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The Australian Experience  
SCA-UA 9809 or ANTH-UA 9091 

Fall 2022 

Instructor Information 
● Dr. Megan Carrigy 
● Consultation by appointment  
● megan.carrigy@nyu.edu (Please allow 24 hours for your instructor to respond to 

emails) 

Course Information 
● Prerequisite: None 
● Units earned: 4 credits 
● Tuesdays: 2:15 - 5:45 pm (AEDT) 
● Room: ABS SR 3140 (Business School) 

 
Australian society offers unique perspectives on transnational issues such as identity 
formation, social justice movements and the experience of migration and multiculturalism. 
Given Australia’s history of Indigenous and non-Indigenous relations, the issue of race in a 
settler colonial context is particularly acute. This course aims to interrogate Australian 
society by drawing on anthropology, critical race theory, feminism, social geography, and 
cultural studies, with a focus on how ideas about race, class and gender have played out in 
popular culture. It considers how these interweaving themes have played out in various 
facets of Australian culture including attitudes to land ownership, suburbia, food, comedy, 
drag and crime. 

Course Materials 

Required Textbooks & Materials 

It is a course expectation that you have done the required reading and have prepared 
sufficiently to discuss them in class. All readings will be posted on Brightspace. 

See Appendix 1 for recommended materials available online at NYU Libraries. 
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Course Overview and Goals 

Upon Completion of this Course, students will: 
● Develop a critical understanding of Australian culture and society. 
● Develop an Australian perspective on the politics of race, class, and gender in a 

postcolonial context. 
● Develop an understanding of the ways in which issues in Australian society are both 

local and transnational. 
● Develop critical comparisons between Australia and America. 
● Develop a comparative approach to cultural analysis 
● Develop an ability to undertake nuanced readings of primary source material – 

especially popular culture. 

Course Requirements 

Primary Source Presentations (10 min) 
Each student will be asked to make one 10 minute presentation. For this presentation, 
students will be asked to locate a primary source (e.g. a news article, artwork, film, 
photograph or a song) that relates to the week’s topic, briefly describe it and its context, and 
critically evaluate it.  Students will be expected to explain to the class how their chosen 
source helps to illuminate the week’s topic.  

Follow-up Paper (1000 words) 
A write-up of your presentation is due the week following your presentation. This paper 
should turn your presentation into an essay-style argument, showing how the primary source 
illuminates the week’s topic. You will need to refer to and demonstrate a keen knowledge of 
all the required readings from the relevant week. 

Short Essay (1500 - 1800 words) 
For this paper, students will select one case study introduced during the first unit of this 
course (a list will be provided by the instructor) and explain how it helps you understand one 
or two of the central concepts and/or issues raised by the required readings. Students must 
refer to at least three of the required or recommended readings in answering this question. 

Long Essay (3500 words + 1000 word Proposal) 
Proposal: Students will provide a short overview of their initial response to their chosen 
topic/question for feedback prior to submission of the final paper.  Long Essay: Students 
need to refer to at least six scholarly sources including at least four course readings. 
 
Weekly Reading Quiz (500-600 words per week, Total 10 responses) 
You will respond to questions on the required readings for 10 weeks of the course. 
Grading of Assignments 
The grade for this course will be determined according to the following formula: 
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Assignments/Activities % of Final Grade Due 

Primary source presentations 10% In Class Ongoing 

Follow-up Paper 10% 1 week after presentation 

Short Essay 20% 11:59 pm, Thurs 15 Sep 

Long Essay Proposal 10% 11:59 pm, Thurs 20 Oct 

Long Essay 40% 11:59 pm, Tues 15 Nov 

Weekly Reading Quiz 10% 11.59pm, Mon Weekly 
from Session 2  

 

For this course, your total numerical score, calculated from the components listed above, is 
converted to a letter grade without rounding. 

Extra credit: Site policy does not allow grading of work outside of the assignments included 
in the syllabus. The final grade will only be calculated from the assessment components 

listed here and no other work, whether additional or substituted, is permitted. 

Failure to submit or fulfill any required course component results in failure of the class 
 
Letter Grades 
Letter grades for the entire course will be assigned as follows: 
  

Letter 
Grade 

Explanation of Grade 

A Excellent performance showing a thorough knowledge and understanding of 
the topics of the course; all work includes clear, logical explanations, insight, 
and original thought and reasoning. 

B Good performance with general knowledge and understanding of the topics; all 
work includes general analysis and coherent explanations showing some 
independent reasoning, reading and research. 

C Satisfactory performance with some broad explanation and reasoning; the work 
will typically demonstrate an understanding of the course on a basic level. 
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D Passable performance showing a general and superficial understanding of the 
course’s topics; work lacks satisfactory insight, analysis or reasoned 
explanations. 

F Unsatisfactory performance in all assessed criteria. Work is unfinished or 
unsubmitted. 

 
Grade Conversions 
For this course your total numerical score, calculated from the components listed above, 
correspond to the following letter grades: 

A 94 to 100 

A- 90 to < 94 

B+ 87 to < 90 

B 84 to < 87 

B- 80 to < 84 

C+ 77 to < 80 

C 74 to < 77 

C- 70 to < 74 

D+ 67 to < 70 

D 65 to < 67 

F 0 to < 65 
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Course Schedule 

UNIT 1: First Nations Encounters with Settler Colonialism 

Session 1: Tuesday 2 August 
The Concept of Country - Indigenous Land Rights and Settler Colonialism 
 
We begin by grappling with the First Nations concept of country, which provides a foundation 
for understanding how various worldviews associated with custodianship and conquest have 
played out in settler colonial Australia. 
  
Required Reading 

● Catriona Elder, ‘The Myth of Terra Nullius: Indigeneity and Nation’, in Being 
Australian, Allen & Unwin, Sydney, 2007, pp. 147-180. 

● Deborah Bird Rose, ‘Country and the Gift,’ in Deborah Bird Rose & Richard Davis 
(eds.), Dislocating the Frontier: Essaying the Mystique of the Outback. Canberra: 
ANU Press, 2005, pp. 33-44. 

 
In-Class Media: 

● Collisions (Lynette Wallworth, 2016) 
● Connection to Country (Tyson Mowarin, 2017) 

Session 2: Tuesday 9 August 
Farmers or Hunter-Gatherers? The Dark Emu Debate 
 
We delve into the implications of the ongoing debate about what constitutes agriculture and 
farming in Australia, sparked by the publication of Bruce Pascoe’s book Dark Emu. We 
consider how historians, anthropologists, archeologists offer us different perspectives on first 
contact, colonization, the ‘History Wars’ and land ownership. 
  
Required Reading: 

● Bruce Pascoe, ‘Introduction & Chapter 1: Agriculture,’ Dark Emu: Aboriginal Australia 
and the Birth of Agriculture. Magabala Press, 2014, pp. 8-41. 

● Peter Sutton & Keryn Walshe, ‘ Chapter 1: The Dark Emu Debate,’ Farmers or 
Hunter Gatherers? The Dark Emu Debate. MUP: 2021, pp. 10-21. 

 
In-Class Media: 

● Australian Story: Victor Steffensen (ABC TV, 2020) 
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Session 3: Tuesday 16 August 
Contemporary First Nations Identities & the Civil Rights Movement 
 

We examine how the US Civil Rights Movement influenced Indigenous activists in Australia 
and inspired the burgeoning of a ‘Blak Wave’ of contemporary Indigenous artists whose 
worldviews are becoming increasingly central to Australia’s national narratives. 
 
In-Class Media: 

● The Redfern Story (Darlene Johnson, Australia, 2014) 
● Babakiueria (Don Featherstone 1986) 

 
Required Reading: 

● Marcia Langton, ‘Well I Heard it on the Radio, and I Saw it on the Television,’ 
Australian Film Commission, 1993, pp. 28-43. 

● Karen Austin, ‘Talkin’ Blak: Humour in Indigenous Australian Theatre, 1970-2000. 
Philament 20 (2015): 129-164. 

  

Session 4: Tuesday 23 August 
Reconciliation & the Uluru Statement from the Heart  
 
We engage with contemporary debates about ‘reconciliation’ ranging from the ‘Apology’ to 
constitutional recognition. We focus on the Uluru Statement from the Heart, developed at the 
2017 National Constitutional Convention, which calls for a First Nations Voice to be 
enshrined in the Australian Constitution. 

  
Required Reading: 

● Damien Short, ‘When Sorry Isn’t Good Enough: Official Remembrance and 
Reconciliation in Australia’, Memory Studies, vol. 5, no 3, July 2012, pp 293-304. 

● Gabrielle Appleby & Megan Davis, ‘The Uluru Statement and the Promise of Truth,’ 
Australian Historical Studies 49.4: 501-509. 

● Website: Uluru Statement from the Heart 
  

UNIT 2: Australian Multiculturalism & Whiteness 

Session 5: Tuesday 30 August 
The Legacies of the ‘White Australia’ Policy   
 
Constructions of race – especially whiteness – in Australia are reflective of a range of distinct 
and situated histories. This week we examine the establishment and subsequent dismantling 
of what became known as the ‘White Australia’ policy. 
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Required Reading: 
● Neville Meaney, ‘The end of “white Australia” and Australia’s changing perceptions of 

Asia, 1945-1990,’ Australian Journal of International Affairs 49:2: 171-189. 
● Ien Ang, ‘From White Australia to Fortress Australia: The Anxious Nation in the New 

Century’, Legacies of White Australia: Race, Culture and Nation, Crawley: University 
of Western Australia Press, pp. 51-69. 
 

Session 6: Tuesday 6 September 
Post-WWII Migration and Australian Multiculturalism 
 
The adoption of a policy of multiculturalism in Australia involved the construction of new 
kinds of institutions. This week we evaluate contemporary debates about the successes and 
failures of multicultural policy in Australia and discuss the Australian model and examine 
Australia’s multicultural broadcaster SBS.  
 
Required Reading: 

● Ien Ang, 'Multiculturalism', in T Bennett, L Grossberg, & M Morris (eds), New 
keywords in culture and society, Blackwell, Oxford, 2005. 

● Tim Soutphommasane, ‘The Australian model’, Don’t Go Back to Where You 
Came From, University of New South Wales Press, 2013, pp. 45-78. 

● Ien Ang, Gay Hawkins & Lamia Daboussy, The SBS Story, UNSW Press, Sydney, 
2008, pp 23-45. 

 
In-Class Media: 

● Food Safari (Maeve O’Meara, SBS TV, 2006-) 
 

Session 7: Tuesday 13 September 
Everyday Multiculturalism, Homebuilding & Eating Australian Identity 
 
This week we explore the notion of ‘everyday multiculturalism’ as an alternative approach to 
the focus on policy that dominates the scholarship discussed in Session 6. We also explore 
critiques of cosmopolitan multiculturalism. 
 
Field Trip: Taste Tours 3-4.30pm 
  
Required Reading: 

● Amanda Wise & Selvaraj Velayutham, ‘Introduction: Multiculturalism and Everyday 
Life, Everyday Multiculturalism, Palgrave Macmillan: 2009, pp. 1-17. 

● Ghassan Hage, ‘At home in the entrails of the west: multiculturalism, ethnic food 
and migrant home-building’, in Home/world: Space, community and marginality in 
Sydney’s West, pp 99-153. 
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Session 8: Tuesday 20 September 
Critiques of Whiteness: Legally Brown & Black Comedy 
 
We focus on Ghassan Hage’s influential critiques of whiteness in Australia and its relations 
to Arab and Muslim identities. We compare engagements with whiteness in the sketch 
comedy series Legally Brown with the strategies deployed in the Indigenous Australian 
sketch comedy series Black Comedy (introduced in Session 3). 
 
In-Class Media: 

● Legally Brown (Nazeem, Hussain, Morgan Jones, SBS TV, 2013-) Season 1: Episode 
1; Season 2: Episode 1 

● Australian Story: The Planet They’re On (ABC TV, November 7, 2011) 
● Excerpts: Black Comedy (Scarlet Pictures, ABC TV, 2014-, Season 1) 

  
Required Reading: 

● Ghassan Hage, ‘Introduction’, White Nation: Fantasies of White Supremacy in a 
Multicultural Nation, Taylor & Francis: 2012, pp. 15-26 

● Ghassan Hage, ‘Multiculturalism and the Ungovernable Muslim,’ in Essays on 
Muslims & Multiculturalism, ed. Raimond Gaita, Text, 2011, pp. 155-186. 

● Waleed Aly, ‘Legally Brown: Muslim comedian finds the funny in radical, be it jihadists 
or bogans,’ Sydney Morning Herald, September 24, 2013.  

 
Recommended Reading: 

● Chelsea Watego, Black Comedy: The ABC makes a bold foray into race relations, 
The Conversation, November 6, 2014. 

● Karen Austin, Deadline funny – a new brand of Australian Humour The Conversation, 
March 29, 2017 

 

Mid-Semester Break: September 26 - 30. No classes. 

 

Unit 3: Queer Perspectives: Mardi Gras, Camp Politics and Drag 

Session 9: Tuesday 4 October 
Sydney Gay and Lesbian Mardi Gras: A Queer History of Sydney 
 
We consider the significance of Sydney’s Gay and Lesbian Mardi Gras, both as an 
expression of rights and an expression of Sydney’s identity. 
 
Field Trip: Walking tour of Darlinghurst (3.15-4.15pm) 
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Required Reading: 
● Garry Wotherspoon, ‘From Subculture to Mainstream Culture: Some Impacts of 

Homosexual and Gay Subcultures in Australia’, Journal of Australian Studies, vol. 
15, no 28, 1991, pp 56-62. 

● Kevin Markwell, ‘Construction of Sydney as an International Gay and Lesbian City’, 
GLQ: A Journal of Lesbian and Gay Studies, vol. 8, nos 1-2, 2002, pp 81-99. 

● Tim Bishop, ‘History of First Peoples entries in the Sydney Mardi Gras parade’, 
 

Session 10: Tuesday 11 October 
Drag Performance and Camp Politics in Australia 
 
We survey the influence of drag performance in Australia and analyze how the concept of 
camp has manifested in Australian culture and politics. 
  
In-Class Media: 

● The Adventures of Priscilla Queen of the Desert (Stephan Elliot, Australia, 1994) 
● Excerpts: The Dame Edna Experience (ITV, 1987) 

  
Required Reading: 

● Peter Kunze, ‘Out in the outback: Queering nationalism in Australian film comedy, 
Studies in Australiasian Cinema Vol 7 No 1 (2013): 49-59. 

● Ann-Marie Cook, ‘More Than Just a Laugh: Assessing the Politics of Camp in The 
Adventures of Priscilla, Queen of the Desert,’ At the Interface/Probing the 
Boundaries, Vol. 73 (2010): 3-26. 

 

Session 11: Tuesday 18 October 
Chris Lilley’s Race, Class and Gender Drag 
 
We conclude this unit with a discussion of the controversies surrounding Chris Lilley’s use of 
race, class and gender drag across his television career. 
  
In-Class Media 

● We Can Be Heroes: Finding the Australian of the Year (Chris Lilley, ABC TV, 2005) 
Episodes 1, 2 & 6 

● Jonah from Tonga (Chris Lilley, ABC TV, 2014) 
  
Required Reading: 

● Julia Gayley Erhart, ‘Your heart goes out to the Australian Tourist Board’: Critical 
uncertainty and the management of censure in Chris Lilley’s TV comedies’, 
Continuum: Journal of Media & Cultural Studies, Vol. 27, No. 3 (2013): 434–445. 

● Lisa Bode ‘It’s a joke sir: Chris Lilley’s comedy of character, performance and taboo,’ 
Metro 157 (July 2008): 138-143. 

  
Recommended Reading: 
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● Morgan Godfrey, ‘Jonah from Tonga: The Modern Minstrel Show?’ The Guardian 
April 23, 2014. 

● Jonah from Tonga: Community takes to social media to share disappointment at 
stereotypes, ABC News, Jun 12, 2014. 

 

UNIT 4: Settler Colonialism, Crime & Class Politics – Larrikins, 
Bushrangers & Battlers  

Session 12: Tuesday 25 October 
Larrikinism & the Anti-Authoritarian Impulse 
 
Many Australian folk heroes (or anti-heroes) are violent criminals such as convicts and 
bushrangers. This week, we contextualize class-based anti-authoritarian larrikinism in 
relation to Australia’s settler colonial history. 
  
In-Class Media: 

● Excerpts: The Adventures of Barry McKenzie (Bruce Beresford, 1972) 
● The Chaser’s War on Everything (ABC TV, 2006-7) Season 2: APEC pranks 

  
Required Reading: 

● Melissa Bellanta, Larrikins, University of Queensland Press, Brisbane, 2012, 
Excerpts. 

● Sue Turnbull, ‘On with The Chaser,’ Metro 154 (October 2007): 2-7. 
● Frank Bongiorno, ‘The larrikin as leader: how Bob Hawke came to be one of the best 

(and luckiest) prime ministers’, The Conversation, 9 February 2018. 
● David Burden & Kate Cantrell, ‘Everyone loves Bandit from Bluey – but is he a 

lovable larrikin, or just a bad dad?’ The Conversation 10 June 2022. 
 

Session 13: Tuesday 1 November 
The Suburbs, the ‘Battlers’ and the Politics of Taste 
 
We look at representations of the place where most Australians live: the suburbs. We 
explore the identity of the ‘Aussie Battler’ and the gender and class politics displayed in the 
canonized film and television series The Castle and Kath & Kim. 
  
In-Class Media: 

● Kath & Kim (Ted Emery, ABC TV, 2002-2007) Season 1: Episode 1 
● Excerpts: The Castle (Rob Sitch, Australia, 1997) 

  
Required Reading: 

● Stephen Crofts, (2001) ‘The Castle: 1997’s ‘Battlers’ and the Ir/Relevance of the 
Aesthetic’, in Ian Craven, ed. Australian Cinema in the 1990s. Frank Cass Publishers, 
pp.  159-174.  
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● Sue Turnbull, “Mapping the vast suburban tundra: Australian comedy from Dame 
Edna to Kath and Kim,” International Journal of Cultural Studies Vol. 11 No. 1, 2008: 
15-32. 

 
Instructor Bio 

Dr. Megan Carrigy is Associate Director for Academic Programs at NYU Sydney. Before 
joining NYU, she was the Education Projects Manager at the Australian Film Television and 
Radio School. She is the author of The Reenactment in Contemporary Screen Culture 
(Bloomsbury 2021). Her research interests include national, transnational and First Nations 
cinema, film theory, virtual reality, remakes, genre and spectatorship. She is also a former 
programmer for the Mardi Gras Film Festival where she built partnerships with local and 
international distributors, filmmakers, festivals and community organisations. 
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Academic Policies 

Inclusivity Policies and Priorities 
 
NYU’s Office of Global Programs and NYU’s global sites are committed to equity, diversity, 
and inclusion. In order to nurture a more inclusive global university, NYU affirms the value of 
sharing differing perspectives and encourages open dialogue through a variety of 
pedagogical approaches. Our goal is to make all students feel included and welcome in all 
aspects of academic life, including our syllabi, classrooms, and educational activities/spaces. 

Attendance Policy  
 
Studying at NYU Sydney is an academically intensive and immersive experience, in which 
students from a wide range of backgrounds exchange ideas in discussion-based seminars. 
Learning in such an environment depends on the active participation of all students. And 
since classes typically meet once or twice a week, even a single absence can cause a 
student to miss a significant portion of a course. To ensure the integrity of this academic 
experience, class attendance at NYU Sydney, or online through NYU Brightspace (as 
applicable) if the course is remote synchronous/blended, is expected promptly when class 
begins. Attendance will be checked at each class meeting.  
 
Unexcused absences may be penalized with a two percent deduction from the student’s final 
course grade for every week's worth of classes missed, and may negatively affect your class 
participation grade. Four unexcused absences in one course may lead to a Fail in that 
course. Being more than 15 minutes late counts as an unexcused absence.  
 
If a student experiences injury, illness or misadventure and misses a marked assessment, 
including but not limited to attendance, quizzes, tests, exams and assignments, they should 
submit a Special Consideration application and relevant documentation online through the 
University of Sydney portal. 
 
If a student has submitted to the University of Sydney Special Consideration and 
Arrangements process, they should continue to work on all assessment tasks and liaise with 
their instructor where possible whilst waiting for an outcome. Unless special consideration or 
arrangement is approved, the missed assessment is graded with an F and no make-up 
assessment is scheduled.  
 
As soon as it becomes clear that you cannot attend a class, you must inform your professor 
and/or the Academics team (nyu.sydney.academics@nyu.edu) by email immediately (i.e. 
before the start of your class). Regardless of whether an absence is excused or not, it is the 
student's responsibility to catch up with the work that was missed. 

Attendance Rules on Religious Holidays 
Members of any religious group may, without penalty, excuse themselves from classes when 
required in compliance with their religious obligations. Students who anticipate being absent 
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due to religious observance must apply for Special Arrangements through the University of 
Sydney portal at the beginning of semester and should also notify their lecturer AND NYU 
Sydney’s Academics Office in writing via e-mail at the beginning of semester.  
 
If examinations or assignment deadlines are scheduled on the day the student will be 
absent, the Academics Office will schedule a make-up examination or extend the deadline 
for assignments. Please note that an absence is only excused for the holiday but not for any 
days of travel that may come before and/or after the holiday. See also University Calendar 
Policy on Religious Holidays 

Final exams  
Final exams must be taken at their designated times. Should there be a conflict between 
your final exams, please bring this to the attention of the Academics team 
(nyu.sydney.academics@nyu.edu). Final exams may not be taken early, and students 
should not plan to leave the site before the end of the finals period. 

Submission of Work 
 
Assignments (excluding in-class presentations and exams) must be submitted electronically 
via Brightspace. It is the student’s responsibility to confirm that the work has been 
successfully uploaded. In the unlikely event that a submission to Brightspace fails, students 
must immediately submit the work to their instructor via email before the original submission 
deadline accompanied by an explanation of the issue. Please note that the work will not be 
graded until it is uploaded to Brightspace. All in-class presentations and exams must be 
completed during the scheduled class time. An assessment component is considered 
completed when the student has met all the terms for that assessment component as 
outlined by the instructor. 

All written assignments must be submitted at the due date and time outlined in the syllabus. 
An assessment component receives a penalty of 2 points on the 100-point scale (for the 
assignment) for each day the work is late (including weekend days) up to a maximum of 10 
points. If the work is completed beyond five days after the due date, it receives a mark of 
zero, and the student is not entitled to feedback for that piece of work. Because failure to 
submit or fulfil any required assessment component will result in failure of the course, it is 
crucial for students to complete every assignment even when it will receive a mark of zero. 

 
Extensions 
Any request for approval to submit an assignment after the due date must be received by the 
instructor, in writing, prior to the due date. Instructors are permitted to grant Simple 
Extensions of up to 2 days for non-examination related tasks. This process can be informally 
negotiated between a student and their instructor. Students should have this arrangement 
confirmed by email. The email should include the title ‘simple extension’ and show the unit of 
study code and a student ID. This process is not considered an academic decision and 
cannot be appealed via the academic appeals process. If an extension of more than two 
days is required because of exceptional circumstances or essential commitments, students 
must apply to the University of Sydney for Special Consideration and Arrangements.  
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How to Apply for Special Consideration and Arrangements 

There are three key steps to applying for special consideration or special arrangements: find 
out if you are eligible, gather supporting documents and submit your online application. 

This webpage provides a list of Exceptional Circumstances for Special Consideration and 
Essential Commitments for Special Arrangements. Applications for special considerations 
must be submitted online with supporting documentation no later than three working days 
after an examination, assessment or missed class.  
 
Applications for special arrangements (such as religious observance) must be made at the 
start of the semester. Once the application has been assessed by the Special 
Considerations and Arrangements team, it is communicated to the student and instructor. 

Academic Dishonesty and Plagiarism 
 
The standards of Academic Honesty upheld by the University of Sydney apply to all 
coursework offered by NYU Sydney. The University of Sydney is committed to academic 
excellence and integrity as the cornerstones of scholastic achievement and quality 
assurance. Academic dishonesty involves any attempt to gain academic advantage by doing 
something misleading or unfair. It is also academically dishonest to help a friend or a group 
of students to gain unfair academic advantage.   
 
The University of Sydney mandates the use of a text-based similarity detecting software 
(currently Turn-it-In) for all text-based written assignments. The University of Sydney has a 
Centralised Office of Educational Integrity that manages reports of academic dishonesty in 
coursework. A detailed overview of the definitions, policies and procedures is available on 
the University of Sydney website.  
 

Classroom Expectation 
This is a seminar subject and requires the active participation of all students. It also requires 
engaged discussion, including listening to and respecting other points of view. Your behavior 
in class should respect your classmates’ desire to learn. It is important for you to focus your 
full attention on the class, for the entire class period. In all classes we expect that students 
will follow the common classroom expectations outlined here in order to support constructive 
and effective classroom experience. 

● Arrive to class on time.  

● Once you are in class, you are expected to stay until class ends. Leaving to make or 
take phone calls, to meet with classmates, or to go to an interview, is not acceptable 
behaviour. 

● Phones, digital music players, and any other communications or sound devices are 
not to be used during class. That means no phone calls, no texting, no social media, 
no email, and no internet browsing at any time during class.  
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● The only material you should be reading in class is material assigned for that class. 
Reading anything else, such as newspapers or magazines, or doing work from 
another class, is not acceptable. 

● Class may not be recorded in any fashion – audio, video, or otherwise – without 
permission in writing from the instructor. Exceptions will be made for students with 
academic accommodations from the Moses Center. 

● Be mindful of the space you take up in class and make space for others. 

● Listen actively and be engaged and present when others are speaking. 

● Do not use profanities in class discussion (they may still occasionally appear in 
course readings and assignments where considered appropriate) 

● Criticise ideas, not people (groups and individuals). 

● Use ‘I’ statements when giving opinions. Don’t try to speak for any group with which 
you identify.   

● Make sure to let your classmates finish speaking before you do. 

● For online lessons: Students are expected to engage in online lessons when 
applicable. While leaving your camera on goes a long way to helping engage, 
students are not required to leave their camera on. In lieu of your camera, students 
will be encouraged to engage in a variety of ways, including answering questions 
whether called on specifically or not, chatting in Zoom, and participating in breakout 
rooms, among others. 

● Please be mindful of your microphone and video display during synchronous class 
meetings. Ambient noise and some visual images may disrupt class time for you and 
your peers.  

● Please do not eat during class and minimise any other distracting noises (e.g. 
rustling of papers and leaving the classroom before the break, unless absolutely 
necessary) 

● If deemed necessary by the study away site (ie COVID related need), synchronous 
class sessions may be recorded and archived for other students to view. This will be 
announced at the beginning of class time. 

● Students should be respectful and courteous at all times to all participants in class. 

You will be advised if there are additions to these common procedures for participation in 
this class. 
 
Disability Support  
 
NYU Moses Center Accommodations 
NYU students must first register with the Moses Center for Student Accessibility (CSA) (+1 
212-998-4980 or mosescsd@nyu.edu) and request their accommodation letters. This letter 
is the only supporting documentation that is required by the University of Sydney. Students 
who are requesting academic accommodations are advised to reach out to the Moses 
Center and submit their accommodation letters to the online portal as early as possible in the 
semester. 
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University of Sydney Inclusion and Disability Services 
All students need to register with Inclusion and Disability Services at the University of 
Sydney if they require accommodations related to a disability or long term illness for this 
course. Registration for disability support must be made through the University of Sydney 
online portal using the accommodation letter provided by the Moses Center. 
 
All students then need to set up an initial meeting with the Disability Services team to 
develop a personalized academic plan. Once a student is registered, Disability Services 
works closely with academic departments to ensure federal disability standards are met.  
 
Implementation of Accommodations for NYU Sydney courses 
Once students’ have a personalized academic plan registered with Inclusion and Disability 
Services, accomodations for this course will be managed by a member of the NYU Sydney 
Academic Programs staff. 

Pronouns and Name Pronunciation (Albert and Zoom) NYU Policy  
Students, staff, and faculty have the opportunity to add their pronouns, as well as the 
pronunciation of their names, into Albert. Students can have this information displayed to 
faculty, advisors, and administrators in Albert, Brightspace, the NYU Home internal directory, 
as well as other NYU systems. Students can also opt out of having their pronouns viewed by 
their instructors, in case they feel more comfortable sharing their pronouns outside of the 
classroom. For more information on how to change this information for your Albert account, 
please see the Pronouns and Name Pronunciation website. 
 
Students, staff, and faculty are also encouraged, though not required, to list their pronouns, 
and update their names in the name display for Zoom. For more information on how to make 
this change, please see the Personalizing Zoom Display Names website. 

Bias Response 

The New York University Bias Response Line provides a mechanism through which 
members of our community can share or report experiences and concerns of bias, 
discrimination, or harassing behavior that may occur within our community. 
 
Experienced administrators in the Office of Equal Opportunity (OEO) receive and assess 
reports, and then help facilitate responses, which may include referral to another University 
school or unit, or investigation if warranted according to the University's existing Non-
Discrimination and Anti-Harassment Policy. 
 
The Bias Response Line is designed to enable the University to provide an open forum that 
helps to ensure that our community is equitable and inclusive. 
 
To report an incident, you may do so in one of three ways: 

● Online using the Web Form (link) 
● Email: bias.response@nyu.edu 
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● Phone: 212-998-2277 
 

Wellness Exchange 
If mental health assistance is needed, call NYU’s 24/7 Wellness Exchange hotline at +1 212 
443 9999. Alternatively, students can make an appointment with NYU Sydney’s Wellness 
Counsellor Lauren Stahl (l.stahl@nyu.edu). 

Appendix 1 

Supplemental Textbooks & Materials available in NYU Libraries 
  

● Frank Bongiorno, The Sex Lives of Australians: A history, Black Inc., Melbourne, 
2012. 

● Fran De Groen and Peter Kirkpatrick (eds), Serious Frolic: Essays on Australian 
Humour, UQP, Brisbane, 2009 

● Bill Gammage, The Biggest Estate on Earth: How Aborigines made Australia, Allen 
and Unwin, Sydney, 2011 

● Ghassan Hage, White Nation: Fantasies of white supremacy in a multicultural 
society, Pluto Press, Sydney, 1998. 

● Marilyn Lake and Henry Reynolds (eds), What’s Wrong With Anzac: The 
militarisation of Australian history, New South Press, Sydney, 2010 

● Deryck M. Schreuder and Stuart Ward (eds) Australia’s Empire, Oxford University 
Press, Oxford, 2008. 

● Goldsmith, Ben and Geoff Lealand, Directory of World Cinema: Australia & New 
Zealand Vol. 1 & 2. Bristol: Intellect, 2010; 2013. 

● Khoo, Olivia, Smaill, Belinda, Yue, Audrey, Transnational Austalian Cinema:  
Ethics in The Asian Diasporas, UK: Lexington Books, 2013. 

● Simpson, Catherine, Murawska, Renata, Lambert, Anthony, eds. Diasporas of 
Australain Cinema, UK: Intellect Books, 2009. 

● Walker, Clinton, Buried Country, Pluto Press, 2000 
● Walker, David, Anxious Nation: Australia and the rise of Asia 1850-1939, UQ 

Press, 2009 
● Ward, Russel, The Australian Legend, 2nd Edition, Oxford University Press, 1978 


