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ENG UA9133L04 
Modern Drama in Performance 

 

NYU London 
 

Instructor Information 
● Clare Bayley 
● Office hours on request 

Course Information 
● Wednesdays 1pm-4pm 

○ Bedford Square G07 
●  The course is open to all 

Course Overview and Goals 
The course examines the main features of modern drama from the late nineteenth century 
to the present day. Each week there is a theatre visit to see plays from the period in a 
number of different venues across the city:  for example, the National Theatre, the Royal 
Court, selected West End houses, non-theatre spaces converted for performance, and 
site specific locations.   The productions are chosen to give a broad overview of the 
history of European playwriting and to illustrate the immense variety of work produced in 
theatre today. They also provide excellent examples of contemporary techniques in 
theatre making, ranging from interpretations of traditional dramas and comedies, new 
writing, physical theatre, cross media pieces, and other alternative forms.  Significant 
aspects of modern drama are also considered in class through examples on DVDs, 
examination of critical reviews, and analysis of additional texts where appropriate. This 
semester the plays coalesce around two major interrelated themes: the family, and power. 

The theatre visits are normally scheduled for Wednesday evenings. The class takes the 
form of a seminar involving discussions led by the students, and talks by the tutor 
supported by audio/ visual material with contextual hand-outs. The appraisal of each 
performance considers the content and form of the play; production aesthetic, tone and 
style; the playing space and actor/audience relationship; type of venue and audience 
constituency. There is a scheduled individual tutorial focusing on academic progress and 
assignments. 

Upon Completion of this Course, students will be able to: 
● Discuss plays and develop a critical vocabulary for articulating a considered 

response to their performance. 
● Appreciate the function of theatre in society, the significance of the communal 

event, and the act of transformation 
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● Understand the ways in which theatre makers tell stories, explore ideas and 
situations, and stimulate the imagination. 

● Understand the importance of new writing, formal experimentation and research in 
developing the theatre in the future. 

Course Requirements 

Grading of Assignments 
The grade for this course will be determined according to these assessment components: 

Assignments/
Activities Description of Assignment 

% of 
Final 
Grade 

Due 

Class participation 

Including reading, discussion in class, in-
class creative writing exercises, 
responding with feedback to peers and 
three short reviews which must be 
submitted online written in grammatically 
correct English without typos or spelling 
mistakes. 

[15%]  

Theatre review 500 words to be submitted in class on 13 
March. 15%  

Essay 

1000 words, an analysis of the work of one 
of the playwrights whose work you have 
seen on the course. Must refer to at least 
two plays. To be submitted in class on 3 
April. 

15%  

Creative Writing 
response 

1000 words, inspired by characters or 
themes of the plays studied during the 
course, to be submitted in class on 24 
April. 

15%  

Project essay 

3,500 words on a subject chosen by the 
student after consultation with Clare 
Bayley, to be submitted in class on 15 
May. 

40%  

 

Failure to submit or fulfill any required course component results in failure of the class 

Grades 
Letter grades for the entire course will be assigned as follows: 
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Letter 
Grade Percent Description 

A Example: 93.5% and higher 

Demonstrates a clear, secure grasp of the 
subject and content. In the case of written 
work, guides the reader through well-reasoned 
and structured argument and shows evidence 
of research and critical use of source material. 
Contributes articulate observations in 
discussion, treats the ideas of others with 
respect, and embraces new experiences and 
points of view. 

 

B Example: 82.5% - 87.49% 

Demonstrates a grasp of the subject and 
content. In the case of written work, shows an 
ability to structure an argument with evidence 
of research and critical use of source material. 
Contributes frequently to discussion and 
responds positively to the peer group. 

C Example: 72.5% - 77.49% 

Demonstrates a grasp of the subject and 
content, but variably so. In the case of written 
work constructs a coherent structure and 
relevant, if limited argument, with some 
evidence of research and critical use of source 
material. Contributes infrequently to discussion 
but shows evidence of learning from the 
experience. 

D Example: 62.5% - 67.49 

Demonstrates an uneven grasp of subject and 
content. Some sense of structure and 
argument in the case of written work, but 
research is limited with an over reliance on 
secondary source material. Contributes only to 
discussion when required. Shows little 
evidence of learning experientially. 

F Example: 59.99% and lower 

Demonstrates a very limited grasp of subject 
and content. Weak or incoherent structure in 
the case of written work, with no evidence of 
research or critical use of source material. 
Contributes only to discussion when required 
and then without due thought or preparation. 
Shows no evidence of having learnt from the 
experience of the course. 
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Course Materials 

Required Textbooks & Materials 
● Richard II, William Shakespeare 
● Medea, Euripides 
● Three Sisters, Anton Chekhov 
● Creditors, August Strindberg 
● A Slight Ache, The Dumb Waiter, Harold Pinter 
● Top Girls, Caryl Churchill 
● Poetics, Aristotle 
● Playwriting: An Artists’ and Writers’ Companion, Clare Bayley and Fraser Grace 

 

Optional Textbooks & Materials 
● The Cherry Orchard, The Seagull, Anton Chekhov 
● Homecoming, The Caretaker, Betrayal, Harold Pinter 
● Othello, The Winter’s Tale, Shakespeare 
● Miss Julie, August Strindberg 
● Electra, Trojan Women, Iphegenia at Aulis, Euripides 
● Blue/Heart, Cloud Nine, Escaped Alone, Love and Information, Caryl Churchill 
● Mythos, Stephen Fry or The Greek Myths, Robert Graves 
● The Theatre of the Absurd, Gavin Esslin 
● Naturalism in Theatre: Its Development and Legacy, Pickering and Thompson 

● The Cambridge Companion to Caryl Churchill, Aston, E. and Diamond, E.  
● Harold Pinter, Michael Billington 
● Reading Chekhov, a critical journey, Janet Malcolm 

Resources 
● Access your course materials: NYU Classes (nyu.edu/its/classes) 
● Databases, journal articles, and more: Bobst Library (library.nyu.edu) 
● NYUL Library Collection: Senate House Library 

(catalogue.libraries.london.ac.uk) 
● Assistance with strengthening your writing: NYU Writing Center 

(nyu.mywconline.com) 
● Obtain 24/7 technology assistance: IT Help Desk (nyu.edu/it/servicedesk) 

● National Theatre archives – contain records (production details, photos, 
programmes) of all National Theatre productions, and many video recordings. 
Contact them by email to arrange a viewing 

www.nationaltheatre.org.uk/about-the-national-theatre/archive 

● Digital Theatre - films new work and many contemporary productions of classical 
plays (including my play The Container), all available to download  

www.digitaltheatre.com 

http://www.nyu.edu/its/classes
http://library.nyu.edu/
https://catalogue.libraries.london.ac.uk/search%7ES1/
https://nyu.mywconline.com/
http://www.nyu.edu/it/servicedesk
https://www.nationaltheatre.org.uk/about-the-national-theatre/archive
https://www.nationaltheatre.org.uk/about-the-national-theatre/archive
http://www.digitaltheatre.com/


SAMPLE SYLLABUS – SUBJECT TO CHANGE 
 

SAMPLE SYLLABUS – SUBJECT TO CHANGE 
Page 5 

● The V&A Performance Archive. Contact them to arrange a viewing 

● www.vam.ac.uk/content/articles/t/nvap/ 

 
 

Course Schedule 
Session/Date Topic Reading Assignment 

Due 

Session 1:  
 

Introductions. Harold Pinter and the 
Theatre of the Absurd 

A Slight Ache, The 
Dumb Waiter, 
Harold Pinter 

 

Theatre visit: 
 

Pinter Seven at the Harold Pinter 
Theatre, 7.30pm   

Session 2:  
 

Contemporary naturalism and the 
representation of the family in drama 
with relation to Nine Night, Natasha 
Gordon 

 

Short (200 
word) review 
of A Slight 
Ache and The 
Dumb Waiter 
by 10am  

Theatre visit: 
 

Nine Night by Natasha Gordon at 
Trafalgar Studios, 7.30pm   

Session 3:  
 

Contemporary Irish Playwriting and 
the history of ‘the Troubles’ in 
relation to Cypress Avenue, David 
Ireland 

 

Please read 
‘Reflections on 
the history of 
playwriting 2: 
Modern and 
contemporary’, 
pp. 43-73 in 
Playwriting: A 
Writers’ and 
Artists’ 
Companion for 
today’s class. 
 

Theatre visit: Cypress Avenue, Royal Court, 
7.30pm   

Session 4: 
Shakespeare’s Richard II; Henry IV 
parts 1 & 2, Henry V; Shakespeare’s 
Globe and the ‘radical experiment’. 

Richard II  

Theatre visit: Richard II at Shakespeare’s Globe, 
Sam Wanamaker Theatre, 7.30pm   

Session 5: 

Greek tragedy and its legacy today: 
Euripides’ Medea; contemporary 
adaptations of classic texts; 
International Theater Amsterdam. 

Medea (available on 
Project Gutenberg)  

Theatre visit: 
 

Medea adapted by Simon Stone at 
the Barbican Theatre, 7.45pm.    

http://www.vam.ac.uk/content/articles/t/nvap/
http://www.vam.ac.uk/content/articles/t/nvap/
http://www.vam.ac.uk/content/articles/t/nvap/
http://www.vam.ac.uk/content/articles/t/nvap/
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Session/Date Topic Reading Assignment 
Due 

Session 6: 

Adaptations of novels to the stage; 
Alys, Always by Lucinda Coxon from 
the novel by Harriet Lane. Creative 
writing exercises. 
 

 

Assignment: 
Please write a 
500 word 
review of one 
of the plays we 
have seen and 
bring in to 
class. 
 

Theatre visit: Alys, Always by Lucinda Coxon, at 
the Bridge Theatre, 7.30pm   

Session 7:  

The art of Foley; the use of sound in 
theatre and film; Berberian Sound 
Studio the film by Peter Strickland; 
stage adaptations of films. More 
creative writing exercises. 
 

Please sign up for 
after class tutorials 
between now and 10 
April to discuss your 
progress, your 1,000 
word essay and your 
creative response. 
We will also start to 
consider the subject 
of your 3,500 word 
essay due at the end 
of the course. 
 

Please write a 
short (200 
word) review 
of Alys, Always 
by 19 March 

Theatre visit: Berberian Sound Studio at the 
Donmar Warehouse, 7.30pm   

Session 8:  

Caryl Churchill; postdramatic 
theatre; disrupting the conventions 
of Naturalism, feminism in theatre.   
 

Top Girls, Caryl 
Churchill  

Theatre visit: Top Girls by Caryl Churchill, 
National Theatre, Lyttelton, 7.30pm   

Session 9:  

Preparation for Emilia, including 
extracts from Othello, The Winter’s 
Tale and historical context of Emilia 
Bassano’s life.  
 

Emilia, Morgan 
Lloyd Malcolm 

Assignment: 
Please write a 
1000 word 
essay of one 
of the 
playwrights 
discussed in 
this course so 
far, due in 
class.  
 
 

Theatre visit: Emilia by Morgan Lloyd, Vaudeville 
Theatre, 7.30pm   

Session 10:  
Grief is the Thing with Feathers by 
Max Porter. The work of Complicite. 
Cillian Murphy. 

 
Please write a 
short review of 
Emilia. 
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Session/Date Topic Reading Assignment 
Due 

 

Theatre visit: Grief is the Thing with Feathers, 
Barbican   

SPRING 
BREAK    

Session 11:  
Anton Chekhov, the Moscow Art 
Theatre and the influence of 
Konstantin Stanislavski. 

Three Sisters, Anton 
Chekhov 

Assignment: 
write a creative 
response to 
one of the 
plays, themes 
or characters 
of the plays 
you have 
encountered 
so far. The 
response can 
be prose, 
monologue or 
dialogue of 
1000 words, to 
be submitted 
in class. 
 

Theatre visit: Three Sisters, Almeida.   

Session 12: 

Preparation for The Half God of 
Rainfall, including a visit from the 
writer Inua Elams (TBC) 
 

  

Theatre visit: The Half God of Rainfall by Inua 
Ellams, Kiln Theatre 7.30pm   

Session 13:  Strindberg Creditors, August 
Strindberg  

Theatre visit: Creditors, Jermyn Street Theatre, 
7.30pm   

Session 14:  
Voting for best play, best playwright, 
best director, best design, best 
music. Final thoughts. Sharing of 
creative pieces. 

  

Final 
Assessment:   

Assignment: 
3,500 word 
essay due in 
class. You will 
be given a 
choice of 
questions or 
you can frame 
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Session/Date Topic Reading Assignment 
Due 

your own 
question. 
 

Co-Curricular Activities 
• TBC 

Classroom Etiquette 
 
Please be punctual, and email me in advance if you are unable to attend a class (in 
addition to NYUL attendance policies). If you are unable to attend a theatre visit, please 
let me know ASAP to enable the ticket to be used by somebody else. 
 
There is no food or drink (apart from water) allowed in the classroom.  
 
You can only use laptops or tablets to view assignments, exercises and pages of script or 
to take notes. Please turn wi-fi off however to avoid distraction. Similarly mobile phones 
must be switched off when in class. Students must not under any circumstances 
electronically record any classes or parts of classes or stream classes live as this would 
breach U.K. copyright law.  
 
Lectures will be delivered informally and students must be prepared for a participatory, 
seminar-style experience. Student input will be required at most times. At other times 
students will be expected to present material and direct the progress of the class if 
appropriate. There will be some elements of creative writing in the course.  

NYUL Academic Policies 

Attendance and Tardiness 
• Key information on NYU London’s absence policy, how to report absences, and 

what kinds of absences can be excused can be found on our website 
(http://www.nyu.edu/london/academics/attendance-policy.html) 

Assignments, Plagiarism, and Late Work 
• You can find details on these topics and more on this section of our NYUL website  

(https://www.nyu.edu/london/academics/academic-policies.html) and on the 
Policies and Procedures section of the NYU website for students studying away at 
global sites (https://www.nyu.edu/academics/studying-abroad/upperclassmen-
semester-academic-year-study-away/academic-resources/policies-and-
procedures.html).  

Classroom Conduct  

http://www.nyu.edu/london/academics/attendance-policy.html
https://www.nyu.edu/london/academics/academic-policies.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html
https://www.nyu.edu/academics/studying-abroad/upperclassmen-semester-academic-year-study-away/academic-resources/policies-and-procedures.html


SAMPLE SYLLABUS – SUBJECT TO CHANGE 
 

SAMPLE SYLLABUS – SUBJECT TO CHANGE 
Page 9 

Academic communities exist to facilitate the process of acquiring and exchanging 
knowledge and understanding, to enhance the personal and intellectual development of 
its members, and to advance the interests of society. Essential to this mission is that all 
members of the University Community are safe and free to engage in a civil process of 
teaching and learning through their experiences both inside and outside the classroom. 
Accordingly, no student should engage in any form of behaviour that interferes with the 
academic or educational process, compromises the personal safety or well-being of 
another, or disrupts the administration of University programs or services.  Please refer to 
the NYU Disruptive Student Behavior Policy for examples of disruptive behavior and 
guidelines for response and enforcement. 

Disability Disclosure Statement 
Academic accommodations are available for students with disabilities. Please contact the 
Moses Center for Students with Disabilities (212-998-4980 or mosescsd@nyu.edu) for 
further information. Students who are requesting academic accommodations are advised 
to reach out to the Moses Center as early as possible in the semester for assistance. 

 

Instructor Bio 
Clare Bayley is a playwright whose plays have been staged in London (National Theatre, 
Young Vic and Hampstead Theatre), Edinburgh, Cardiff and internationally (Baltimore, 
Toronto, Melbourne, Rome and Mexico). She is the co-author of Playwriting: An Artists’ 
and Writers’ Companion (Bloomsbury) and her plays are published by Nick Hern Books. 
Her most recent production was On The March, a site-specific, promenade production to 
celebrate the centenary of women’s partial enfranchisement, for Oxford Playhouse’s 1725 
company in March 2018. Before starting to write for the theatre, Clare was a theatre critic 
and arts journalist for The Independent newspaper and other London publications. She 
teaches Creative Writing at London South Bank University and mentors MA students in 
playwriting at the Royal Central School of Speech and Drama. For NYU London she also 
teaches Reading As A Writer: Playwriting. Clare is a Fellow of the Royal Literary Society. 

https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/bullying--threatening--and-other-disruptive-behavior-guidelines.html
mailto:mosescsd@nyu.edu
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