
 

 

Fall 2020 - Florentine Villas 
ARTH-UA 9308 or ITAL-UA 9404 
Thursdays, 10:40 a.m.-1:25 p.m. CET 
Villa La Pietra, Aula Le Vedute 
Fall 2020 
We know that you may be taking courses at multiple locations this semester. If you are enrolled in 
this course 100% remotely and are not a Go Local/Study Away student for this course site, please 
make sure that you’ve completed the online academic orientation via NYU Classes so you are 
aware of site specific support, policies and procedures. 
Please contact florence.academicsupport@nyu.edu if you have trouble accessing the NYU Classes 
site. 

  
If you are attending in person, you will be instructed to choose your seat on the first day and are 
expected to use that seat for the entire semester due to NYU COVID-19 safety protocol. 
 
Class Description:  
This course examines the Florentine villa, attempting to define this specific architectural 
typology and identify the unique contributions to its history made in and around Florence, 
primarily in the fifteenth and sixteenth centuries. Emerging from the Middle Ages, the villas of 
the Florentine area are among the most powerful embodiments of the “rebirth” of classical 
antiquity that defines the spirit of the Renaissance. The villa is here defined in accordance with 
its meaning both in antiquity and throughout the early modern period as a domestic structure 
integrated with its surrounding agricultural estate. Phenomena to be explored include: the 
evolution of the forms of the patronal residence, from the early Renaissance castle-villas to the 
classicizing villas of the later fifteenth- and early sixteenth-centuries; the emergence of the formal 
garden and the identification of some of its most characteristic elements; the rapport between the 
villa and its urban cousin, the palace. Special emphasis is given to the villas and gardens of the 
Medici and to the study of Villa La Pietra itself. 
 
Instructor Details: 
Name: Bruce Edelstein 
NYUGlobalHome Email Address:  
Office Hours: Appointments available via Zoom or in person on request 
Zoom Personal Meeting Room:  
 
Desired Outcomes: 
On completion of this course, students should: 
❏ Have improved their ability to think critically, engage in complex reasoning and express 

their thoughts clearly through their written work 
❏ Have improved their understanding of the methodologies of art history 
❏ Have mastered a basic understanding of how to research questions in art history 
❏ Understand how to read an architectural plan, section and elevation 
❏ Define the characteristics of a Renaissance villa and identify specific contributions made 

by Florentine architects and patrons to the typology 
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Assessment Components 
❏ Class Participation: 10% 
❏ Response Papers (3 critical analyses of assigned texts, as indicated in the syllabus; each 

approximately 3-5 double-spaced, typewritten pages in a 12-point font): 15% 
❏ Midterm Exam (approximately 6-8 handwritten pages): 35% 
❏ Final Exam (approximately 6-8 handwritten pages): 40% 

 
**NB: Commitment: A student’s commitment will be evaluated based on active participation, 
involvement and contribution in the course either remote or in-person. 

  
Contributions include, but are not limited to: class assignments, tasks, discussion boards, office 
hours, labs, online chat, and/or the viewing of asynchronous course materials and completion 
of relevant work. For students participating remotely in the course, it is imperative to 
communicate regularly with the faculty members. 

 
Failure to submit or fulfill any required course component results in failure of the class. 
 
Exams: The midterm and the final exam are comprised of three short essay questions.  You will 
be presented with three broad topics discussed in class. You may choose whether to write three 
shorter essays in response to each prompt, or you may opt to select one of the three prompts and 
write a longer essay about that topic. In either case, you are expected to write a well-organized 
essay, with an introduction, exposition and conclusion for each of your responses. You are 
expected to cite relevant sources analyzed in class – texts and villas, or specific features of the 
latter; answers that do not cite any of these sources will not receive full credit.  The final exam 
will have the same format. While the final is comprehensive, it will give greater weight to 
material discussed in the second half of the course.  Both the midterm and the final are carefully 
timed: see below if you are entitled to an Academic Accommodation. 

 
Written Assignments: Over the course of the semester, you will write three short critical 
responses to readings indicated on the syllabus (3-5 pages).  For each of these texts, you should 
identify the basic themes treated by the author and consider how these are relevant to the 
material being studied in class. Try to offer critical reflections on the author’s methodology or 
approach, considering the merits or possible limitations of these. Your text is not intended to be a 
research paper; however, you are welcome to refer to previously assigned readings. 
 
Submitting your work: Fall 2020: please submit all of your work in electronic form. All 
electronic submissions must be made as in GoogleDocs, Word, or Pages. Please do not submit 
PDFs. Please submit your assignments prior to the start time of the class indicated as the due 
date on this syllabus. Electronic submissions received subsequently will be considered late. Late 
submission will result in a lower grade or evaluation for your work. 

 
Readings 
Readings are listed under the weeks for which they are assigned and must be done in advance of 
those classes. It is essential that you keep up with the reading as it serves as the basis for class 
discussion. On a rotating basis, you will be assigned responsibility to present key ideas from one 
of the required readings to the class. You should identify 3-5 key ideas presented by the reading 
and at least one question that is raised by the text, which may be either a question you have 
about it or a question that you think would be useful to pose to the class. These presentations 
will not be graded but will contribute to your class participation grade. Active participation in 
class discussion is an essential component of your class participation grade, worth 10% of your 
final grade. 
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Assessment Expectations 
Grade A: The student’s work demonstrates an understanding of the subject that goes beyond 
assigned course readings. The student writes essays/exam questions that are an original 
synthesis of source materials, demonstrating the ability to evaluate source material critically. 
Written arguments are clear, well-organized and well-presented; oral presentations are concise, 
incisive and supplemented by appropriate visual materials. The student has distinguished 
himself/herself throughout the course of the semester for his/her contributions to class 
discussion. 
 
Grade B: The student’s work shows a clear understanding of assigned readings and materials 
covered in class. The student writes clear, well-organized and well-presented essays/exam 
questions; oral presentations are concise, incisive and supplemented by appropriate visual 
materials. The student is prepared in class and asks relevant questions.  
 
Grade C: The student’s work shows a basic understanding of the subject treated in assigned 
readings and covered in class. However, written and/or oral work is deficient in one or more of 
the following areas: clarity, organization or content. The student’s work is generally in need of 
improvement. 
 
Grade D: The student’s work shows occasional understanding of the subject treated in assigned 
readings and covered in class. Written and/or oral work is deficient in one of more of the follow 
areas: clarity, organization or content. The student does not participate in class discussion and 
has not frequented the instructor’s office hours. 
 
Grade F: The student’s work does not demonstrate understanding of the subject treated in 
assigned readings and covered in class. Written and/or oral work are either insufficient or are 
not submitted. The student appears unprepared in class and has not frequented the instructor’s 
office hours. 

Grading Guidelines 
A=94-100 
A minus =90-93 
B plus =87-89 
B=84-86 
B minus =80-83 
C plus =77-79 
C=74-76 
C minus =70-73 
D plus =67-69 
D=65-66 
F=below 65 

Grading Policy 
Please refer to Assessment Expectations and the policy on late submission of work. 

Academic Accommodations 
Academic accommodations are available for students with documented disabilities. Please contact the 
Moses Center for Students with Disabilities at 212-998-4980 or see the Moses Center  for further information. 
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Students with disabilities who believe that they may need accommodations in a class are encouraged to 
contact the Moses Center for Students with Disabilities at (212) 998-4980 as soon as possible to better ensure 
that such accommodations are implemented in a timely fashion. For more information, see Study Away and 
Disability. 

Attendance Policy 
Study abroad at Global Academic Centers is an academically intensive experience, in which students from a                               
wide range of backgrounds exchange ideas in discussion-based seminars. Learning in such an environment                           
depends on the active participation of all students. Since classes typically meet once or twice a week, even a                                     
single absence can cause a student to miss a significant portion of a course. To ensure the integrity of this                                       
academic experience, class attendance at the Global Sites is expected. Unexcused absences will affect                           
students' semester participation grade. Faculty will take attendance at the beginning of every class. If you                               
have scheduled a remote course immediately preceding/following an in-person class, you may want to                           
discuss where at the Academic Center the remote course can be taken. Both in-person and remote students                                 
are responsible for making up any work missed due to absence. Repeated unexcused absences in a course                                 
may result in failure.This means they should initiate email and/or office hour discussions to address any                               
missed lectures and assignments and arrange a timeline for submitting missed work. 

Excused Absences: 
In case of absence, regardless of the reason, the student is responsible for completing missed assignments, 
getting notes and making up missed work in a timely manner based upon a schedule that is mutually 
agreed upon between the faculty member and the student.  The only excused absences are those approved 
by the Office of Academic Support; they are as follows:  

Absence Due to Illness 
❏ If you are sick, please see a doctor. Contact the Office of Student Life for assistance. 
❏ Self-isolation as recommended by a medical professional due to COVID-19 exposure 
❏ COVID-19 related family emergencies 
❏ For absences that last for two or more consecutive days,a doctor’s certificate, “certificato medico” is 

required.  The doctor will indicate in writing the number of days of bed rest required. Please note 
these certificates can only be obtained on the day you see the doctor and cannot be written for you 
afterwards.For any questions or concerns, please reach out to florence.academicsupport@nyu.edu. 

❏ Absences can ONLY be excused if they are reported prior to or no later than the week that they 
return to class via the online NYU Florence Absence Form. Failure to submit your request in time 
will automatically result in one or more unexcused absences. 

❏ OAS will not accept a student email or telephone call regarding an absence due to illness 
❏ OAS will only notify faculty of absences REPORTED on the ABSENCE FORM 
❏ The Office of Student Life, when assisting you in cases of severe or extended illness, will coordinate 

with the Office of Academic Support to properly record your absences. 

Due to Religious Observance 
❏ Students observing a religious holiday during regularly scheduled class time are entitled to miss                           

class without any penalty to their grade. This is for the holiday only and does not include the days                                     
of travel that may come before and/or after the holiday 

❏ Information regarding absences due to religious observance must be provided at least SEVEN 
DAYS PRIOR to the date(s) in question using the online NYU Florence Absence Form 

❏ Please note that no excused absences for reasons other than illness can be applied retroactively. 

Due to a class conflict with a program sponsored lecture, event, or activity 
❏ All students are entitled to miss one class period without any penalty to their grade in order to                                   

attend a lecture, event or activity that is sponsored by the academic program 
❏ Information regarding absences due to a class conflict must be provided at least SEVEN DAYS 

PRIOR to the date(s) in question using the online NYU Florence Absence Form 
❏ Please note that no excused absences for reasons other than illness can be applied retroactively.  
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Students with questions or needing clarification about this policy are instructed to contact a member of 
the Office of Academic Support located in Villa Ulivi or to email florence.academicsupport@nyu.edu 

Late Submission of Work 
❏ All course work must be submitted on time, in class on the date specified on the syllabus. 
❏ To request an extension on a deadline for an assignment, students must speak to the 

professor one week prior to the due date. 
❏ To receive an incomplete for a course at the end of the semester, two weeks before final 

exams, both the student and the faculty member must meet with the Assistant Director of 
Academic Affairs to review the request and if granted, they must both sign an Incomplete 
Contract detailing the terms for completing missing coursework. 

Plagiarism Policy 
PLAGIARISM WILL NOT BE TOLERATED IN ANY FORM: 
The presentation of another person’s words, ideas, judgment, images or data as though they were 
your own, whether intentionally or unintentionally, constitutes an act of plagiarism. 
 
In the event of suspected or confirmed cases of plagiarism, The faculty member will consult   
first with the Assistant Director for Academic Affairs as definitions and procedures vary   
from school to school. 

Writing Center 
The NYU Florence Writing Center offers you feedback on any type of writing, at any stage in 
planning or drafting; very rough drafts are welcome. Sign up for an online consultation at the 
Writing Center’s website and submit your working draft or ideas at least six hours in advance to 
NYU Florence Writing Center.  Please also note that the Writing Center does not correct or “fix” 
your writing but prompts you to think and work. The aim is to create stronger writers in the long 
term, not necessarily perfect papers in the short term. 

Required Text(s) 
All readings for this course are to be found in the Resources section of our Classes site for this 
course. Links to some sources are also included directly in this syllabus. Recommended readings 
are just that: recommended, but not required. Recommended readings allow you to deepen your 
knowledge of specific topics covered in class. You are welcome to cite them in your responses to 
exam questions in the same way that you would use required readings. Updates and 
announcements will be posted regularly on the Classes site so please check it regularly. If you 
are having any difficulty accessing the Classes site, please let me know in person or via email. 
Our Classes site is a work in progress; recommendations and requests for it are much 
appreciated. 
 
In the Villa Ulivi Library hard copies of some textbooks are available to loan out for the semester.                                   
For more information on the resources and services of the library, please email                         
florence.library@nyu.edu. 

Supplemental Texts(s) 
Recommended texts for further study, available in the NYU-FL Library: 
❏ James S. Ackerman, The Villa: Form and Ideology of Country Houses (Princeton: Princeton University 

Press, 1990). 
❏ Leon Battista Alberti, On the Art of Building in Ten Books, trans. Joseph Rykwert, Neil Leach & 

Robert Tavernor (Cambridge, Mass.: The MIT Press, 1988). 
❏ Mirka Beneš & Dianne Harris, eds., Villas and Gardens in Early Modern Italy and France, (Cambridge: 
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Cambridge University Press, 2001). 
❏ Sarah Blake McHam, ed., Looking at Italian Renaissance sculpture (Cambridge: Cambridge 

University Press, 1998). 
❏ Stephen J. Campbell & Stephen J. Milner, eds., Artistic Exchange and Cultural Translation in the Italian 

Renaissance City (Cambridge: Cambridge University Press, 2004). 
❏ John Dixon Hunt, ed., The Italian Garden: Art, Design and Culture (Cambridge: Cambridge 

University Press). 
❏ Konrad Eisenbichler, ed., The Cultural World of Eleonora di Toledo: Duchess of Florence and Siena 

(Aldershot: Ashgate, 2004). 
❏ Raffaella Fabiani Giannetto, Medici Gardens: From Making to Design (Philadelphia: University of 

Pennsylvania Press, 2008) 
❏ Claudia Lazzaro, The Italian Renaissance Garden (New Haven: Yale University Press, 1990). 
❏ Amanda Lillie, Florentine Villas in the Fifteenth Century: An Architectural and Social History 

(Cambridge: Cambridge University Press, 2011). 
❏ Pierre de la Ruffinière du Prey, The Villas of Pliny: From Antiquity to Posterity (Chicago: The 

University of Chicago Press, 1994). 
❏ Christopher Thacker, The History of Gardens (Berkeley: University of California Press, 1979). 

Internet Research  Guidelines 
The careful use of internet resources is encouraged and a list of recommended websites will be given. 
Failure to cite internet and other non-traditional media sources in your written work constitutes plagiarism. 

Additional Required Equipment: N/A 

 

Class Assignments and Topics 
The locations for classes that meet on site are specifically indicated. All other classes 
meet in our regularly assigned classroom. 

Session 1 - Sept. 3 
Introduction: Defining the Renaissance Villa; Florence in the Renaissance 

Session 2 - Sept. 10 
Antiquity and the Middle Ages 
Reading: 
❏ James S. Ackerman, “The Villa as Paradigm,” Perspecta XXII (1986), pp. 10-31, Stable URL: 

http://www.jstor.org/stable/1567090 
❏ James S. Ackerman, “The Ancient Roman Villa,” in The Villa: Form and Ideology of Country 

Houses (Princeton: Princeton University Press, 1990), Chapter 2, pp. 35-61 
❏ Pierre de la Ruffinière du Prey, “Four Cardinal Points of a Villa,” in The Villas of Pliny: 

From Antiquity to Posterity (Chicago: The University of Chicago Press, 1994), Chapter 1, pp. 
11-39, and Appendices 1 & 2, pp. 311-319 

Session 3 - Sept. 17 
The Monastic Cloister and the Representation of Paradise 
Location: Museo di San Marco (meet at entrance) (TBC) 
Reading: 
❏ Christopher Thacker, “Medieval Gardens,” in The History of Gardens (Berkeley: University 

of California Press, 1979), Chapter 5, pp. 80-93 
❏ Mary W. Helms, “Sacred Landscape and the Early Medieval European Cloister. Unity, 

Paradise, and the Cosmic Mountain,” Anthropos XCVII, 2 (2002), pp. 435-453, Stable URL: 
http://www.jstor.org/stable/40466044 
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Session 4 - Sept. 24 
The Early Villas of the Medici: Trebbio, Cafaggiolo, Careggi, Fiesole 
Reading: 
❏ James S. Ackerman, “The Early Villas of the Medici,” in The Villa: Form and Ideology of 

Country Houses (Princeton: Princeton University Press, 1990), Chapter 3, pp. 62-87 
❏ Amanda Lillie, “Fiesole: Locus amoenus or Penitential Landscape?,” I Tatti Studies in the 

Italian Renaissance XI (2007), pp. 11-55, Stable URL: 
https://www.jstor.org/stable/20111821 

Recommended: 
❏ Pierre de la Ruffinière du Prey, “The Medici and Pliny,” in The Villas of Pliny: From 

Antiquity to Posterity (Chicago: The University of Chicago Press, 1994), Chapter 2, pp. 40-73 
 
Session 5 - Oct. 1 
Rus in Urbe, I: The Innovations of the Medici Palace 
Location: Palazzo Medici Riccardi (meet at entrance) (TBC) 
Reading: 
❏ A. D. Fraser Jenkins, “Cosimo de' Medici's Patronage of Architecture and the Theory of 

Magnificence,” Journal of the Warburg and Courtauld Institutes XXXIII (1970), pp. 162-170, 
Stable URL: https://www.jstor.org/stable/750894 

❏ Brenda Preyer, “Planning for Visitors at Florentine Palaces,” Renaissance Studies XII, 3 
(Sept. 1998), pp. 357-374, Stable URL: https://www.jstor.org/stable/24412610 

Session 6 - Oct. 8 
A New Paradigm: Poggio a Caiano 
Due: Response Paper on Pellecchia, “Reconstructing the Greek House” 
Reading: 
❏ Philip Foster, “Lorenzo de' Medici's Cascina at Poggio a Caiano,” Mitteilungen des 

Kunsthistorischen Institutes in Florenz XIV, 1 (June 1969), pp. 47-56, Stable URL: 
http://www.jstor.org/stable/27652222 

❏ F. W. Kent, “Lorenzo de' Medici's Acquisition of Poggio a Caiano in 1474 and an Early 
Reference to His Architectural Expertise,” Journal of the Warburg and Courtauld Institutes 
XLII (1979), pp. 250-257, Stable URL:  http://www.jstor.org/stable/751099 

❏ Linda Pellecchia, “Reconstructing the Greek House: Giuliano da Sangallo's Villa for the 
Medici in Florence,” Journal of the Society of Architectural Historians LII, 3 (Sept. 1993), pp. 
323-338, Stable URL:  http://www.jstor.org/stable/990838 

❏ Leon Battista Alberti, On the Art of Building in Ten Books, trans. Joseph Rykwert, Neil Leach 
& Robert Tavernor (Cambridge, Mass.: The MIT Press, 1988), Book 5, pp. 117-153, and 
Book 9, pp. 291-319 

Session 7 - Oct. 15 
Sculpture from Medici Villas and Gardens 
Location: Museo Nazionale del Bargello (meet at entrance) (TBC) 
Reading: 
❏ Claudia Lazzaro, “Gendered Nature and its Representation in Sixteenth-Century Garden 

Sculpture,” in Looking at Italian Renaissance sculpture, ed. Sarah Blake McHam (Cambridge: 
Cambridge University Press, 1998), Chapter 12, pp. 246-273. 

❏ Bruce L. Edelstein, “La fecundissima Signora Duchessa: The Courtly Persona of Eleonora di 
Toledo and the Iconography of Abundance,” in The Cultural World of Eleonora di Toledo: 
Duchess of Florence and Siena, ed. Konrad Eisenbichler (Aldershot: Ashgate, 2004), Chapter 
3, pp. 71-97 
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Session 8 - Saturday, Oct. 17 [substitutes for Dec. 10; TBC; alternate date, Saturday, Oct. 24, 
Sunday, Oct. 18, or Sunday, Oct. 25] 
Field Trip: Medici Villas: La Petraia, Castello, Prato, and Poggio a Caiano (TBC) 
Meeting point: TBC 
Reading: 
❏ D. R. Edward Wright, “Some Medici Gardens of the Florentine Renaissance: An Essay in 

Post-Aesthetic Interpretation,” in The Italian Garden: Art, Design and Culture, ed. John 
Dixon Hunt (Cambridge: Cambridge University Press), Chapter 2, pp. 34-59 

Session 9 - Oct. 22 

Rus in Urbe, II: Eleonora di Toledo and the Creation of the Boboli Gardens 
Due: Response Paper on Edelstein, “Acqua viva e corrente” 
Location: Palazzo Pitti and Giardino di Boboli, Pitti Palace (meet at entrance to Pitti Palace) 
Reading: 
❏ Claudia Lazzaro, “The Source for Florence’s Water in the Boboli Garden,” in The Italian 

Renaissance Garden (New Haven: Yale University Press, 1990), Chapter 8, pp. 190-214 
❏ Bruce L. Edelstein, “‘Acqua viva e corrente’: Private Display and Public Distribution of 

Fresh Water at the Neapolitan Villa of Poggioreale as a Hydraulic Model for 
Sixteenth-Century Medici Gardens,” in Artistic Exchange and Cultural Translation in the 
Italian Renaissance City, eds. Stephen J. Campbell & Stephen J. Milner (Cambridge: 
Cambridge University Press, 2004), Chapter 7, pp. 187-220 

 
Session 10 - Oct. 29 
Midterm Exam 

Session 11 - Nov. 5 
The High Renaissance Villa in Rome: The Belvedere, Villa Madama and Villa Giulia 
Reading: 
❏ James S. Ackerman, “The Belvedere as a Classical Villa,” Journal of the Warburg and 

Courtauld Institutes XIV, 1/2 (1951), pp. 70-91, Stable URL: 
http://www.jstor.org/stable/750353 

❏ Yvonne Elet, “Raphael and the Roads to Rome: Designing for Diplomatic Encounters at 
Villa Madama,” I Tatti Studies in the Italian Renaissance XIX, 1 (2016), pp. 143-175 

Recommended: 
❏ David R. Coffin, The Villa in the Life of Renaissance Rome (Princeton: Princeton University 

Press, 1979): “The Villa Belvedere,” pp. 69-87; “The Villa Giulia,” pp. 150-174; “The Villa 
Madama,” pp. 245-257 

Session 12 - Nov. 12 
Medici Villas and Gardens of the Duchy and Grand Duchy: Castello and Pratolino 
Due: Response Paper on Butters, “Pressed Labor and Pratolino” 
Reading: 
❏ Claudia Lazzaro, “Cosimo de’ Medici’s Little Tuscany at Castello,” in The Italian 

Renaissance Garden (New Haven: Yale University Press, 1990), Chapter 7, pp. 167-189 
❏ Suzanne B. Butters, “Pressed Labor and Pratolino: Social Imagery and Social Reality at a 

Medici Garden,” in Villas and Gardens in Early Modern Italy and France, eds. Mirka Beneš & 
Dianne Harris (Cambridge: Cambridge University Press, 2001), Chapter 2, pp. 61-87 

Session 13 - Nov. 19 
Villa La Pietra: The Villa in Time 
Reading: 
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❏ Amanda Lillie, Florentine Villas in the Fifteenth Century: An Architectural and Social History 
(Cambridge: Cambridge University Press, 2011): Chapter 10, “Francesco Sassetti’s Villa at 
La Pietra,” pp. 180-219 

Session 14 - Dec. 3 
Villa La Pietra: The Villa in Time 
Reading: 
❏ Amanda Lillie, Florentine Villas in the Fifteenth Century: An Architectural and Social History 

(Cambridge: Cambridge University Press, 2011): Chapter 11, “The Villa at La Pietra in the 
Context of Contemporary Architecture,” pp. 220-240; & Chapter 12, “The Role of the Villa 
at La Pietra in the Life of Francesco Sassetti,” pp. 241-253 

Session 15 - Dec. 17 
Final Exam 

 
Class Time Expectations 
In light of the unique circumstances of blended instruction, we ask students to consider the                             
following class time expectations to ensure a productive class: 

  
❏ Prepare your workspace for class, limit non-class activities during synchronous class time.  
❏ If you are not using your cell phone to follow the lesson, cell phones should be turned off                                   

or in silent mode during class time. 
❏ If deemed necessary by the study away site (i.e. a COVID related need), synchronous class 

sessions may be recorded and archived for other students to view. This will be announced 
at the beginning of class time. 

❏ Students should be respectful and courteous at all times to all participants in class. 
Consider using the chat function or “raise hand” function in order to add your voice to 
class discussions. 

❏ Please be mindful of your microphone and video display during synchronous class                       
meetings. Ambient noise and some visual images may disrupt class time for you and your                             
peers. 

  
Final Exams 
Final exams must be taken at their designated times. Should there be a conflict between final 
exams, please bring it to the attention of the Office of Academic Support 
florence.academicsupport@nyu.edu as soon as this is known to facilitate alternate arrangements. 
Final exams may not be taken early, and students should not plan to leave the site before the end 
of the finals period. 

Inclusion, Diversity, Belonging and Equity 
NYU is committed to building a culture that respects and embraces diversity, inclusion, and 
equity, believing that these values – in all their facets – are, as President Andrew Hamilton has 
said, “...not only important to cherish for their own sake, but because they are also vital for 
advancing knowledge, sparking innovation, and creating sustainable communities.” At NYU 
Florence, we are committed to creating a learning environment that: 

❏ fosters intellectual inquiry, research, and artistic practices that respectfully and rigorously 
take account of a wide range of opinions, perspectives, and experiences; and 

❏ promotes an inclusive community in which diversity is valued and every member feels 
they have a rightful place, is welcome and respected, and is supported in their endeavours. 
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Required Co-curricular Activities: 
See Field Trip description in Session 8 above. 

 
The field trip is an integral part of the course and your attendance is required. Should you have a 
conflict with a field trip in another course, please speak to someone in the Offices of Academic 
Support to determine how to resolve your field trip conflict. 
 
For students participating remotely, live video participation will be provided throughout the trip. 
The Zoom session will be recorded for those unable to participate remotely. 

Suggested Co-curricular Activities 
Suggested optional co-curricular activities will be announced in class and/or via email by the 
professor throughout the semester. 

Your Instructor 
Bruce L. Edelstein is an art historian. At NYU Florence he is Coordinator for Graduate Programs 
and Advanced Research and serves on the Academic Advisory Committee. He is Affiliated 
Faculty in the department of Italian Studies at NYU. He received his Ph.D. from Harvard 
University in 1995 after completing a dissertation on the patronage of Duchess of Florence 
Eleonora di Toledo, a reflection of his broader interest in mechanisms of court patronage and the 
exercise of female authority in Renaissance and Early Modern Italy. He has held teaching positions 
at the Florida State University Florence Study Center, Syracuse University in Italy and the 
Harvard University Graduate School of Design and curatorial positions at the Museum of Fine 
Arts Boston and the Fogg Museum in Cambridge, Mass. His publications include articles on 
Eleonora di Toledo’s investment policy, the typology of the Albertian hortus, the hydraulic system 
of the lost Neapolitan villa of Poggioreale as a model for sixteenth-century Medici gardens, the 
iconography of Abundance in the courtly persona of Eleonora di Toledo and the 
mid-sixteenth-century appearance and function of the Camera Verde in the Palazzo Vecchio. 
During the academic year 2001-2, he was a fellow at the Harvard University Center for Italian 
Renaissance Studies at Villa I Tatti. During the academic year 2015-16, he was Visiting Scholar at 
the Kunsthistorisches Institut in Florenz, while completing the manuscript for a book on the early 
history of the Boboli Gardens. He is co-curator of the exhibition “Miraculous Encounters: 
Pontormo from Drawing to Painting,” seen at the Palazzo Pitti in Florence, the Morgan Library 
and Museum in New York, and the J. Paul Getty Museum in Los Angeles in 2018-2019, and one of 
the principal authors of the catalogue for the exhibition, “Omaggio a Cosimo I - Il villano e la sua 
botticella,” seen at the Palazzo Pitti in Florence in 2019. 

page 10 of 10 


