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NYU Accra 
African Women Playwrights  

ITHEA-UT 743 

Fall 2019 

Instructor Information 
● [Instructor name and title] 
● [Instructor office address] 
● [Instructor office telephone] 
● [Instructor office hours] 
● [Instructor email address] 

Course Information 
● ITHEA-UT 743 
● African Women Playwrights 
● [Co-requisite or prerequisite, if any] 
● Tu/Th, 1:15-2:30pm 

○ A5-004 

Course Description 
Within and beyond the borders of its fifty-four sovereign nations, the African continent is rich 
with distinct traditions that resonate with their diverse contemporary cultures, aesthetics, and 
politics. Aware of its Africanness, each nation can be said to acknowledge, to widely varying 
extents, its own unique relationship to the continent of which it is a part. Historically, the forced 
movements of Sub-Saharan Africans from their homeland--movements that created diasporic 
African cultures globally--constructed a modern Africa that remains geographically recognizable 
(as a land mass) yet profoundly de-centralized culturally as its multiple populations are 
dispersed throughout the world. Concurrently, over centuries, as North Africa solidified its 
identity as Arab (and, for many, as Middle Easterners), the "twoness" of the continent--African 
and Arab--has, for many, remained commonplace or contested. For this course, which 
considers on a macro-level the continent of Africa as an originating site, we explore through its 
dramas the degree to which Africanness inspires, diminishes, resolves, or dismisses a 
contested ideological and geo-political space. 
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Course Overview and Goals 
“African Women Playwrights” is a reading intensive course that focuses on the structural and 
narrative diversification of the theatrical texts written by women from the continent in the 20th 
and 21st century. We’ll critique the plays as both literature and dramatic texts intended for 
production. What is clearly evident in African women playwrights’ writing is its focus on women’s 
agency; generational legacies; tensions among tradition, colonialism, and modernism; 
unresolved issues between tribal and national identities; family relationships; intimacy and 
commitment; the spiritual conflicts set forth among the worlds of rituals, polytheism, and 
monotheism; the challenging coexistence among Christianity, Islam, and Judiasm; the impact of 
the global diaspora on African identity; and the intersecting issues of blackness, Africanness, 
and womanhood.  
 
The course will address these various foci through the works of such writers as Andiah Kisia, 
Sitawa B Muragori (Kenya), Meaza Worku (Ethiopia), Nathalie Etoke, Werewere Liking 
(Cameroon), Tsitsi Dangarembga, Dania Gurira (Zimbabwe), Fatima Gallaire (Algeria), Penina 
Mlama, Amadina Lihamba (Tanzania), Ama Ata Aidoo, Efua Sutherland (Ghana), Osonye Tess 
Onwueme, Julie Okoh (Nigeria), Sindiwe Magona, Malika Ndlovu, Gcina Mhlope (South Africa), 
Violet Barungi, Asiimwe Deborah Kawe (Uganda), Jalila Baccar (Tunisia), and Dalia Basiouny 
(Egypt).  
 
The foundational critical theories for the course are postcolonialism, feminism, critical race 
theory, and diasporic studies.  

Upon Completion of this Course, students will be able to: 
● have a core, general knowledge of the continent’s history 

Course Requirements 

Information about out-of-class assignments (with due dates) 
Response papers/journal entries to the readings for a week’s classes.  
10 short essays (500 words or less).  
First due date: Sept 10; Last submission: Dec 3 (30% of final grade). 
 
Responses are due no later than 6pm, Mondays, on the assigned due date. 
Assessment for each response paper to readings and class discussion: 

+  = Outstanding response to the prompt. An argument has been made convincingly, 
with astute analysis of the text and compelling, supportive examples. Few, if any, 
grammar problems in the writing. 
 
Check = Good response to the prompt. An argument has been made, yet its analysis 
and/or examples are not compellingly written. In general, the grammar is in good 
shape. 



 
 

Page 3 

 
--   =   Poor response. A minus indicates that there is no argument in response to the 
prompt. There is neither the presence of an acceptable analysis nor appropriate 
examples. Quite often, the response is also characterized by grammatical errors. 

Essay #1 
An argumentative essay that analyzes 2 plays studied between Sept 11 - Oct 11. 

7-8 pages must be submitted on-line no later than 6pm, Sunday, Oct 14. (30% of final grade) 

 

Essay #2 
A comparison/contrast essay focusing on 2 (or 3) plays studied since Oct 16. 

Cannot use plays that were studied prior to Oct 16.  

Due no later than Wed, Dec 19th at 11:30am. (7-8 pages) (30% of final grade) 

Grading of Assignments 
The grade for this course will be determined according to the following formula: 

Assignments/Activities % of Final Grade 

Response papers (10) [30%] 

Essay #1 [30%] 

Essay #2 [30%] 

Attendance/Participation [10%] 

Letter Grades 
Assessment for Essays  #1 and #2, Written Outside of Class: 

Letter Grade Meaning Description 

A Outstanding 

Students demonstrate an outstanding level of 
knowledge of the semester’s materials. They are able 
to synthesize a range of skills (including vocabulary 
central to the course) into a thesis statement (explicitly 
or implicitly stated), coherent argumentative essay. 
They respond to the prompt with confidence in their 
writing. This confidence is revealed through astute 
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Letter Grade Meaning Description 

textual analysis, an awareness of historicizing and 
contextualizing their argument, and their inclusion of 
cultural indices. The writing is convincing through its 
control and mastery of intellectual engagement, its 
grasp of the relationship between form and content, 
and its command of grammar. 

B Good 

Students demonstrate a working knowledge of the 
semester’s materials. They are able to synthesize a 
range of skills (including vocabulary central to the 
course) into a thesis statement and a generally 
coherent argumentative essay. They respond to the 
prompt with a partially convincing confidence in their 
argument, in their writing. In general, they 
demonstrate a comfort level with three of the 
following: astute textual analysis, an awareness of 
historicizing and contextualizing her argument, and 
their inclusion of cultural indices. The writing is 
convincing in one of these areas: intellectual 
engagement and/or its grasp of the relationship 
between form and content. The grammar is not a 
noticeably problematic issue in the writing. 

C Average/Fair 

Students demonstrate a familiarity with the semester’s 
materials. They are less convincing in their ability to 
write a compelling argumentative essay. Their grasp 
of the range of skills taught in the course is tentative. 
In general, they demonstrate at best, a comfort level 
with two of the following: textual analysis, an 
awareness of historicizing and contextualizing their 
argument, and their inclusion of cultural indices. The 
writing is convincing in one of these areas: an effort at 
intellectual engagement and/or the ability to capture in 
writing a working knowledge of the relationship 
between form and content. The grammar in the essay 
is noticeably problematic and signals the 
students’need for further assistance in this area. 

D Very Poor 

Students demonstrate little to no familiarity with the 
semester’s materials. They are not convincing in 
written expression of the range of skills taught in the 
course. They are unable to synthesize these skills into 
a coherent written argument. There is no thesis in the 
essay. Without a coherent articulation of the 
argument, a result is an absence of analysis and 
appropriate examples for evidence. They have little to 
no working knowledge of the vocabulary and key 
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Letter Grade Meaning Description 

terms, let alone how to approach the prompt.  The 
students are successful in the essay only if there is 
some evidence to indicate that an effort was made to 
complete the assignment. Generally, such essays are 
riddled with grammatical errors, which is 
unacceptable. 

F Fail/Unacceptable Unable to achieve the level of a “D.” 

 

View Grades 
Grades will be available on the NYU Classes site.  

Course Schedule 
Key for classroom texts: 
AWP = African Women Playwrights 
FPNA = Four Plays from North Africa 
C = NYU Classes 

Topics and Assignments 
(Provisional disclaimer as of September 1, 2018: There is the possible inclusion of additional 
unpublished scripts if and when permissions from the authors are acquired. These plays are not 
currently listed.) 
 
Note: Students are to have read assigned criticism for Sept 4th class prior to our first meeting 
on Sept 4th. 

Week/Date Topic Reading Assignment Due 

Week 1 
Sept 4, 6 

Introduction: Africa, 
Inside Out 

Criticism: 
• Cole, Catherine. 
“When is African Theater 
‘Black’?” Black Cultural 
Crossroads in Global 
Performance Culture. Eds. 
Harry Elam and Kendall 
Jackson. Ann Arbor: U of 
Michigan P, 2005. 43-58. (C) 
• Fanon, Frantz. “The 
Fact of Blackness.” Black 
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Week/Date Topic Reading Assignment Due 

Skin, White Masks. New 
York: Grove, 1967. 109-40. 
(C) Please read the chapter 
available on NYU Classes, 
rather than in book at 
bookstore (I want to work with 
a different translation for this 
particular chapter.) 
• Soyinka, Wole. 
“Drama and the African 
World-View.” Myth, Literature, 
and the African World, 
Cambridge UP, 1976 (rpt 
1990), 37-60. (C) 
• Wainaina, 
Binyavanga. “How to Write 
Africa.” (Hand-out during 
class.) 

Week 2 
Sept 11, 13   

South Africa 
Tu/ 11 or W/12 Sept: 
If Al-Hijra is on 
Tues, then we’ll 
meet on Wed, Sept 
12 (same time/same 
location) 

Plays:  
• Vukani! (Wake Up!), 
Sindiwe Magona (AWP) 
• Have You Seen 
Zandile?, Gcina Mhlope (C) 
Criticism:  
• James, Adeola. 
“Introduction.” In Their Own 
Voices, London: Currey. 1-6. 
(C) 

Due: Response #1 
(focused on Week 2 
readings) 
 ** Submission due by 
6pm, Mon, Sept 10 
on Albert Class 
Forum  
(Note: Responses 
for the semester are 
always due by 6pm 
Mondays) 

Week 3 
Sept 18, 20 South Africa 

Plays:  
• A Coloured Place, 
Malika Ndlovu (Lueen 
Conning) (1996) (AWP) 
 
 Criticism:   
• Hlongwane, Ali 
Khangela. “The Mapping of 
the June 16, 1976 Soweto 
Student Uprisings Routes: 
Past Recollections and 
Present Reconstruction(s).” 
Journal of African Cultural 
Studies 19.1 Special Issue: 
Performing (In) Everyday Life 
(2007): 7-36. (c)  

Due by 6pm, Mon, 
Sept 17: Response 
#2 (focused on Week 
3 readings) 
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Week/Date Topic Reading Assignment Due 

• “Truth and 
Reconciliation Commission,” 
South Africa’s website < 
www.justice.gov.za/trc/ > 

Week 4 
Sept 25, 27 

Zimbabwe / USA 
and Zimbabwe 
collaboration 
 
Field Trip (Sept 
27), Africa Hall, 
Sarjah: Oumou 
Sangare in 
concert (8pm) 

Plays: 
• She No Longer 
Weeps, Tsitsi Dangarembga 
(AWP) 
• In the Continuum, 
Dania Gurira and Nikkole 
Salter (AWP) 
• Eclipsed, Dania 
Gurira 
 
Criticism:   
• Mushongah, Josphat. 
“Dimensions of Vulnerability: 
The Impact of HIV/AIDS on 
Livelihoods in Southern 
Zimbabwe, 1986-2007.” 
Journal of Southern African 
Studies 38.3 (2012): 551-77. 
(C) 

Due by 6pm, Mon, 
Sept 24: Response 
#3 (focused on Week 
4 readings) 

Week 5 
Oct 2, 5 Tanzania / Ethiopia 

Plays:  
• The Works of Penina 
Muhando (culled from our 
discussion of criticism) 
Desperate to Fight, Meaza 
Worku (Kampala Festival, 
2014) (C) 
 
 Criticism:  
• Ashagrie, Aboneh. 
“The Role of Women on the 
Ethiopian Stage.” Journal of 
African Cultural Studies 24.1 
(2012): 1-8. (C) 
• Muhando, Penina. 
“Creating in the Mother-
Tongue.” Women Writing 
Africa. NYCL Feminist Press, 
CUNY, 2007. (C) 
• Muhando, Penina O. 
Interview from In Their Own 
Voices: African Women 

Due by 6pm, Mon, 
Oct 1: Response #4 
(focused on Week 5 
readings) 
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Week/Date Topic Reading Assignment Due 

• Writers Talk, ed. 
Adeola James. (C) 
• Ngcobo, Lauretta. 
“African Motherhood—Myth 
and Reality.” Criticism and 
Ideology. Ed. Kristen H. 
Petersen. Uppala: 
Scandanavian Institute of 
African Studies, 1988. (C) 

Week 6 
Oct 9, 11 Kenya 

Plays:  
• Homecoming, Andiah 
Kisia (Chika Okigbo) (AWP) 
• Room of Lost Names, 
Sitawa Betty Muragori 
(Kampala Festival, 2015) (C) 
 
Criticism:  
• Thiong’o, Ngugi wa. 
“Art War with the State: 
Writers and Guardians of a 
Post-Colonial Society.” 
Penpoints, Gunpoints, and 
Dreams: Towards a Critical 
Theory of the Arts and the 
State in Africa. New York: 
Oxford UP, 1998. 7-36. (C) 

Due by 6pm, Mon, 
Oct 8: Response #5 
(focused on Week 6 
readings) 
 
Sunday, Oct 14: 
Essay #1 due no 
later than 6pm (on-
line submission) 

Week 7 
Oct 16, 18 Cameroon 

Plays:  
• Better Days Come in 
Bitter Ways, Nathalie Etoke 
(AWP) 
• The Widow Dylemma, 
Werewere Liking (trans. 
Judith G. Miller) (C) 
 
Criticism:  
• Miller, Judith. “Is 
There Such A Thing as 
Francophone African Stage 
Textuality?” Yale French 
Studies 112 (2007): 131-44. 
(C) 

Due by 6pm, Mon, 
Oct 15: Response #6 
(focused on Week 7 
readings) 

Week 8 
Oct 19-26 FALL BREAK   



 
 

Page 9 

Week/Date Topic Reading Assignment Due 

(Note: Professor in 
London Oct 22-28 
for conference.) 

Week 9 
Oct 30, Nov 1 Nigeria 

Plays:  
• Tell It to Women, 
Osonye Tess Onwueme 
(Text at bookstore) Edewede 
(The Dawn of a New Day), 
Julie Okoh (APW) 
 
Criticism: 
• Emscjeta. Buchi. 
“Feminism with a small ‘f’!” 
Criticism and Ideology. (C) 
• Over, William. 
“Redefining Political Drama: 
Onwueme and Nigerian 
Society.”  Contemporary 
Justice Review: Issues in 
Criminal, Social, and 
Restorative Justice 13.2 
(2010): 173-89. (C) 

Due by 6pm, Mon, 
Oct 29: Response #7 
(focused on Week 9 
readings) 

Week 10 
Nov 6, 8 Ghana 

Plays:  
• The Dilemma of a 
Ghost, Ama Ata Aidoo (AWP) 
• Edufa, Efua 
Sutherland (C) 
 
Criticism:  
• Aidoo, Ama Ata. 
Interview from In Their Own 
Voices: African Women 
Writers Talk, edited by 
Adeola James. (C) 
• Aidoo, Ama Ata. “To 
Be an African Woman 
Writer—An Overview and a 
Detail.” Criticism and 
Ideology. (C) 
• Gaines, Malik. 
“Chapter 2: Efua Sutherland, 
Ama Ata Aidoo, the State, 
and the Stage.” Black 
Performance on the Outskirts 
of the Left: A History of the 

Due by 6pm, Monday, 
Nov 5: Response #8 
(focused on Week 10 
readings) 
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Week/Date Topic Reading Assignment Due 

Impossible. NYU P (2017). 
(C) 

Week 11 
Nov 13, 15 Uganda 

Plays:  
• Cooking Oil, Asiimwe 
Deborah Kawe (C) 
• Forgotten World, 
Asiimwe Deborah Kawe (C) 
 
Criticism:  
• Anderson, John, 
Joann Sadgrove, Gill 
Valentine, Robert M. 
Vanderbeck, and Kevin 
Ward. “Morality Plays and 
Money Matters: Towards a 
Situated Understanding of the 
Politics of Homosexuality in 
Uganda.” The Journal of 
Modern African Studies 50.1 
(2012): 103-29. (C) 

Due by 6pm, Monday, 
Nov 12: Response 
paper #9 (focused on 
Week 11 readings) 

Week 12 
Nov 20, 22 

Uganda 

Tu/ 20 or W/21 
Nov: If the 
Prophet’s birthday 
is on Tues, then 
we’ll meet on 
Wed, Nov 21 
(same 
time/location) 

Plays:  

• Strings, Angella 
Emurwon (C) 

• Over My Dead Body, 
Violet Barungi (AWP) 

 

Criticism:  

• tbd (by A. Kawe); This 
may be switched with 
criticism in Week 11. 

 

Week 13 
Nov 27 Mozambique 

Plays:  
• Darkness Is Against 
Us, Celma Costa (C) 
• Us, Too, We’re 
People, Celma Costa (C) 
 
Criticism: tbd (by C. Costa) 
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Week/Date Topic Reading Assignment Due 

Nov 29 Algeria 

Play:  
• House of Wives, 
Fatima Gallaire (Algeria) (FP) 
 
Criticism:  
• Carlson, Marvin. 
“Introduction.” Four Plays 
from North Africa. New York: 
Martin E. Segal Theatre 
Center Publications, 2008. 1-
15. (FP) 

 

Week 14 
Dec 4, 6 Egypt, Tunisia 

Plays: 
• Solitaire, Dalia 
Basiouny (Egypt) (C) 
• Araberlin, Jalila 
Baccar (Tunisia) (FPNA) 
 
Criticism:  
• tbd (by D. Basiouny) 

Due by 6pm, Monday, 
Dec 3: Response #10 
(focused on Week 13 
and 14 readings) 
 

Sunday, Dec 9, 
7pm, NYUAD 
Institute 
(required 
attendance 
and 
encouraged 
participation) 

AFRICA NOW!: 
CONTEMPORARY 
AFRICAN WOMEN 
PLAYWRIGHTS 

African women playwrights 
are creating some of the most 
vivid theatricalities, dialogues, 
poignant characterizations 
and situations, and politically 
and personally charged 
thematics written in Africa  
today. Along with their 
socially challenging and 
artistically innovative works, 
the plays written by  
African women nevertheless 
remain among the most 
under produced and rarely 
published works on  
the continent and elsewhere. 
Why is this the case? 
 
"Africa Now!: Contemporary 
African Women Playwrights" 
is a panel of 3 distinguished  
playwrights and cultural 
workers—Asiimwe Kawe 
(Uganda), Dalia Basiouny 
(Egypt), and Celma Costa 
(Mozambique)— in 

 



 
 

Page 12 

Week/Date Topic Reading Assignment Due 

conversation with Professor 
Robert Vorlicky, NYUAD 
Theater Program. 
Our evening together will 
provide insights into what 
concerns are evident in 
recent African drama,  
along with how women’s 
voices provide distinct, vital, 
and unfiltered spaces on 
Africa’s contemporary 
stages, spaces that are 
proving to be critical to 
envisioning the future of the 
continent and its diaspora. 

Week 15 
Dec 11, 13 

Conversations 
about and 
Substantiated 
Positions on the 
Canon’s Future 
 
Dec 11: In-class 
conversation with 
Dalia Basiouny, 
Celma Costa, and 
Asiimwe Kawe. 
 
Dec. 13: Final 
Discussion: 
“Knowledge and 
African Creativity: 
Past, Present, 
Future” 

Criticism: Rademeyer, Philip. 
“Embracing Dis-Ease: 
Imagining Queer African 
 
Performance.” South Africa 
Theatre Journal (2012): 270-
79. (C) 

 

Week 16 
Dec 19  

(Note: Dec 19th at 11:30am 
is the conclusion of the in-
class exam, had one been 
given as established by the 
Registrar. Therefore, 
absolutely no late papers will 
be accepted after 11:30am, 
since this is equivalent to 
missing the in-class exam.) 

Essay #2 due no 
later than 11:30am. 
Submissions of 
essays prior to this 
date and time are 
fine, but not later. 
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Course Materials 

Required Textbooks & Materials 
• Carlson, Marvin, ed. Four Plays from North Africa. New York: Martin E. Segal Theatre 

Center, 2008.  
• Fanon, Frantz. Black Skin White Masks. New York: Grove, 1967. 
• Gurira, Dania. Eclipsed. New York: Dramatists Play Service,  
• Onwueme, Osonye Tess. Tell It to Women. Detroit: Wayne State UP, 1997. 
• Perkins, Kathy A., ed. African Women Playwrights. Urbana-Champagne: U of Illinois P, 

2009. 
o Remaining required texts are available on NYU Classes. They are marked in the 

syllabus as (C). 

 Resources 
● Additional African Playwrights: These individuals have been contacted as of 

September 1, 2018. The professor awaits their replies, which may include their 
requested scripts. If received on time, these scripts will be available on NYU Classes for 
the class to read and to include as choices when writing Essay #2. 

○ Hope Azeda (Uganda) 
○ Silvia Cassini (Kenya) 
○ Celma Costa (Mozambique) 
○ Mumbi Kaigwa (Kenya) 
○ Odile Gakire Katese (aka Kiki) (Rwanda) 
○ Andiah Kisia (Kenya) 
○ Motloug Matsunyane (aka MoMo) (South Africa)  
○ Nabwisa Plaatjie (South Africa) 
○ Asha Salim (Tanzania) 
○ Irene Sanga (Tanzania) 

● Access your course materials: NYU Classes (nyu.edu/its/classes) 
● Databases, journal articles, and more: Bobst Library (library.nyu.edu) 
● Assistance with strengthening your writing: NYU Writing Center 

(nyu.mywconline.com) 
● Obtain 24/7 technology assistance: IT Help Desk (nyu.edu/it/servicedesk) 

  

http://www.nyu.edu/its/classes
http://library.nyu.edu/
https://nyu.mywconline.com/
http://www.nyu.edu/it/servicedesk
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Course Policies 

Attendance and Tardiness 
Students will sign an attendance sheet that circulates at the beginning of each class. Students 
who are more than 5 minutes late will be counted as absent. More than 2 absences may result 
in a failing grade for students in the attendance portion of their attendance/participation grade. 
 
Study abroad at Global Academic Centers is an academically intensive and immersive 
experience, in which students from a wide range of backgrounds exchange ideas in discussion-
based seminars. Learning in such an environment depends on the active participation of all 
students. And since classes typically meet once or twice a week, even a single absence can 
cause a student to miss a significant portion of a course. To ensure the integrity of this 
academic experience, class attendance at the centers is mandatory, and unexcused 
absences will affect students' semester grades. Students are responsible for making up any 
work missed due to absence. Repeated absences in a course may result in failure. At all Global 
Academic Centers, unexcused absences will be penalized with a two percent deduction from 
the student’s final course grade (for courses that meet once per week; for courses that meet 
twice per week, it is a one percent reduction per missed class). 
 
To seek an excused absence for medical reasons, students must use the online absence 
reporting form within 24 hours of their first missed class. Students may be required to produce a 
doctor’s note with that day’s date, especially if the student has missed any classes already that 
semester or if exams/presentations/papers occurred in the missed class. 
 
Non-medical absences must be discussed with the Academic Staff at least 7 days before the 
missed date(s) in question. If faculty members do not receive notification of an excused 
absence, the student has not procured an excused absence. 
 
NYU Los Angeles expects students to arrive to class promptly (both at the beginning and after 
any breaks), to be attentive, and to remain for the duration of the class.  If full class attendance 
and participation becomes a problem, it is the prerogative of each lecturer to apply the rule for 
unexcused absences, which may include a two percent deduction from the student’s final 
course grade. 
 
Students are responsible for making up any work missed due to absence. This means they 
should initiate email and/ or office hour discussions to discuss any missed lectures and 
assignments and arrange a timeline for submitting missed work. 
 
Final exams must be taken at their designated times. Final exams may not be taken early, 
and students should not plan to leave the NYU Los Angeles before the end of the finals 
week. 
 
Please note that for classes involving a field trip or other external visit, transportation 
difficulties are never grounds for an excused absence.  It is the student’s responsibility to 
arrive at the announced meeting point in a punctual and timely fashion.  Staff members may 
always be reached by cell phone for advice regarding public transportation. 

Electronics 
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All electronic devices must remain off and out of sight during the class period. 

Late Assignment 
 

1) Written work due in class must be submitted during the class time to the professor. 
2) Late work should be emailed to the faculty as soon as it is completed. 
3) Late work will be reduced for a fraction of a letter grade (e.g., A to A-, A- to B+, etc.) 

for every day it is late, including weekends. 
4) Written work during the semester that is submitted 5 days after the submission date 

(including weekends) without an agreed extension fails and is given a zero. 
5) Students who arrive to class late for an exam do not have automatic approval to take 

extra time to complete the exam. 
6) Students who miss an exam (including the final) without previously arranged 

permission will receive a zero on that exam. 
7) Assignments due during finals week that are submitted more than 3 days without 

previously arranged extensions will not be accepted and will receive a zero. Any 
exceptions or extensions for work during finals week must be discussed with the Site 
Director. 

Incomplete Grade Policy  
An “incomplete” is a temporary grade that indicates that the student has, for good reason, not 
completed all of the course work. This grade is not awarded automatically nor is it guaranteed; 
rather, the student must ask the instructor for a grade of “incomplete,” present documented 
evidence of illness, an emergency, or other compelling circumstances, and clarify the remaining 
course requirements with the instructor. 
 
In order for a grade of “incomplete” to be registered on the transcript, the student must fill out a 
form, in collaboration with the course instructor and the academic administration at the site; it 
should then be submitted to the site’s academic office. The submitted form must include a 
deadline by which the missing work will be completed. This deadline may not be later than the 
end of the following semester. 

Academic Honesty/Plagiarism 

As the University's policy on "Academic Integrity for Students at NYU" states: "At NYU, a 
commitment to excellence, fairness, honesty, and respect within and outside the classroom 
is essential to maintaining the integrity of our community. By accepting membership in this 
community, students take responsibility for demonstrating these values in their own conduct 
and for recognizing and supporting these values in others." Students at Global Academic 
Centers must follow the University and school policies. 
 
The presentation of another person’s words, ideas, judgment, images, or data as though 
they were your own, whether intentionally or unintentionally, constitutes an act of 
plagiarism. 
 
NYU Los Angeles takes plagiarism very seriously; penalties follow and may exceed those 
set out by your home school. All your written work must be submitted as a hard copy AND 
in electronic form to the lecturer. Your lecturer may ask you to sign a declaration of 
authorship form. 

http://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
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It is also an offense to submit work for assignments from two different courses that 
is substantially the same (be it oral presentations or written work). If there is an overlap of 
the subject of your assignment with one that you produced for another course (either in the 
current or any previous semester), you MUST inform your professor. 
 
For guidelines on academic honesty, clarification of the definition of plagiarism, examples of 
procedures and sanctions, and resources to support proper citation, please see: 

NYU Academic Integrity Policies and Guidelines  
 
NYU Library Guides  

Religious Observances  
Students observing a religious holiday during regularly scheduled class time are entitled to miss 
class without any penalty to their grade. This is for the holiday only and does not include the 
days of travel that may come before and/or after the holiday.  
 
Students must notify their professor and the NYU Los Angeles Academics team in writing via 
email at least 7 days before being absent for this purpose. 

Inclusion, Diversity, Belonging and Equity 

NYU is committed to building a culture that respects and embraces diversity, inclusion, and 
equity, believing that these values – in all their facets – are, as President Andrew Hamilton has 
said, “...not only important to cherish for their own sake, but because they are also vital for 
advancing knowledge, sparking innovation, and creating sustainable communities.” At NYU LA, 
we are committed to creating a learning environment that:  

• fosters intellectual inquiry, research, and artistic practices that respectfully and rigorously take 
account of a wide range of opinions, perspectives, and experiences; and  

• promotes an inclusive community in which diversity is valued and every member feels they 
have a rightful place, is welcome and respected, and is supported in their endeavours.  

Disability Disclosure Statement 
Academic accommodations are available for students with disabilities. Please contact the 
Moses Center for Students with Disabilities (212-998-4980 or mosescsd@nyu.edu) for further 
information. Students who are requesting academic accommodations are advised to reach out 
to the Moses Center as early as possible in the semester for assistance. 

 

http://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
http://nyu.libguides.com/content.php?pid=123054&sid=1057581
mailto:mosescsd@nyu.edu
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