle 
Lucas. London: V & A Publishing, 
2012. pp.8-11. 
Nb. Presentations and supporting 
Handouts due next week 

https://www.npg.org.uk/
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
 

Session 3: 
Extravagance 
and Excess 

Lecture 2: 
Extravagance 
and Excess 

Lecture 
 
This week’s session will consider the 
trade networks which influenced and 
inspired British Fashion during the 
17th and 18th century. Specific 
attention will be paid to high status 
and ‘new’ textiles, including silk and 
‘chintz’, and the impact these imports 
had on the demand for ‘native British 
textiles’, such as wool. 
 
Both the lecture and subsequent 
discussion will touch on the 
exploitation (of both people and 
natural resources) required to meet 
the demand for these new textiles. 
Students will be encouraged to 
consider and debate the implications 
of cultural exploitation and 
appropriation within fashion, both in 
the past and today.  
 
Seminar Focus 
 
Group Presentations on your 
selected portrait (Assignment 1):  
 
In your group or pair, you will deliver 
a short 5-10 minute presentation on 
your chosen portrait. This will be 
supported by a handout, a copy of 
which must be submitted to the 
relevant forum by Tuesday 19th 
February. 
 
Discussion: The strengths and 
limitations of Paintings  
 
Drawing on your Assigned 
Readings, we will use the remaining 
time to reflect on your chosen 
images and some further portraits 
from the period.  
 
We will focus particularly, on the 
strengths and limitations of paintings 
as a source for research and 
consider who is left out of this visual 
narrative. 

Group 
Presentation 
[Assessed – 
10%] 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
 
Assigned Reading:  
 
Taylor, Lou. ‘Approaches using 
visual analysis: paintings, drawings 
and cartoons.’ The Study of Dress 
History. Manchester: Manchester 
University Press, 1994.115-150. 
 
Ribeiro, Aileen. ‘Re-Fashioning Art: 
Some Visual Approaches to the 
Study of the History of Dress,’ 
Fashion Theory, 2:4 (1998): 315-
325. 
 
Recommended Contextual Reading:  
 
Miller, Monica L. “One Mungo 
Macaroni: The Slavish Swell.” 
Slaves to Fashion: Black Dandyism 
and the Styling of Black Diasporic 
Identity. Duke University Press, 
Durham, 2009. pp.27-77.  
 
McNeil, Peter. ‘Chapter 5: “Pretty 
Gentlemen”: Macaroni Dress and 
Male Sexualities’ and ‘Conclusion: 
“Fashion Victims”; or, Macaroni 
Relinquishing Finery’ in Pretty 
Gentlemen: Macaroni Men and the 
Eighteenth- Century Fashion World, 
London: Yale University Press, 
2018. pp.150-183 and 218-229. 
 
Styles, John. ‘Chapter 2: What the 
People Wore.’ The Dress of the 
People: Everyday Fashion in 
Eighteenth-Century England. New 
Haven: Yale University Press, 2013. 
pp.31-56. 
 
‘The Fabric of India: Nature and 
Making.’ Fabric of India. Victoria and 
Albert Museum. 2015. Web. 27 Jan 
2018. 
http://www.vam.ac.uk/content/exhibit
ions/the-fabric-of-india/nature-and-
making/ 
 
‘The Fabric of India: A Global Trade.’ 
Fabric of India. Victoria and Albert 
Museum. 2015. Web. 27 Jan 2018. 

http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/nature-and-making/
http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/nature-and-making/
http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/nature-and-making/
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
http://www.vam.ac.uk/content/exhibit
ions/the-fabric-of-india/a-global-
trade/ 
 

Session 4:  
Refinement 
and Taste  

Lecture 3: 
Refinement 
and Taste 

 
Guest 

Lecture: 
Hilary 

Davidson 
(Museum 
Curator, 

Researcher 
and expert in 

historic 
textiles and 

dress) 

Lecture 
 
This week features as guest lecture 
from Hilary Davidson: a former 
museum curator, skilled seamstress 
and an expert in the dress of the 
Regency period. The focus of the 
session will be on the 
transformations in dress, textiles and 
cultural ideas that characterise 
Regency dress, as the eighteenth 
century became the nineteenth.  
 
Her lecture will explore the 
innovations and changes in 
silhouettes, concepts of clothing, 
tailoring, and gender identities that 
occurred over the period c. 1795-
1825. It will also introduce the 
classical and Romantic influences 
underlying Regency aesthetics, and 
how these mapped onto new ideas 
about the body. 
 
Seminar Focus  
 
Hilary will bring the reconstruction of 
the Austen pelisse discussed in the 
article. Working with this and a 
selection of French and English 
fashion and satirical images, we will 
consider the relationship between 
the visual, textual, material and 
political during the Regency period. 
 
Assigned Reading:  
 
Hilary Davidson (2015) 
Reconstructing Jane Austen’s Silk 
Pelisse, 1812–1814, Costume, 49:2, 
198-223. 
 
Hughes, Clair, ‘Talk about Muslin: 
Jane Austen’s Northanger Abbey’, 
Textile, 4 (2006), 184–97.  
 
Recommended Contextual Reading:  
 

 
 
By 27th 
February You 
should have 
undertaken 
your 
independent 
visit to the 
Victoria and 
Albert Museum 
or the Museum 
of London  
and posted at 
least one 
image of an 
object seen 
during your 
visit to the 
relevant forum 
in NYU 
Classes.  
This image 
should be 
accompanied 
by a brief 
paragraph 
explaining 
what the object 
is, when it was 
made and why 
you chose it. 

http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/a-global-trade/
http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/a-global-trade/
http://www.vam.ac.uk/content/exhibitions/the-fabric-of-india/a-global-trade/
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Breward, Christopher. ‘Gentlefolk in 
Town: 1800-30.’ The London Look: 
Fashion from Street to Catwalk. eds. 
Breward, Christopher, Ehrman, 
Edwina, and Evans, Caroline. New 
Haven and London: Yale University 
Press in association with the 
Museum of London, 2004. pp.17-29. 
 
Miskin, Laura. ‘“True Indian Muslin” 
and the Politics of Consumption in 
Jane Austen’s Northanger Abbey.’ 
Journal for Early Modern Cultural 
Studies. 15.2 (Spring 2015): 5-26. 
 

Session 5:  
Using Museum 
Collections for 
your Research 
 

Off-site Visit -
Clothworkers 

Centre, 
Blythe House 

[see related 
handout for 
timings and 

travel details] 
 

Visit to the Clothworker’s Centre 
at Blythe House 2.00-4.00pm 
This visit will introduce you to the 
range of historic dress, textiles and 
accessories held by the Victoria & 
Albert Museum.  
 
During the visit we will be 
undertaking group work with 
surviving garments and applying the 
methodology outlined The Dress 
Detective: specifically ‘the slow 
approach to seeing’. 
 
This session will provide the starting 
point for your second assignment.  
 
Assigned Reading:  
 
Kim Alexandra and Mida Ingrid. 
‘Chapter 2: How to Read a Dress 
Artefact.’ The Dress Detective: A 
Practical Guide to Object Based 
Research in Fashion. London: 
Bloomsbury, 2015. pp.24-37. 
 
Bide, Bethan Bide. ‘Signs of Wear: 
Encountering Memory in the Worn 
Materiality of a Museum Fashion 
Collection.’ Fashion Theory, 21:4 
(2017): 449-476. 
 
Recommended Contextual Reading:  
 
Davis, Fred. ‘Do clothes speak? 
What Makes Them Fashion?’ 
Fashion, Culture, and Identity. 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
London: The University of Chicago 
Press, 1994. pp.1-18. 
 
Houghton, Eleanor. “Unravelling the 
Mystery: Charlotte Brontë’s 1850 
‘Thackeray Dress’.” Costume 50:2 
(2016): 194-219. 
 
Mida, Ingrid. ‘The Curator’s 
Sketchbook: Reflections on learning 
to see.’ Drawing: Research, Theory, 
Practice, 2.2 (2017): 275-285.  
 
N.b. Detailed description of 
chosen garment or accessory due 
next week 
 

Session 6: 
From the 
Crinoline to the 
Tailor Made 

Lecture 4: 
From the 

Crinoline to 
the Tailor 

Made 

Lecture 
 
Today we will turn our attention to 
significant developments which took 
place in dress, technology and 
society during the 19th Century. We 
will consider the expansion in the 
scale and pace of fashion which 
occurred during this century.  
Focusing particularly on the 
garments worn by women during this 
period, we will consider the ways in 
which new forms of dress reflected 
changes taking place in the position 
and status of women within the 
public and domestic world.  
 
Seminar Focus 
 
During the seminar we will engage 
closely with the reading and a range 
of related primary source material to 
explore the relationship between 
Politics and Dress, both in the late 
19th Century, and beyond.  
 
Assigned Reading:  
 
Parkins, Wendy. ‘'The epidemic of 
purple, white and green': fashion and 
the suffragette movement in Britain, 
1908-14.’ Fashioning the Body 
Politic: Dress, Gender, Citizenship. 
Oxford: Berg, 2002. pp.97-214. 
 

Detailed 
description of 
chosen 
garment or 
accessory 
[Assessed – 
10%] 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Tulloch, Carol. “Out of Many, One 
People”: The Relativity of 
Dress, Race and Ethnicity to 
Jamaica, 1880–1907, Fashion 
Theory, 2:4 (1998): 359-382. 
 
Recommended Contextual Reading:  
 
Matthews David, Alison. 
‘Introduction: Death by Fashion in 
Fact and Fiction.’ Fashion Victims: 
The Dangers of Dress, Past and 
Present. London: Bloomsbury, 2017. 
pp.4-25. 
 
Steele, Valerie. ‘Art and Nature: 
Corset Controversies of the 
Nineteenth Century.’ The Corset: A 
Cultural History. New Haven: Yale 
University Press, 2011. pp.35-65. 
 
Museum Collections: 
 
Students may also find it interesting 
to explore the material both the 
Museum of London and the 
Women’s Library (at the London 
School of Economics) hold relating 
to the Suffrage Movement. 
 
Murphy, Gillian. ‘Women’s Suffrage.’ 
The Women’s Library, London 
School of Economics. 2018. Web. 29 
Jan 2018. 
http://www.lse.ac.uk/library/collection
s/collection-highlights/womens-
suffrage 
 
n.a. ‘The Suffrage Movement.’ 
Museum of London. n.d. Web. 29 
Jan 2018. 
https://www.museumoflondon.org.uk
/discover/suffragettes 
  
Nb. Image Research Project for 
next week. Images must be 
posted to the relevant Forum by 
Tuesday 19th March. 
 

Session 7:  
Bright Young 
Things 

 Lecture 
 

Image 
Research: 

http://www.lse.ac.uk/library/collections/collection-highlights/womens-suffrage
http://www.lse.ac.uk/library/collections/collection-highlights/womens-suffrage
http://www.lse.ac.uk/library/collections/collection-highlights/womens-suffrage
https://www.museumoflondon.org.uk/discover/suffragettes
https://www.museumoflondon.org.uk/discover/suffragettes
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Lecture 5: 

Bright Young 
Things 

 
 

This week’s lecture will discuss the 
fashions which developed in the 
wake of the First World War and 
explore the role which dress played in 
the development of the ‘modern 
woman’.  
 
We will draw upon a range of sources 
to explore the way in which wider 
social changes and economic events 
shaped the contrasting styles and 
attitudes towards ‘femininity’ and 
‘glamour’ during these two decades.  
 
We will also consider the impact that 
‘class’ had the degree to which 
consumers could, and did, engage 
with ‘fashion.’  
 
Seminar Focus 
 
In the seminar we will be exploring 
the implications of Orientalism and 
Cultural Appropriation. Using the 
reading, and your selected objects, 
as a starting point, we will debate the 
inspiration that Orientalism has 
offered for fashionable dress and 
textiles, both in the past, and today. 
 
There will also be an opportunity to 
reflect on the assignments you have 
completed to date, and to discuss 
your progress on the course so far.  
 
Assigned Reading:  
 
Geczy, Adam. ‘Introduction’, and 
extract from Chapter 4: ‘1868-1944: 
The Japoniste Revolution, the 
Deorientalizing of the Orient and the 
Birth of Couture.’ Fashion and 
Orientalism: Dress, Textiles and 
Culture from the 17th to the 21st 
Century. London: Bloomsbury, 2013. 
pp.1-14 and pp.136-153. 
 
Narumi, Hiroshi. "Fashion 
Orientalism and the Limits of 
Counter Culture." Postcolonial 
Studies, 3.3 (2000): 311-330. 
 

Select an 
image, 
garment, 
accessory or 
textile print 
dating from 
between 
c.1700 and 
c.1939 which 
you feel 
resonates with 
the concept of 
Orientalism. 
 
Post an image 
of your chosen 
item to the 
relevant group 
forum and be 
prepared to 
discuss the 
reasoning 
behind your 
choice in 
class. 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Recommended Contextual Reading:  
 
Horwood, Catherine. ‘Chapter 1: 
Shopping for Status.’ Keeping Up 
Appearances: Fashion and Class 
between the Wars. Stroud: History, 
2011. pp. 10-28. 
 
Taylor, Lou and Elizabeth Wilson. 
‘Chapter 3: Health and Beauty Off 
the Peg, 1920-1939.’ Through the 
Looking Glass. London: BBC Books, 
1989. pp. 75-106. 
 
Wilk, Christopher. ‘Chapter 7: The 
Healthy Body Culture.’ Modernism, 
Designing a New World: 1914-1939. 
London: V & A Publications, 2008. 
pp. 249-296. 
 
Nb. Work in Progress Handouts 
due next week 
 

Session 8: 
Work in 
Progress 
Presentations 
(Group 1); 
Clothworkers 
Centre 
Appointments 
(Group 2) 

Group 1 of 
the class will 
deliver Work 
in Progress 

Presentations 
about their 

Object Based 
Essays 

No Assigned Reading 
 
Group 1: To deliver Work in 
Progress Presentations 
 
Group 2: Appointments at the 
Clothworkers Centre for their 
appointments to study objects from 
the V&A Collections [These objects 
will be the focus of Assignment 4 
– Close Analysis and 
contextualisation of a selected 
Object] 

 

Handouts for 
WIP 
Presentations 
both Groups  
 
WIP 
Presentations 
Group 1 
[Assessed 
25%] 
 

Session 9:  
Work in 
Progress 
Presentations 
(Group 2); 
Clothworkers 
Centre 
Appointments 
(Group 1) 

Group 2 of 
the class will 
deliver Work 
in Progress 

Presentations 
about their 

Object Based 
Essays 

No Assigned Reading 
 
Group 1: Appointments at the 
Clothworkers Centre for their 
appointments to study objects from 
the V&A Collections [These objects 
will be the focus of Assignment 4 
– Close Analysis and 
contextualisation of a selected 
Object] 
 
Group 2: To deliver Work in 
Progress Presentations 
 

WIP 
Presentations 
Group 2 
[Assessed 
25%] 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 

Session 10:  

Off-site Visit - 
Chertsey 
Museum 

[see related 
handout for 
timings and 

travel details] 
 

Outline of Session 
 
This session will introduce you to the 
Olive Matthews Collection at 
Chertsey Museum. It will give you the 
chance to see the current ‘Dressed 
for Best’ exhibition and to explore the 
social history collection held by the 
museum.  
 
Led by the museum’s Keeper of 
Costume, Grace Evans, the session 
will include a talk about the origins of 
the fashion collection and the 
opportunity to view a selection of 
garments and accessories from the 
1920s and 1930s.  
 
Assigned Reading:  
 
Steele, Valerie. ‘A Museum of 
Fashion Is More Than a Clothes-
Bag.’ Fashion Theory 2:4 (1998): 
327-335. 
 
You can find out more about the 
museum here: 
http://chertseymuseum.org/home 
 
There is also a book about the 
Fashion Collection: 
 
Evans, Grace. Fashion in Focus, 
1600-2009: Treasures from the Olive 
Matthews Collection. Surrey: 
Chertsey Museum, 2011. Print. 
 
Recommended Contextual Reading:  
 
Kim Alexandra and Mida Ingrid. 
‘Chapter 10: Case Study of a Lanvin 
Wedding Dress and Headpiece.’ The 
Dress Detective: A Practical Guide 
to Object Based Research in 
Fashion. London: Bloomsbury, 2015. 
pp.158-180. 
 

 

 
BREAK  

 
As there is no assigned Reading in Session 8 or 9, students are advised to use this 
time to carry out some further reading and research for their Object Based Essays. 

http://chertseymuseum.org/home


SAMPLE SYLLABUS – SUBJECT TO CHANGE 
 

SAMPLE SYLLABUS – SUBJECT TO CHANGE 
Page 20 

Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
 

Session 11:  
Archetypes of 
Menswear 
 
Off-site Visit 

Off-site Visit - 
University of 
Westminster 

Archive 
[see related 
handout for 
timings and 

travel details] 
 

Focus of Session 
 
In this session we will have a rare 
chance to work with the recently 
created ‘Menswear Archive’ at the 
University of Westminster. Our 
discussion will focus on ‘The 
Archetypes of Menswear’ and the 
challenges of studying, archiving and 
analysing male dress. 
 
Assigned Reading:  
 
Clare Lomas, ‘“Men Don’t Wear 
Velvet You Know!” Fashionable Gay 
Masculinity and the Shopping 
Experience, London, 1950-Early 
1970s’, The Men's Fashion Reader, 
ed. by Peter McNeil and Vicki 
Karaminas (Oxford: Berg, 2009), pp. 
168-178. Reprinted from Oral History 
35: 1 (Spring 2007): 82-90. 
 
Recommended Contextual Reading:  
 
Aquilina Ross, Geoffrey. The Day of 
the Peacock: Style for Men 1963-
1973. London: V&A Publishing, 
2011. pp.15-27.  
 

 
Object 
Analysis 
Close analysis 
and 
contextualisati
on of your 
selected 
garment from 
c.1600-1999 
[Assessed – 
15%] 

Session 12:  
Britain Can 
Make It 

Lecture 7: 
Britain Can 

Make It 

Lecture 
 
Focussing on the practical and 
military inspired styles promoted in 
Britain during the Second World War 
this lecture will consider the important 
relationship between ‘dress’ and 
‘National identity’. It will explore the 
means through which the British 
Government sought to make dress 
part of the campaign against Hitler 
and the ingenuity necessitated by the 
introduction of clothing rationing 
(1941–1949) and highlight the 
contrast between the thrift and 
economy promoted through ‘Utility 
clothing’ with the excess and 
elegance promoted by the ‘New Look’ 
in 1947. 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
Seminar Focus 
 
Working closely with the assigned 
readings, and using 1940s and 
1950s Britain as a case study, we 
will explore the role that dress can 
play as an expression of Cultural, 
Racial and National Identity both 
during and after the war.  
 
Assigned Reading:  
 
Nead, Lynda. ‘“Red Taffeta Under 
Tweed”: The Color of Post-War 
Clothes.’ Fashion Theory, 21:4 
(2017): 365-389. 
 
Tulloch, Carol.  ‘Chapter 6: Here: 
The Haunting Joy of Being in 
England.’ The Birth of Cool: Style 
Narratives of the African Diaspora. 
London: Bloomsbury, 2016. pp. 171-
198.  
 
Recommended Contextual Reading:  
 
Arnold, Rebecca. ‘Fashion in Ruins: 
Photography, Luxury and Dereliction 
in 1940s London.’ Fashion Theory, 
21:4 (2017): 341-363. 
 
You might also like to explore the 
following online resource: 
 
Picarelli, Erica. ‘Windrush Style, 
1948.’ Afrosartorialism: A Research 
Project on fashion and streetstyle 
sartorialism from Africa. 22 June 
2015. Wordpress. Online. 27 Jan 
2018.  
https://afrosartorialism.wordpress.co
m/2015/06/22/windrush-style-1948-
pictures/ 
 

Session 13:  
‘Swinging 
London’ and 
‘The Youth 
Fashion 
Revolution’  

Lecture 8: 
‘Swinging 

London’ and 
‘The Youth 

Fashion 
Revolution’ 

 
And 

Lecture 
 
This lecture will explore a period of 
significant social change, during 
which consumers began to look for 
garments which challenged and 
departed from the elite, traditional, 
and restrained styles associated with 

 

https://afrosartorialism.wordpress.com/2015/06/22/windrush-style-1948-pictures/
https://afrosartorialism.wordpress.com/2015/06/22/windrush-style-1948-pictures/
https://afrosartorialism.wordpress.com/2015/06/22/windrush-style-1948-pictures/
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
 

Off-site Visit 
 

Fashion and 
Textile 

Museum 
 
 
 

past generations. A new demand 
arose for fashion which was 
innovative, fast moving and, in some 
instances, literally, ‘disposable’.  
 
As the lecture will explain, and the 
seminar discussion will explore in 
greater detail, this was a period 
during which dress often provided a 
deliberate and confrontational 
vehicle of self-expression.  
 
Seminar 
 
Instead of a seminar this week, we 
will be going on a class trip the 
exhibition Swinging London: A 
Lifestyle Revolution / Terence 
Conran – Mary Quant exhibition at 
the Fashion and Textile Museum. 
This exhibition focuses on the 
fashion, design and art of the 
Chelsea Set; a group of radical 
young architects, designers, 
photographers and artists who were 
redefining the concept of youth and 
challenging the established order in 
1950s London. 
 
Assigned Reading 
 
Evans, Caroline. ‘Post-War Poses: 
1955-75.’ The London Look: Fashion 
from Street to Catwalk. eds. 
Breward, Christopher, Ehrman, 
Edwina, and Evans, Caroline. New 
Haven and London: Yale University 
Press in association with the 
Museum of London, 2004. pp.117-
137. 
 
Recommended Contextual Reading 
 
Davis, Fred. ‘Antifashion: The 
Vicissitudes of Negation’ Fashion, 
Culture, and Identity. London: The 
University of Chicago Press, 1994. 
pp.159-188. 
 
Nb. To prepare for next week’s 
session students need to find two 
images. These images should 
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Session & 
Date Topic Reading & Seminar Focus Assignment 

Due 
represent (1) something/someone 
you would define as a ‘subculture’ 
(from the last 70 years)  
(2) an example of something you 
would define ‘contemporary ‘style 
tribe’ (from the last 20 years). 
 
Your image must be posted to the 
relevant forum by 5.00pm on 
Monday May 13th. 
 

Session 14: 
 
Subcultural 
Fashion  

 
 

Lecture 9: 
Subcultural 

Fashion 
 

Guest Lecture 
from Eve 

Dawoud, an 
archivist, 

researcher 
and writer 

Lecture 
 
Our final session of the semester will 
feature a guest lecture from Eve 
Dawoud. Eve is an archivist, 
researcher and writer who 
specialises in subcultural and 
contemporary fashion. She will be 
exploring the emergence and wider 
significance of ‘subcultural fashion’ 
in Britain from the late 1960s 
onwards. 
 
Seminar Focus 
 
In the seminar we will engage more 
deeply with the role that dress plays 
as an expression of social and 
cultural identity.  
 
We will look more closely at the 
subcultural groups discussed during 
the lecture and also the role of 
subcultural fashion and ‘tribe’ 
dressing today.  
 
The seminar will also provide an 
opportunity to reflect more broadly 
on the themes and source material 
we have discussed during the 
course. 
 
To prepare for this session 
students need to find two images. 
These images should represent 
(1) something/someone you 
would define as a ‘subculture’ 
(from the last 70 years)  
(2) an example of something you 
would define ‘contemporary ‘style 
tribe’ (from the last 20 years). 

 
 
Image 
Research for 
Seminar: 
Ensure your 
images are 
posted to the 
relevant forum  
 
Object Based 
Essay 
Object Based 
Essay due 
[Assessed 
35%] 
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Date Topic Reading & Seminar Focus Assignment 

Due 
 
Assigned Reading:  
 
Evans, Caroline. "Dreams that Only 
Money can Buy; Or, the Shy Tribe in 
Flight from Discourse." Fashion 
Theory, vol. 1, no. 2, 1997, pp. 169-
188. 
 
Recommended Contextual Reading:  
 
Moore, Madison. ‘Chapter 1.’The 
Rise of the Beautiful Eccentric. 
London: Yale University Press, 
2018. pp.1-46. 
 
Tarlo, Emma. “Islamic 
Cosmopolitanism: The Sartorial 
Biographies of Three Muslim 
Women in London.” Fashion Theory 
11:2-3 (2007): 143-172. 

 

Final 
Assessment:  

Object Based 
Essay 

There will be no formal session or 
assigned reading during exam week. 
The Course Leader will however be 
available for an office hour by prior 

arrangement. 
 

 

Co-Curricular Activities 
Required trips:  
 

• Wednesday 13th February: Class visit to the National Portrait Gallery 
• By Wednesday 27th February: Independent visit to the Victoria and Albert 

Museum or the Museum of London [Further details to be provided] 
• Wednesday 6th March: Class visit to the Clothworkers Centre, Blythe House, 

London. 
• Wednesday 27th March and Wednesday 3rd April: Independent student visits to 

carry out direct research with objects from the collections of the Victoria and Albert 
Museum [Further details to be provided] 

• Wednesday 10th April: Class visit to Chertsey Museum 
• Wednesday 24th April: Class visit to The Menswear Archive, University of 

Westminster 
• Wednesday 8th May: Class visit to Swinging London: A Lifestyle Revolution / 

Terence Conran – Mary Quant exhibition at the Fashion and Textile Museum - 
https://www.ftmlondon.org/ftm-exhibitions/swinging-london-a-lifestyle-revolution/  

 
Full briefings for these trips will be provided in class and via NYU Classes. 

https://www.ftmlondon.org/ftm-exhibitions/swinging-london-a-lifestyle-revolution/
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Suggested co-curricular activities  
 
Students are strongly encouraged to take advantage of the opportunities being based in 
London offers to visit and engage with collections of historic dress across the United 
Kingdom. A list of key collections of dress and textiles will be provided on NYU Classes, 
but in addition to visiting museums with strong collections of dress and textiles, students 
may also be interested in exploring the collections of art galleries other museums who hold 
materials which provide useful context for the themes and time periods under discussion. 
Amongst museums and galleries in London that hold material relevant to the course are: 
 

• The British Library - http://www.bl.uk/reshelp/findhelpsubject/desfash/index.html  

• The Design Museum - https://designmuseum.org/  

• The Fashion and Textile Museum - https://www.ftmlondon.org/  

• The Foundling Museum - https://foundlingmuseum.org.uk/  

• The Imperial War Museum - http://www.iwm.org.uk/  

• The National Archives - http://www.nationalarchives.gov.uk/  

• The National Portrait Gallery - https://www.npg.org.uk/  

• The National Gallery - https://www.nationalgallery.org.uk/  

• Tate Britain - http://www.tate.org.uk/  

• The Wallace Collection - https://www.wallacecollection.org/  

Students interested in participating in/attending conferences and study events are also 
advised to investigate the event programmes of the following specialist interest societies 
and organisations:  
 

• Association of Dress Historians - https://www.dresshistorians.org/  

• The Costume Institute of the African Diaspora - http://ciad.org.uk/  

• The Costume Society - http://www.costumesociety.org.uk/  
• The Fashion Research Network - http://fashionresearchnetwork.co.uk/  
• The Institute of Historical Research - http://www.history.ac.uk/events  
• The Royal College of Art also run a seminar series. You can download the 

programme here: https://www.vam.ac.uk/info/history-of-design-postgraduate-
programme  

• The School of Historical Dress (look out particularly for their series of evening 
‘Dressing Events’ often advertised on their Facebook page)- 
http://theschoolofhistoricaldress.org.uk/  

• The Southern Counties Costume Society (amongst the events they are hosting this 
spring is a study day on 17th Century dress on Saturday 9th March)- 
http://sccostumesociety.org.uk/  

 

http://www.bl.uk/reshelp/findhelpsubject/desfash/index.html
https://designmuseum.org/
https://www.ftmlondon.org/
https://foundlingmuseum.org.uk/
http://www.iwm.org.uk/
http://www.nationalarchives.gov.uk/
https://www.npg.org.uk/
https://www.nationalgallery.org.uk/
http://www.tate.org.uk/
https://www.wallacecollection.org/
https://www.dresshistorians.org/
http://ciad.org.uk/
http://www.costumesociety.org.uk/
http://fashionresearchnetwork.co.uk/
http://www.history.ac.uk/events
https://www.vam.ac.uk/info/history-of-design-postgraduate-programme
https://www.vam.ac.uk/info/history-of-design-postgraduate-programme
http://theschoolofhistoricaldress.org.uk/
http://sccostumesociety.org.uk/
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Suggested trips and Recommended exhibitions and events  
 
A wide range of exhibitions and events will be taking place in London during the course of 
the semester. Some highlights are listed below, but do feel free to look beyond ‘Fashion’ 
exhibitions and events, and to explore study days, societies and institutions which will 
give you further insights into the ‘contexts’ within which ‘fashions’ are formed.  
 
Cindy Sherman (National Portrait Gallery, London, not opening until June 27th 2019) - 
https://www.npg.org.uk/whatson/exhibitions/2019/cindy-sherman/  

The Favourite, Costume Display (Hampton Court Palace, Greater London until 10th March 
2019) - https://www.hrp.org.uk/kensington-palace/explore/the-favourite-costume-display/  

Dior: Designer of Dreams (Victoria & Albert Museum, London, until July 2019) - 
https://www.vam.ac.uk/exhibitions/dior-designer-of-dreams  

English as a Second Language (Somerset House, London, until April 2019) 
https://www.somersethouse.org.uk/whats-on/hanna-moon-joyce-ng-english-as-a-second-
language  

Fashion and Feminism (Ulster Museum, Ireland, until June 2019) - 
https://www.nmni.com/whats-on/fashion-and-feminism  

The Knights of Knightsbridge (a photographic installation from Nick Knight on the corner of 
Brompton Road and Sloane Street)- 
http://showstudio.com/project/the_knights_of_knightsbridge  

Mary Quant (Victoria & Albert Museum, London, until February 2020) - 
https://www.vam.ac.uk/exhibitions/mary-quant 

Queer Looks (Brighton Museum and Art Gallery, until Summer 2019) - 
https://brightonmuseums.org.uk/brighton/exhibitions-displays/queer-looks/  

Royal Women (Fashion Museum, Bath, until April 2019) - 
https://www.fashionmuseum.co.uk/events/royal-women  

Renewal: Life after the First World War in Photographs (Imperial War Museum, until 31 
March 2019) - https://www.iwm.org.uk/events/renewal-life-after-the-first-world-war-in-
photographs  

Subcultures (Beecroft Gallery, Southend Museum, until October 2019) - 
http://southendmuseums.co.uk/whats_on/event/Subcultures-  

Votes for Women (Museum of London, until 10 March 2019) - 
https://www.museumoflondon.org.uk/museum-london/whats-on/exhibitions/votes-women  

Classroom Etiquette 
• Students are expected to listen to and engage with lectures and classroom 

discussion. Mobile phones should be placed in silent mode or switched off during 
sessions.  

• All classes will include a 20 minute break, but students are expected to return 
promptly and arrive on time for both lectures and seminars, particularly when 
these take place off site. 

https://www.npg.org.uk/whatson/exhibitions/2019/cindy-sherman/
https://www.hrp.org.uk/kensington-palace/explore/the-favourite-costume-display/
https://www.vam.ac.uk/exhibitions/dior-designer-of-dreams
https://www.somersethouse.org.uk/whats-on/hanna-moon-joyce-ng-english-as-a-second-language
https://www.somersethouse.org.uk/whats-on/hanna-moon-joyce-ng-english-as-a-second-language
https://www.nmni.com/whats-on/fashion-and-feminism
http://showstudio.com/project/the_knights_of_knightsbridge
https://www.vam.ac.uk/exhibitions/mary-quant
https://brightonmuseums.org.uk/brighton/exhibitions-displays/queer-looks/
https://www.fashionmuseum.co.uk/events/royal-women
https://www.iwm.org.uk/events/renewal-life-after-the-first-world-war-in-photographs
https://www.iwm.org.uk/events/renewal-life-after-the-first-world-war-in-photographs
http://southendmuseums.co.uk/whats_on/event/Subcultures-
https://www.museumoflondon.org.uk/museum-london/whats-on/exhibitions/votes-women
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• Laptops are permitted for note taking. 

NYUL Academic Policies 

Attendance and Tardiness 
• Key information on NYU London’s absence policy, how to report absences, and 

what kinds of absences can be excused can be found on our website 
(http://www.nyu.edu/london/academics/attendance-policy.html) 

Assignments, Plagiarism, and Late Work 
• You can find details on these topics and more on this section of our NYUL website  

(https://www.nyu.edu/london/academics/academic-policies.html) and on the 
Policies and Procedures section of the NYU website for students studying away at 
global sites (https://www.nyu.edu/academics/studying-abroad/upperclassmen-
semester-academic-year-study-away/academic-resources/policies-and-
procedures.html).  

Classroom Conduct  
Academic communities exist to facilitate the process of acquiring and exchanging 
knowledge and understanding, to enhance the personal and intellectual development of 
its members, and to advance the interests of society. Essential to this mission is that all 
members of the University Community are safe and free to engage in a civil process of 
teaching and learning through their experiences both inside and outside the classroom. 
Accordingly, no student should engage in any form of behaviour that interferes with the 
academic or educational process, compromises the personal safety or well-being of 
another, or disrupts the administration of University programs or services.  Please refer to 
the NYU Disruptive Student Behavior Policy for examples of disruptive behavior and 
guidelines for response and enforcement. 

Disability Disclosure Statement 
Academic accommodations are available for students with disabilities. Please contact the 
Moses Center for Students with Disabilities (212-998-4980 or mosescsd@nyu.edu) for 
further information. Students who are requesting academic accommodations are advised 
to reach out to the Moses Center as early as possible in the semester for assistance. 

 

Instructor Bio 
Dr. Veronica Isaac has a background in the museum sector and worked for the Victoria and 
Albert Museum for nearly ten years. She has also carried out freelance projects for 
museums and private collections around Britain and lectures widely. She currently works 
as a freelance curator, lecturer and writer, and, alongside her work for NYU London, 
teaches at the University of Brighton and Rose Bruford University. 
 
An interdisciplinary dress historian, her BA was in English Literature and History whilst her 
MA focused on Museum and Gallery Studies with a specialist pathway in Historic Textiles 

http://www.nyu.edu/london/academics/attendance-policy.html
https://www.nyu.edu/london/academics/academic-policies.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html
https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/bullying--threatening--and-other-disruptive-behavior-guidelines.html
mailto:mosescsd@nyu.edu
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and Dress. In September 2016 she completed a PhD thesis investigating the personal and 
theatrical dress of the actress Ellen Terry (1847-1928). 
 
Her particular specialism is the history of dress and theatre costume from the late 18th 
century to the mid-20th century, but her interests and publications extend beyond this. 
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