
Class code TO BE ASSIGNED

Instructor Details Alessandra Capodacqua
NYU Home Email Address: capodacqua@nyu.edu
Offce Hours: by appointment

For feld trips refer to the email with trip instructions and trip assistant’s cell phone number.

Class Details Semester: Fall 2017
Full Title of Course: Introduction to Fashion Photography

Meeting Days and Times:
Classes are held on XXX at FSM - Fondazione Studio Marangoni.

Digital Labs: all computers on campus are equipped with Adobe Photoshop. You have also access 
to the Digital Lab at Fondazione Studio Marangoni in Via San Zanobi 32R, Monday through 
Thursday from 10:00 am to 1:00 pm.

Classroom Location: Fondazione Studio Marangoni is located in downtown Florence - San 
Lorenzo area, three blocks away from Piazza San Marco, where the #25 bus stops. FSM has two 
locations: fsmgallery in Via San Zanobi 19R (classroom and library), and FSM in Via San Zanobi 
32R (digital lab). Remember that Florence has a singular address system with two number 
sequences running side by side. Residences have a number in black or blue, while businesses have
numbers in red. The R in "San Zanobi 19R" and "San Zanobi 32R" stands for red.

FSM's library is located in Via San Zanobi 19R. It is entirely dedicated to photography, with over 
4.000 books. It is open Monday to Saturday from 3 to 7pm. 70% of the books are in English, and 
NYU students are encouraged to make use of it.

Prerequisites There are no prerequisites for this course. A digital SLR camera with manually adjustable aperture
and speed is required.
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Class Description This introductory course in fashion photography will look into fashion, style, beauty, body 
representation and popular culture through photography and imaging, and will explore 
composition, studio and outdoor lighting, industry trends and the use of Photoshop in fashion 
images. Students will develop signifcant project work - based on personal, professional and 
collaborative initiatives.
Students will be encouraged to bring fashion images to be analyzed and broken down during 
class time. Students will be also encouraged to discuss with the instructor and use any digital 
and photo-based method or approach that can best serve their individual interests. 
During class students will explore the history of fashion photography as well as the art and 
production of the fashion shoot, which covers editorial, advertising, and beauty tasks in a hands-
on format, lighting techniques for strobe and natural light, scout locations, and work with models
and makeup artists. 
Emphasis will be placed on developing, refning and editing projects, with assistance in 
determining a fnal completed project. Students will be expected to challenge themselves and 
each other by photographing on the streets of Florence as well as on the campus and look for 
the most iconic buildings and villas to create unique photo settings.
During the semester, we will visit contemporary and historical exhibitions at fashion museums, 
lectures, screen documentary flms about fashion designers and photographers, and discuss a 
variety of images in art and pop culture by looking at fashion magazines produced worldwide.

Desired Outcomes On completion of this course, students should:
• Have improved their ability to express their ideas clearly through their pictures and 

related written work.
• Have improved their understanding of the opportunities to produce fashion photographs 

in a broad range of styles.
• Recognize works by the principal protagonists of the history of fashion photography as 

well as for the work of contemporary fashion photographers.
• Learn about working with models, stylists, and makeup artists.
• Experiment with novel approaches to lighting.
• Have worked towards a cohesive body of work to be shown in the fnal exhibition and 

fnal portfolio review.

Assessment 

Components

Attendance, Participation, Discussions and Oral Presentations: 30%
Photo assignments and presentations of work: 40%
Final portfolio: 30%

Failure to submit or fulfl any required course component results in failure of the class.

Course grades are based on active class participation, assignments, essays, quantity and quality of
energy and imagination invested in each assignment, execution of photographic theory in 
practice, oral presentation and fnal review. Students are expected to attend all classes; absences 
will affect course grade. Tardiness to class is not tolerated as it disrupts the class in session.

Students are responsible for weekly readings, videos, tutorials, and resource material indicated in 
the bibliography for each class. Throughout the semester there will be a set time for discussion 
on readings and videos with presentations by a group of 2/3 students. The group must prepare a 
10-minute presentation on the previous week's readings and videos to give to the class. Fellow 
students will ask questions and animate the discussion. All the students will be part of a 10-
minute presentation during the semester.

Assignments are designed to explore topics related to fashion photography and bring the 
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students to develop a good command of the camera and the lighting. Assignments must be 
completed for the day indicated in the syllabus. Photographs and essays must be uploaded to the 
appropriate Google Drive folder BEFORE 10:00am of THE DATE INDICATED ON THE SYLLABUS. 
Submissions received after 10:00am are treated as late. Handwritten papers are not accepted.

Assessment 

Expectations

Grade A/A-: The student’s photographic work demonstrates an excellent understanding of the 
subject matter. The student makes excellent use of empirical and theoretical material and offers 
structured arguments in her/his work. The student writes comprehensive essays/exam questions 
and her/his work shows strong evidence of critical thought. The student has distinguished 
himself/herself throughout the course of the semester for coming to class and reviews on time 
and prepared, for her/his contributions to class discussion, and for asking questions and 
commenting on other students' work.

Grade B+/B: The student’s work shows a clear understanding of the assignments and materials 
covered in class. The candidate has demonstrated the ability to formulate and execute a coherent
research strategy.

Grade B-/C+/C: The student’s work shows a basic understanding of the subject treated in the 
assignments and covered in class. The work is acceptable and shows a basic grasp of the research
problem. However, the work fails to organize fndings coherently and is in need of improvement.

Grade C-/D+/D: The work passes because some relevant points are made. However, there may be 
a problem of poor defnition, lack of critical awareness, poor research. The student does not 
participate in class discussion.

Grade F: The student’s work does not demonstrate understanding of the subject treated in 
assignments and covered in class. There is little or no critical awareness and the research is 
clearly negligible.

Grade conversion A=94-100
A-=90-93
B+=87-89
B=84-86
B-=80-83
C+=77-79
C=74-76
C-=70-73
D+=67-69
D=65-66
F=below 65

Grading Policy Please refer to Assessment Expectations and the policy on late submission of work.
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Academic 

Accommodations

Academic accommodations are available for students with documented disabilities. Please 
contact the Moses Center for Students with Disabilities at 212-998-4980 or see their website 
(http://www.nyu.edu/life/safety-health-andwellness/students-with-disabilities.html) for further 
information.

Students with disabilities who believe that they may need accommodations in a class are 
encouraged to contact the Moses Center for Students with Disabilities at (212) 998-4980 as soon 
as possible to better ensure that such accommodations are implemented in a timely fashion. For 
more information, see Study Away and Disability.

Attendance Policy Attendance:
Study abroad at Global Academic Centers is an academically intensive and immersive experience, 
in which students from a wide range of backgrounds exchange ideas in discussion-based 
seminars. Learning in such an environment depends on the active participation of all students. 
And since classes typically meet once or twice a week, even a single absence can cause a student 
to miss a signifcant portion of a course. To ensure the integrity of this academic experience, class
attendance at the centers is mandatory, and unexcused absences will be penalized with a two 
percent deduction from the student’s fnal course grade. Students are responsible for making up 
any work missed due to absence. Repeated absences in a course may result in failure.

For courses that meet once a week, one unexcused absence will be penalized by a two percent 
deduction from the student’s fnal course grade. For courses that meet two or more times a week, 
the same penalty will apply to two unexcused absences.

Excused Absences:
In case of absence, regardless of the reason, the student is responsible for completing missed 
assignments, getting notes and making up missed work in a timely manner based upon a schedule
that is mutually agreed upon between the faculty member and the student.

The only excused absences are those approved by the Offce of Academic Support; they are as 
follows:

Absence Due to Illness
• If you are sick, please see a doctor (contact the Offce of Student Life for information).
• Absences can ONLY be excused if they are reported WITHIN 24 HRS of your return to

class via the online NYU Florence Absence Form: http://goo.gl/forms/Piid8BM8DN
• We will not accept a student email or telephone call regarding an absence due to illness.

We will not notify your faculty about these absences.
• The Offce of Student Life, when assisting you in cases of severe or extended illness, will

coordinate with the Offce of Academic Support to properly record your absences.

Due to Religious Observance

• Students observing a religious holiday during regularly scheduled class time are entitled
to miss class without any penalty to their grade. This is for the holiday only and does not
include the days of travel that may come before and/or after the holiday.

• Information regarding absences due to religious observance must be provided at least
SEVEN DAYS PRIOR to the date(s) in question using the online NYU Florence Absence
Form:   http://goo.gl/forms/Piid8BM8DN. Please note that no excused absences for reasons
other than illness can be applied retroactively.

Due to a class confict with a program sponsored lecture, event, or activity
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• All students are entitled to miss one class period without any penalty to their grade in
order to attend a lecture, event or activity that is sponsored by La Pietra Dialogues, Acton
Miscellany or the Graduate Lecture series.

• Information regarding absences due to a class confict must be provided at least SEVEN
DAYS PRIOR to the date(s) in question using the online NYU Florence Absence Form:
http://goo.gl/forms/Piid8BM8DN. Please note that no excused absences for reasons other
than illness can be applied retroactively.

Students with questions or needing clarifcation about this policy are instructed to contact a 
member of the Offce of Academic Support located in Villa Ulivi or to email 
forence.academicsupport@nyu.edu

Late Submission of 

Work

• All course work must be submitted on time, in class on the date specifed on the syllabus.
• To request an extension on a deadline for an assignment, students must speak to the 

professor one week prior to the due date.
• To receive an incomplete for a course at the end of the semester, two weeks before fnal 

exams, both the student and the faculty member must meet with the Assistant Director of
Academic Affairs to review the request and if granted, they must both sign an Incomplete 
Contract detailing the terms for completing missing coursework.

Plagiarism Policy PLAGIARISM WILL NOT BE TOLERATED IN ANY FORM:
The presentation of another person’s words, ideas, judgment, images or data as though they were 
your own, whether intentionally or unintentionally, constitutes an act of plagiarism.

In the event of suspected or confrmed cases of plagiarism, The faculty member will consult frst 
with the Assistant Director for Academic Affairs as defnitions and procedures vary from school to 
school. Please consult the “Academic Guidelines for Success” distributed on your USB key at 
Check-in and on the NYU Florence Global Wiki.

For a detailed description of some possible forms of plagiarism and cheating please consult the 
Community Compact that you signed at Orientation, a copy of which is on the above mentioned 
Wiki and USB key.

The Writing Center The Writing Center, located in Aula Belvedere in Villa Ulivi, offers you feedback on any type of 
writing, at any stage in planning or drafting. Sign up for a consultation at 
wp.nyu.edu/forencewriting/ and submit your working draft or ideas a day in advance to 
forence.writingcenter@nyu.edu. Drop in for a consultation M-Th, but remember that 
appointments are given priority. Be assured that very rough drafts are welcome. Please note that 
we do not correct or “fx” your writing; instead we prompt you to think and work. Our aim is to 
create stronger writers in the long term, not necessarily perfect papers in the short term.
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Recommended 
Bibliography TBC

The Fashion Book, Phaidon Press Limited, 1998
ISBN-10: 071483808X
ISBN-13: 978-0714838083

Lara Jade, Fashion Photography 101, Pixiq, 2012
ISBN-10: 1454704187
ISBN-13: 978-1454704188

Patrick Remy, The Art of Fashion Photography, Prestel, 2014
ISBN-10: 379134840X
ISBN-13: 978-3791348407

Caroline Rennolds Milbank, Fashion: A Timeline in Photographs: 1850 to Today, Rizzoli, 2015
ISBN-10: 0847846024
ISBN-13: 978-0847846023

Scott Schuman, The Sartorialist X, Penguin Books, 2015
ISBN-10: 0143128051
ISBN-13: 978-0143128052

Condé Nast and Anna Wintour, Vogue: The Editor's Eye, Harry N. Abrams, 2012
ISBN-10: 1419704400
ISBN-13: 978-1419704406

N. Hall-Duncan, The History of Fashion Photography, Alpine Book Company, 1979
ISBN-10: 0933516002.
ISBN-13: 978-0933516007

Fashioning Fiction in Photography since 1990 (edited by S. Kismaric, E. Respini), The Museum of 
Modern Art, New York 2004
ISBN-10: 0870700405
ISBN-13: 978-0870700408

Italian eyes : Italian fashion photographs from 1951 to today (edited by M. L. Frisa with F. Bonami, A. 
Mattirolo), Charta, Milano 2005
ISBN-10: 8881585103
ISBN-13: 978-8881585106

Fashion as Photographs. Viewing and Reviewing Images of Fashion (edited by E. Shinkle), I.B. Tauris, 
New York 2008
ISBN-10: 1845115171
ISBN-13: 978-1845115173

Other readings and videos will be uploaded on Google Drive

Lynda.com Tutorials and Videos
Chris Orwig - Photoshop CC 2017 for Photographers
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Supplemental Texts 

and further Online 

Resources TBA

CHECK THESE BLOGS WEEKLY FOR NEW CONTENT AND FOLLOW THEM ON TWITTER AND 
INSTAGRAM

WEBSITES (SELECTION)

BLOGS

OTHER LINKS

Internet Research 

Guidelines

The careful use of internet resources is encouraged and a list of recommended websites is 
included in the syllabus. Failure to cite internet and other non-traditional media sources in your
work constitutes plagiarism.

Additional Required 

Equipment

● DSLR camera with manually adjustable aperture and speed.
● Memory cards (SD, miniSD, Compact Flash, etc).
● Cord to connect camera to computer or card reader.
● Laptop (possibly equipped with Photoshop or similar software).
● External hard drive (preferably) or fash drive (at least 16GB) or any Cloud account to 

backup work.

Week 1 Introduction to the course and the syllabus: course 
requirements and objectives, texts, materials, 
Lynda.com.
Students introduce themselves: what is your 
background and why you want to take this course.
Visit to FSM facilities.
Google Drive course folder and how to fle assignments.

Q&A.

Lecture: Introduction to the basics of photography.
The effects of focal lengths and their relationship to 
describing the human face photographically.
Basic digital workfow from .raw to deliverable formats 
(jpeg, TIFF etc.)

Introductory assignment
Basic location portraiture using classmates/friends. 
Experiment with the effects of depth of feld and focal 
length on the rendering of the human face. Use direct 
sun, open shade and available artifcial light sources, 
(street lamps, neon etc.).
Photographs must be uploaded to Google Drive folder 
by XXX before 10:00am.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapters 1-2-3
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Week 2 Review of Introductory assignment.

Video screening.

Studio demo #1
Basic principles of continuous lighting: source and its 
effect.  Distance and amplitude. Light modifers.
The class is divided into groups of three, rotating the 
positions of photographer, assistant, and subject. Using 
only one continuous light source and/or 
refectors/diffusers each group is to experiment with 
portraits.  Introduction of the “team” concept.
Choose photographs by photographers shown during 
the video screening and imitate the lighting as exactly 
as possible.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapters 4-5-6

Week 3 Review and analysis of Studio demo #1.

Lecture: History of fashion photography I.
Video screening.

Studio demo #2
Introduction to classic/iconic lighting techniques.  The 
historic progression in art from single source lighting 
(painting) to classic three point lighting.
Photographs must be uploaded to Google Drive folder 
by XXX before 10:00am.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 7-8

Week 4 Group 1 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Review and analysis of Studio demo #2.

Lecture: History of fashion photography II.
Video screening.

Studio demo #3
Introduction to fash photography. Light modifers. The 
class is divided into groups of three, students are to 
experiment with studio fash units and modifers.
Photographs must be uploaded to Google Drive folder 
by XXX before 10:00am.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 9
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Week 5 Group 2 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Review and analysis of Studio demo #3.

Lecture on the team: who does what; hair and make up, 
assistant, stylist, etc. On set etiquette. Mood boards, 
prepping and organizing a shoot. 
Video screening.

Assignment #1 on studio shooting: each group of 
students is expected to cast and plan a theoretical 
shoot “mood board”, casting models, showing makeup, 
locations, styling and wardrobe concepts.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 10

Week 6 Group 3 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Lecture: History of fashion photography III.
Video screening.

Studio practice for Assignment #1: each group of 
students will illustrate their project. Working in groups 
of three, students are to experiment with studio fash 
units and various modifers. The team:  who does what; 
hair make up, assistant, digital tech fashion editor, etc.  
On set etiquette. Mood boards, prepping and organizing
a shoot.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 11

Week 7 Studio shooting session.
Photographs must be uploaded to Google Drive folder 
by XXX before 10:00am.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 12

Week 8 Group 4 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Review of photographs from the studio shooting 
sessions.
Editing and post-processing the images.

Lecture: History of fashion photography IV.
Video screening.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 13

Week 9 Studio or museum visit TBA. Readings & Videos TBA
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Week 10 Group 5 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Lecture: History of fashion photography V.
Video screening.

Lecture: Emerging trends and platforms in the fashion 
industry.

Assignment #2 on outdoor shooting: each group of 
students is expected to cast and plan a theoretical 
shoot “mood board”, casting models, showing makeup, 
locations, styling and wardrobe concepts. Location 
scouting for fashion shoots:  light direction and time of 
day. Changing facilities, permits, etc. Mood boards 
should include photos and notes of actual locations 
being contemplated. Teams are expected to continue to
refne mood boards, source stylists, models, and assign 
roles within the team.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 15

Week 11 Group 6 - Presentation and discussion on readings and 
videos. 10-minute presentation by 2/3 students.

Presentation of Assignment #2: each group of students 
will illustrate their project. The team:  who does what; 
hair make up, assistant, digital tech fashion editor, etc.  
On set etiquette. Mood boards, prepping and organizing
a shoot.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 16

Week 12 Outdoor shooting session.
Using an outdoor power source the instructor will demo
the inter-relationship of ambient light mixed with 
studio fash. How shutter speed affects ambient sources 
and aperture controls fash sources.
Photographs must be uploaded to Google Drive folder 
by XXX before 10:00am.

Readings & Videos TBA

Video Tutorials on Lynda.com:
Photoshop CC 2017 for Photographers 
Chapter 17

Week 13 Review of photographs from the outdoor shooting 
session.
Editing and post-processing the images.

Week 14 Review and work evaluation before fnal exam.
Editing and post-processing the images.

Week 15 Final Exam
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Classroom Etiquette
● Eating is not permitted in the classrooms. Bottled water is permitted.
● Cell phones should be turned off during class time.
● The use of personal laptops and other electronic handheld devices are prohibited in 

the classroom unless otherwise specifed by the professor.
● We recycle! So keep it green! Please dispose of trash in the clearly marked recycle bins

located throughout the on campus buildings and FSM's facilities.

Required Co-curricular 

Activities

See Field trips description under Weeks X.
See Lecture and Workshop under Week X above. 

Suggested Co-curricular

Activities

Suggested optional co-curricular activities are integrated in the syllabus. More activities will 
be announced in class and/or via email by the professor throughout the semester.

Your Instructor Alessandra Capodacqua, born in Naples, lives and works in Florence.

A graduate in European Languages and Literatures, Alessandra is a photographer, a teacher 
and a curator of exhibitions. As an artist, she works with a variety of devices, from pinhole, 
toy, digital cameras, to mobile. She constantly expands her artistic development by 
experimenting with new digital technologies and alternative printing processes.

She teaches photography in Italian and in English for national and international schools and 
colleges.

As a curator, Alessandra has developed exhibitions of photography and has participated to 
the creation of festivals of photography in Italy and abroad, such as the International 
Triennial Festival of Photography Backlight in Tampere, Finland and SI Fest 2016 in Savignano 
sul Rubicone.

She is regularly invited for portfolio reviews: her task is to help photographers organize and 
expand their artistic production; she also gives photographers feedback for improving their 
career. Her main area of interest is documentary photography, visual story-telling and 
fashion photography. She is often invited as juror for International Photo Awards and Prizes, 
and is a regular contributor to the LensCulture website.

Her photographs are shown nationally and internationally. Her works are in private and 
public collections, including the Galleria degli Uffzi in Florence, the Maison Européenne de 
la Photographie in Paris, the MUSINF in Senigallia, and the Museo di Montelupone.

www.alessandracapodacqua.com
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