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World Literature in English II: Australia, 
New Zealand and the Asia-Pacific  

ENGL-UA 9164 
Fall 2022 

 

Instructor Information 
● Dr. Dashiell Moore 
● Consultation by appointment  
● dashiell.moore@nyu.edu (Please allow 24 hours for your instructor to respond to emails) 

Course Information 

● Prerequisite: None 
● Units earned: 4 credits 
● Mondays: 9:00 – 12:30pm (AEDT) 
● Room: ABS SR 2070 (Business School) 

 
This course is an introduction to the literatures of Australia, New Zealand and the Asia-Pacific 
region, with a focus on Indigenous, migrant and diasporic writing. In addition to major texts from 
Australia and New Zealand, we will also encounter a range of works from Southeast Asia, 
Hawaii and other Pacific islands. Some questions we will tackle include: How have the cultural, 
historical, and economic processes of colonialism, diaspora and migration connected and 
shaped this diverse region? How have different authors addressed these processes in their 
literary works? How have issues of race and indigeneity been central to various discourses of 
nationalism? What is the place of these issues in early and more contemporary postcolonial 
literary works in English? What particular roles have Australia and New Zealand, as colonial 
powers in their own right, played in the region? Finally, what can the latest generation of migrant 
writing from Australia show us about new forms of interconnections across the globalising Asia-
Pacific?  
 
Students in this course will examine novels, poetry, films and theoretical texts to develop their 
critical thinking, reading and writing skills. Along the way, they will gain a solid grounding in the 
concepts of post-colonialism, race, diaspora, indigeneity, nationalism and multiculturalism. 

 



 
 

World Literature   Page 2 of 25  

Course Materials 

It is a course expectation that you have done the required reading and have prepared 
sufficiently to discuss them in class. 

Required Textbooks & Materials  

● Alexis Wright's novel, Carpentaria (2006). 
● Lionel Fogarty’s poetry collection, New and selected poems : munaldjali, mutuerjaraera 

(1995). 
● Kate Grenville's novel, Secret River (2005). 
● Les Murray’s poetry in Les Murray: Selected Poems (2007). 
● Behrouz Boochani’s autobiography, No Friend But The Mountains (2018). 
● Lloyd Jones’ novel, Mister Pip (2007). 
● Epeli Hau’ofa's selected essays and his short story collection, Tales of the Tikongs 

(1983). 
● Robert Sullivan's poetry collection, Star Waka (2001). 
● Craig Santos Perez’s poetry collection, From unincorporated territory (lakao) (2017) 
● Jane Campion (dir.), Top of the Lake (Season 1, 2013) 
● Chi Ta Wei’s novella, The Membranes, translated into English by Ari Larissa (2021). 

Supplemental Textbooks & Materials  

● See Appendix 1 for a list of relevant supplemental materials 

Course Overview and Goals 

Upon Completion of this Course, students will: 
● Develop an understanding of the cultural context of Australian, New Zealand, and Asia-

Pacific literature. 
● Develop critical analysis, reading and writing skills. 
● Apply the basic vocabulary of film form. 
● Develop an understanding of postcolonial concepts and theories, and apply these to 

literary texts.  
● Develop an understanding of the concepts of race, diaspora, indigeneity, 

multiculturalism, nationalism and national identity and their relevance to Australia, New 
Zealand and the Asia-Pacific.  

 

Course Requirements 



 
 

World Literature   Page 3 of 25  

Class Participation 

Your active participation in class and attendance will be reflected in this part of the course 
requirements. Students are expected to do the assigned readings, attend lectures, and 
participate actively in class discussion. You should arrive for class adequately prepared for our 
discussions; willing to listen to others’ contributions; and willing to make your own contributions. 
In our first class we will further discuss what constitutes excellent preparedness, listening skills 
and appropriate contribution. This assessment will be formalised in Session 7 and 13. 

In Class Presentation (10 - 15 min) 
Students will be responsible for a 10-15 minute presentation on one of the texts. You may use 
visual aids – PowerPoint etc – if you wish, but this is not required. The task is to think about how 
the text positions the reader. You should think critically and reflectively about your own subject 
position, and in which ways the text addresses, challenges, draws in and/or implicates its 
reader. You might want to think about what kinds of identifications the text produces, and what 
the effect of these is. You may present on any week from Session 3 to Session 11 (inclusive). 
Details will be released in Session 1 (including assessment guidelines and marking criteria). 

Midterm Paper (1500 - 1800 words) 
This is a short paper based on one of the literary texts read. Details will be released in Session 
2 (including question and marking criteria). Your response should constitute a close reading of 
the question you have chosen, as well as an exploration of the broader themes of the text, 
ensuring that your argument/approach is addressed consistently and developed throughout the 
paper.  

Proposal for Final Paper (500 words) 
The proposal for the final paper should include a) a draft introduction; b) bullet points outlining 
the content of the paragraphs constituting the body of the paper and developing a cohesive and 
coherent argument; c) a draft conclusion. Further details will be distributed in class. 

Final Paper (4000 words) 
This is a research paper that should go beyond the scope of the class, but include at least two 
readings from the syllabus. Details will be released in Session 8 (including questions and 
marking criteria). You will undertake relevant, targeted independent research, demonstrating an 
understanding of relevant critical and theoretical materials. Your essay should engage 
analytically with the texts you have chosen to discuss,and with theoretical concepts from 
relevant secondary literature. 
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Grading of Assignments 
The grade for this course will be determined according to the following formula: 

Assignments/Activities % of Final Grade Due 

Class Participation 10% Ongoing 
(Week 1-7 / Week 7-13) 

Presentation 15% Weekly  
(from Week 3 to Week 11) 

Midterm Paper  25% 
Session 6: 11:55pm,  

Mon 5 Sep 

Proposal for Final Paper 10% 
Session 11: 11:55pm,  

Mon 17 Oct 

Final Paper 40% 
Exam week: 11:55pm,  

Mon 14 Nov 

 

For this course, your total numerical score, calculated from the components listed above, is 
converted to a letter grade without rounding. 

Extra credit: Site policy does not allow grading of work outside of the assignments included in 
the syllabus. The final grade will only be calculated from the assessment components listed 

here and no other work, whether additional or substituted, is permitted. 

Failure to submit or fulfill any required course component results in failure of the class. 
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Letter Grades 
Letter grades for the entire course will be assigned as follows: 
  

Letter Grade Explanation of Grade 

A Excellent performance showing a thorough knowledge and 
understanding of the topics of the course; all work includes clear, 
logical explanations, insight, and original thought and reasoning. 

B Good performance with general knowledge and understanding of 
the topics; all work includes general analysis and coherent 
explanations showing some independent reasoning, reading and 
research. 

C Satisfactory performance with some broad explanation and 
reasoning; the work will typically demonstrate an understanding of 
the course on a basic level. 

D Passable performance showing a general and superficial 
understanding of the course’s topics; work lacks satisfactory insight, 
analysis or reasoned explanations. 

F Unsatisfactory performance in all assessed criteria. Work is 
unfinished or unsubmitted. 
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Grade Conversions 
For this course your total numerical score, calculated from the components listed above, 
correspond to the following letter grades: 

A 94 to 100 

A- 90 to < 94 

B+ 87 to < 90 

B 84 to < 87 

B- 80 to < 84 

C+ 77 to < 80 

C 74 to < 77 

C- 70 to < 74 

D+ 67 to < 70 

D 65 to < 67 

F 0 to < 65 

Course Schedule 

Session 1: Monday 1 August 
Introduction: Postcolonial and Indigenous Literature in the Pacific Region 
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Required Reading: 

● Stuart Hall, ‘The Rest and the West: Discourse and Power.’ In The Formations of 
Modernity. Edited by Stuart Hall and Bram Gieben. 1992 Cambridge, UK: Polity Press 
with Blackwell, pp. 184-227. 

 
Recommended Reading: 
 

● Homi Bhabha. “The Other Question: Stereotype, Discrimination and the Discourse of 
Colonialism.” The Location of Culture. Routledge, 1994, pp. 94-121. 

 
Questions to guide your reading: 

● How is the West constituted by its comparison with the Rest? What knowledge practices 
underpin this comparison?  

● What associations and stereotypes shape our perception of ‘the Rest’? 
● What stereotypical characteristics are the Pacific and Australia often associated with? 

What perspective is presumed by these associations? What knowledge practices uphold 
these?  

● What power relations are developed by these associations? Are they gendered? Raced? 
What aesthetic or cultural values are encoded into them?  

● Consider how stereotypes inform modes of belonging in a foreign land. 
 
Assessment Details: 

● Details and criteria for participation and presentation assessment items released and 
discussed. 

● Presentation topics and weeks allocated. 
 

UNIT: 1 ABORIGINAL AUSTRALIAN LITERATURE (Sessions 2-4) 

Session 2: Monday 8 August 
Indigeneity and Opacity: Reading Alexis Wright  
 
Required Reading: 

● Alexis Wright. Carpentaria. Giramondo, 2006.  
 
 
Recommended Reading: 

● Alexis Wright. “On Writing Carpentaria.” Heat, no. 13, (2007): 79-95 
● Peter Minter. “Indigenous Studies: Australia.” The Oxford Encyclopedia of Literary 

Theory. Oxford University Press, 2022, n.p. 
● Belinda Wheeler. “Introduction: The Emerging Canon.” A Companion to Australian 

Aboriginal Literature. Camden House, 2013, pp. 1-14. 
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● Penny Van Toorn. Writing Never Arrives Naked Early Aboriginal Cultures of Writing in 
Australia. Aboriginal Studies Press, 2006. 

 
Questions to guide your reading: 

● How does the novel represent conflict, difference, and cooperation within and between 
white and Indigenous Australian people? 

● What major themes and issues can you trace in Carpentaria?  
● How does the novel relate to the past? To the future? 
● How does Wright develop multiple voices within the text? 

 
Assessment Details: 

● This week is available as a presentation week. 
● Questions released for midterm paper (including marking criteria) 

Session 3: Monday 15 August 
Carpentaria’s Reception, Indigenous Environmentalism, and the World: Reading 
Alexis Wright  
  
Required Reading: 

● Alexis Wright. Carpentaria. Giramondo, 2006.  
 
Recommended Reading: 

● Alison Ravenscroft. “Dreaming of Others: Carpentaria and its Critics.” The Postcolonial 
Eye: White Australian Desire and the Visual Field of Race. Taylor and Francis, 2012, pp. 
59-80. 

● Indigenous Transnationalism: Alexis Wright’s Carpentaria. Edited by Lynda Ng. 
Giramondo Publishing Company, 2018. 

● Paul Giles. “Reorchestrating the Past: Long Songs and Antipodean Relations.” The 
Planetary Clock: Antipodean Time and Spherical Postmodern Fictions. Oxford University 
Press, 2021, pp. 316-356. 

 
Questions to guide your reading: 

● Consider how Carpentaria invites and refuses the reader’s gaze. How does this act of 
refusal work in relation to the reader’s assumptions? What cultural or political relations 
does this act engender?  

● How does Wright challenge imposed stereotypes in her writing? How do these 
challenges speak to different kinds of readers?  

● What literary inspirations can you trace across the novel? Given these, can we read 
Carpentaria as a work of world literature? 

● To what extent does Wright trace continuities between environmental and colonial 
issues in her context? How is this focus displaced by her use of opacity in the novel?  

● How does Wright represent Indigenous environmentalism in the novel? What forces 
does she set this representation against?  
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Assessment Details: 

● This week is available as a presentation week. 

Session 4: Monday 22 August 
Lionel Fogarty’s Decolonial Poetics 
 
Required Reading: 

● Lionel Fogarty’s poetry collection, New and selected poems : munaldjali, mutuerjaraera 
(1995). 

Recommended Reading: 
 

● “Philip Mead interviews Lionel Fogarty.” Jacket 1 (1997): n.p. 
● Louis Klee. “Reading Lionel Fogarty.” Textual Practice, 2020, pp. 1–25. 
● Dashiell Moore. “‘A 40 Years Works Feels / 40 More 40 Thousand’: Lionel Fogarty’s 

Hauntological Poetics and the Archive.” Textual Practice, 2021, pp. 1–24. 
● John Kinsella. “Lionel Fogarty: The Hybridizing of a Poetry.” Spatial Relations, edited by 

Gordon Collier. Brill, 2013, pp. 190-200. 
● Penny Van Toorn. Writing Never Arrives Naked Early Aboriginal Cultures of Writing in 

Australia. Aboriginal Studies Press, 2006. 
 
Questions to guide your reading: 

● How might Fogarty’s relationship to the English language impact his writing? 
● What is the effect of Fogarty's poetic play with grammar, tense, and sentence structure?  
● Like Wright, Fogarty develops a number of opaque images. How does Fogarty guide the 

reader into making meaning from the text?  
● How does Fogarty confound the reader’s expectations of ‘Aboriginal literature’? Is his 

poetry more readily understood in terms of hybridity or creolisation? 
● Consider how Fogarty’s poetry develops a decolonial politics? Given the importance of 

solidarity and kinship in Fogarty’s writing, is it possible to position Fogarty in the Pacific? 
What other connections emerge from his poetry? 

 
Assessment Details: 

● This week is available as a presentation week. 
 
 
End of Unit 1 Required Reading: 
Alexis Wright. Carpentaria.  
 
UNIT 2: SETTLER AUSTRALIAN LITERATURE (Sessions 5-7) 

Session 5: Monday 29 August 
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The Australian Convict – Kate Grenville’s Secret River 
  
Required Reading: 

● Kate Grenville’s Secret River 
 
Recommended Reading: 

● Kate Grenville. Searching for the Secret River. Text Publishing, 2006 
 
Questions to guide your reading: 

● What historical experiences are represented by the novel? To consider this, you might 
like to engage with the immersive installations of convict experience held at Hyde Park 
Barracks in Martin Place.  

● How does Grenville draw on familiar colonial tropes? (Exploration, dispossession, 
Edenic paradise, or the ‘noble savage’). 

 
Required field trip: Hyde Park Barracks 
 
Assessment details:  

● This week is available as a presentation week 
● This week, we will dedicate time to the midterm paper. Develop a topic for the midterm 

paper before coming to class.  

Session 6: Monday 5 September 
The Great Australian Silence – Kate Grenville’s Secret River 
 
Required Reading: 

● Kate Grenville’s Secret River 
 
Recommended Reading: 

● Graham Huggan. “Australian Literature, Race, and the Politics of Location.” Australian 
Literature: Postcolonialism, Racism and Transnationalism. Oxford University Press, 
2007, pp. 1-34. 

● Sue Kossew. Lighting Dark Places: Essays on Kate Grenville. Rodopi, 2010. 
● Anouk Lang. “Going Against the Flow”  “Going Against the Flow: The Secret River and 

Colonialism’s Structuring Oppositions.” Postcolonial Text, vol. 9, no. 1, 2014. 
● Sue Kossew. “Voicing the ‘Great Australian Silence’: Kate Grenville’s Narrative of 

Settlement in The Secret River [2005].” Journal of Commonwealth Literature, vol. 42, no. 
2, Sage Publications, 2007, pp. 7–18. 

● W E. H Stanner and Robert Manne. The Dreaming & Other Essays. Black Inc. Agenda, 
2009. 
 

Questions to guide your reading:  
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● What is the purpose of the structural opposition between the Australian and English 
landscapes in the novel? How does England reconfigure itself in the second-half of the 
novel?  

● How does Grenville position her reader in terms of race, nation and power? What does 
this suggest of Australian literature? 

● Consider the various strategies the characters take to make themselves at home in a 
new land. Do these strategies conform to Hall’s idea of the stereotype? 

 
Assessment details:  

● Midterm Paper is due on the 5th of September at 11.55pm.  
● This week is available as a presentation week 

 

Session 7: Monday 12 September 
Post-Pastoral Poetics? Reading Les Murray  
 
Required Reading: 

● Les Murray: Selected Poems 
 
Recommended Reading (and viewing): 
 

● Steven Matthews. Les Murray. Manchester University Press, 2001. 
● McKenzie Wark. The Virtual Republic: Australia’s Culture Wars of the 1990s. Allen & 

Unwin, 1997. 
●  Les Murray: The Vernacular Republic, dir. Richard Tipping, Australian Film Institute, 

1984.  
 
Questions to guide your reading: 

● Consider how pastoral landscapes and imperial tropes inform Murray’s writing.  
● How does Murray’s poetry represent a contested, conflicted state of culture?  
● To what extent do colonial logics (whiteness, possession, appropriation, settlement) 

animate Murray’s poetry? Is it possible to read Murray’s work as postcolonial?  
 
 
Assessment details:  

● This week is available as a presentation week.  
● Participation in Weeks 1-7 will be graded at the conclusion of this week.  

 
End of Unit 2 Required Reading: 
Kate Grenville. The Secret River. 
 
UNIT 3: ISLAND LITERATURE (Sessions 8-9) 

Session 8: Monday 19 September 
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Islands and Asylum - Behrouz Boochani  
 
Required Reading: 

● Behrouz Boochani’s No Friend But The Mountains: Writing from Manus Prison 
 
Recommended Reading (and Viewing): 
 

● Chauka, Please Tell Us The Time, dir. Boochani and Sarvestani.  
● Suvendrini Perera. Australia and the Insular Imagination: Beaches, Borders, Boats, 

and Bodies. Palgrave Macmillan US, 2009. 
● Ozlem Belcim Galip. “From Mountains to Oceans: The Prison Narratives of Behrouz 

Boochani.” Biography, vol. 43, no. 4, 2020, pp. 724–3 
● Omid Tofighian. “Behrouz Boochani and the Manus Prison Narratives: Merging 

Translation with Philosophical Reading.” Continuum, vol. 32, no. 4, 2018, pp. 532–40. 
 

Questions to guide your reading: 
● Consider how mobility and asylum generate new perspectives of Australia. 
● How does Boochani represent Australia in No Friend But The Mountains?  
● How does the collaborative mode of writing shape the writing of the book?  
● Can we consider Boochani an Australian writer? How does his 'Australianness' 

challenge or invert the geographical, racial, or political dynamics of Australian literature?  
● What does Boochani reveal of the Southeast Asian rim of the Pacific? 

 
Assessment details:  

● Midterm Paper marks returned by the end of the week.  
● This week is available as a presentation week 

 
 
Mid-semester break: September 26 - 30. (No classes) 
 

Session 9: Friday 7 October (*Make-up Day) 
*No class Monday 3 October - Labour Day Public Holiday 
 

Islands and the Canon: Reading Mister Pip 
  
Required Reading: 

●  Lloyd Jones, Mister Pip. 
 
Recommended Reading: 

● Elizabeth McMahon. “What is in a Metaphor: ‘No Man is an Island.’” Islands, Identity and 
the Literary Imagination. Anthem Press, 2016, pp. 19-44. 



 
 

World Literature   Page 13 of 25  

● Gilles Deleuze. “Desert Islands.” Desert Islands and Other Texts (1953-1974), edited by 
David Lapoujade, translated by Michael Taormina. Semiotex(e), 2004, pp. 9-15.  

●  Stella Butter. “The Literary Making of Home(land): Transnational Fictions of Home in 
Lloyd Jones’ Mister Pip.” Anthropological Journal of European Cultures, vol. 23, no. 2, 
Berghahn Journals, 2014, pp. 119–37. 

 
Questions to guide your reading: 

● Consider how islands contour and shape the narrative structure of the novel?  
● How is the island used as a figure of creative (re)invention? In your reading, reflect on 

how the island setting inverts or focuses the perspective through which the literary canon 
is configured.  

● Reflect on the relationship between literary canonicity and postcolonial landscapes. How 
does colonisation and Indigeneity transform or invert canonical narratives or texts? 

● How does Jones represent issues of colour/race in this novel? 
 
Assessment Details: 

● Questions released for proposal and final paper (including marking criteria).  
● This week is available as a presentation week.  

  
End of Unit 3 Required Reading: 
Lloyd Jones’ novel, Mister Pip.  

OR 

Behrouz Boochani’s autobiography, No Friend But The Mountains (2018) 

 

UNIT 4: RACE AND COLONIALISM IN THE PACIFIC (Sessions 10-11)  
 

Session 10: Monday 10th of October 
Postcoloniality in the Pacific – Epeli Hau’ofa 
 
Required Reading: 

● Epeli Hau’ofa. Tales of the Tikongs. 
● Epeli Hau’ofa. ‘Our Sea of Islands’, ‘The Writer as an Outsider’ in We Are the Ocean. 

 
 
Recommended Reading: 

● Michelle Keown. ‘Introduction: Voyaging Through the Pacific.’ Pacific Islands Writing. 
● Paul Sharrad. Readings in Pacific Literature. University of Wollongong Printery, 1993. 

 
Questions to guide your reading: 

● How does Hau’ofa relate to history, modernity and development?  
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● How does Hau’ofa use perspective in his writing to radically reconfigure the Pacific 
Ocean? You might like to think about scale, orientation, and navigation.  

● How does postcolonial literature and culture differ in a non-settler society? Do the same 
discourses or values apply?  

 
Assessment Details: 

● This week is available as a presentation week. 
 

Session 11: Monday 17th October 
Wayfinding and Waka: Reading Robert Sullivan’s Star Waka (2001) and Craig 
Santos Perez’s unincorporated territory (lukao) 
  
Required Reading: 

● Robert Sullivan. Star Waka. 
● Craig Santos Perez, From unincorporated territory (2017) 

 
Recommended Reading: 

● Elizabeth M. DeLoughrey. “Vessels of the Pacific: An Ocean in the Blood.” Routes 
and Roots. University of Hawai’i Press, 2007, pp. 96-161. 
 

Questions to guide your reading: 
● How does poetry enable us to tap into ancestral or genealogical memory?  
● What is the relationship between writing and navigation and orientation? Can we 

consider the act of writing as waka? 
● What is the significance of writing in English for Pacifika poets? Inversely, what function 

does the use of Indigenous languages have in Pacific literature? 
● How does poetry communicate issues to do with race and colonialism differently to 

prose fiction? 
 
Assessment Details: 

● This week is available as a presentation week.  
  
End of Unit 4 Required Reading: 
Epeli Hau’ofa's selected essays and his short story collection, Tales of the Tikongs.  

 

UNIT 5: GENDER AND POSTCOLONIAL IDENTITY (Sessions 12-13)  

Session 12: Monday 24 October 
Cinematic Representations of Culture, Gender, and Violence in Aotearoa, New 
Zealand 
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Required Film: 
 

● Jane Campion (dir.), Top of the Lake (Season 1, 2013) 

Please note: You must have watched the series before class.  
 
Recommended Reading: 
 

●  Alison Wielgus. “The Harder I Swim, the Faster I Sink: Top of the Lake’s Female 
Detective in the Global Television Economy.” Camera obscura 34, no. 2 (2019): 71–101. 
 

Questions to guide your viewing: 
 

● How does Campion play with the concept of paradise in Top of the Lake?  
● How do these films negotiate representations of cultural damage and cultural strength in 

Aotearoan communities? 
● How does gender work to complicate issues of race and power in these particular texts?  
● How is Indigeneity expressed in the television series?  

Session 13: Monday 31 October 
The Pacific and the End of the World: The Membranes 
  
Required Reading: 
 

● Chi Tai-Wei.The Membranes. 
 
Recommended Reading 
 

● Ari Larissa Heinrich. “Promiscuous Literacy: Taipei Punk and the Queer Future of 
The Membranes.” The Membranes. Columbia University Press, 2021, p. 137–157. 

● Gwennaël Gaffric. “Indigenizing Queer Fiction and Queer Theories: A Study on Chi 
Ta-Wei’s Sci-Fi Novels.” Positioning Taiwan in a Global Context, 1st ed., Routledge, 
2019, pp. 77–92.  

 
Questions to guide your reading: 

● How does The Membranes portray differences in gender and sexuality? What is the 
effect of this?  

● How does the novella’s emergence in Taiwan shape its meaning?  
● How might the Pacific Ocean help us to vocalise and express our fears of the end of the 

world?  
● Consider how has the discourse around climate change shifted since The Membranes 

publication in 1995. How prescient or dated is its speculative vision of the future?  
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Required field trip: Chinese Garden of Friendship 
 
Assessment Details: 

● Participation in Sessions 8-13 will be graded at the conclusion of this week.  

  



 
 

World Literature   Page 17 of 25  

Academic Policies 

Inclusivity Policies and Priorities 
 
NYU’s Office of Global Programs and NYU’s global sites are committed to equity, diversity, and 
inclusion. In order to nurture a more inclusive global university, NYU affirms the value of sharing 
differing perspectives and encourages open dialogue through a variety of pedagogical 
approaches. Our goal is to make all students feel included and welcome in all aspects of 
academic life, including our syllabi, classrooms, and educational activities/spaces. 

Attendance Policy  
 
Studying at NYU Sydney is an academically intensive and immersive experience, in which 
students from a wide range of backgrounds exchange ideas in discussion-based seminars. 
Learning in such an environment depends on the active participation of all students. And since 
classes typically meet once or twice a week, even a single absence can cause a student to miss 
a significant portion of a course. To ensure the integrity of this academic experience, class 
attendance at NYU Sydney, or online through NYU Brightspace (as applicable) if the course is 
remote synchronous/blended, is expected promptly when class begins. Attendance will be 
checked at each class meeting.  
 
Unexcused absences may be penalized with a two percent deduction from the student’s final 
course grade for every week's worth of classes missed, and may negatively affect your class 
participation grade. Four unexcused absences in one course may lead to a Fail in that course. 
Being more than 15 minutes late counts as an unexcused absence.  
 
If a student experiences injury, illness or misadventure and misses a marked assessment, 
including but not limited to attendance, quizzes, tests, exams and assignments, they should 
submit a Special Consideration application and relevant documentation online through the 
University of Sydney portal. 
 
If a student has submitted to the University of Sydney Special Consideration and Arrangements 
process, they should continue to work on all assessment tasks and liaise with their instructor 
where possible whilst waiting for an outcome. Unless special consideration or arrangement is 
approved, the missed assessment is graded with an F and no make-up assessment is 
scheduled.  
 
As soon as it becomes clear that you cannot attend a class, you must inform your professor 
and/or the Academics team (nyu.sydney.academics@nyu.edu) by email immediately (i.e. before 
the start of your class). Regardless of whether an absence is excused or not, it is the student's 
responsibility to catch up with the work that was missed. 
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Attendance Rules on Religious Holidays 
Members of any religious group may, without penalty, excuse themselves from classes when 
required in compliance with their religious obligations. Students who anticipate being absent due 
to religious observance must apply for Special Arrangements through the University of Sydney 
portal at the beginning of semester and should also notify their lecturer AND NYU Sydney’s 
Academics Office in writing via e-mail at the beginning of semester.  
 
If examinations or assignment deadlines are scheduled on the day the student will be absent, 
the Academics Office will schedule a make-up examination or extend the deadline for 
assignments. Please note that an absence is only excused for the holiday but not for any days 
of travel that may come before and/or after the holiday. See also University Calendar Policy on 
Religious Holidays 

Final exams  
Final exams must be taken at their designated times. Should there be a conflict between your 
final exams, please bring this to the attention of the Academics team 
(nyu.sydney.academics@nyu.edu). Final exams may not be taken early, and students should 
not plan to leave the site before the end of the finals period. 

Submission of Work 
 
Assignments (excluding in-class presentations and exams) must be submitted electronically via 
Brightspace. It is the student’s responsibility to confirm that the work has been successfully 
uploaded. In the unlikely event that a submission to Brightspace fails, students must 
immediately submit the work to their instructor via email before the original submission deadline 
accompanied by an explanation of the issue. Please note that the work will not be graded until it 
is uploaded to Brightspace. All in-class presentations and exams must be completed during the 
scheduled class time. An assessment component is considered completed when the student 
has met all the terms for that assessment component as outlined by the instructor. 

All written assignments must be submitted at the due date and time outlined in the syllabus. An 
assessment component receives a penalty of 2 points on the 100-point scale (for the 
assignment) for each day the work is late (including weekend days) up to a maximum of 10 
points. If the work is completed beyond five days after the due date, it receives a mark of zero, 
and the student is not entitled to feedback for that piece of work. Because failure to submit or 
fulfil any required assessment component will result in failure of the course, it is crucial for 
students to complete every assignment even when it will receive a mark of zero. 

 
Extensions 
Any request for approval to submit an assignment after the due date must be received by the 
instructor, in writing, prior to the due date. Instructors are permitted to grant Simple Extensions 
of up to 2 days for non-examination related tasks. This process can be informally negotiated 
between a student and their instructor. Students should have this arrangement confirmed by 
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email. The email should include the title ‘simple extension’ and show the unit of study code and 
a student ID. This process is not considered an academic decision and cannot be appealed via 
the academic appeals process. If an extension of more than two days is required because of 
exceptional circumstances or essential commitments, students must apply to the University of 
Sydney for Special Consideration and Arrangements.  

 
How to Apply for Special Consideration and Arrangements 

There are three key steps to applying for special consideration or special arrangements: find out 
if you are eligible, gather supporting documents and submit your online application. 

This webpage provides a list of Exceptional Circumstances for Special Consideration and 
Essential Commitments for Special Arrangements. Applications for special considerations must 
be submitted online with supporting documentation no later than three working days after an 
examination, assessment or missed class.  
 
Applications for special arrangements (such as religious observance) must be made at the start 
of the semester. Once the application has been assessed by the Special Considerations and 
Arrangements team, it is communicated to the student and instructor. 

Academic Dishonesty and Plagiarism 
 
The standards of Academic Honesty upheld by the University of Sydney apply to all coursework 
offered by NYU Sydney. The University of Sydney is committed to academic excellence and 
integrity as the cornerstones of scholastic achievement and quality assurance. Academic 
dishonesty involves any attempt to gain academic advantage by doing something misleading or 
unfair. It is also academically dishonest to help a friend or a group of students to gain unfair 
academic advantage.   
 
The University of Sydney mandates the use of a text-based similarity detecting software 
(currently Turn-it-In) for all text-based written assignments. The University of Sydney has a 
Centralised Office of Educational Integrity that manages reports of academic dishonesty in 
coursework. A detailed overview of the definitions, policies and procedures is available on the 
University of Sydney website.  
 

Classroom Expectation 
This is a seminar subject and requires the active participation of all students. It also requires 
engaged discussion, including listening to and respecting other points of view. Your behavior in 
class should respect your classmates’ desire to learn. It is important for you to focus your full 
attention on the class, for the entire class period. In all classes we expect that students will 
follow the common classroom expectations outlined here in order to support constructive and 
effective classroom experience. 
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● Arrive to class on time.  

● Once you are in class, you are expected to stay until class ends. Leaving to make or 
take phone calls, to meet with classmates, or to go to an interview, is not acceptable 
behaviour. 

● Phones, digital music players, and any other communications or sound devices are not 
to be used during class. That means no phone calls, no texting, no social media, no 
email, and no internet browsing at any time during class.  

● The only material you should be reading in class is material assigned for that class. 
Reading anything else, such as newspapers or magazines, or doing work from another 
class, is not acceptable. 

● Class may not be recorded in any fashion – audio, video, or otherwise – without 
permission in writing from the instructor. Exceptions will be made for students with 
academic accommodations from the Moses Center. 

● Be mindful of the space you take up in class and make space for others. 

● Listen actively and be engaged and present when others are speaking. 

● Do not use profanities in class discussion (they may still occasionally appear in course 
readings and assignments where considered appropriate) 

● Criticise ideas, not people (groups and individuals). 

● Use ‘I’ statements when giving opinions. Don’t try to speak for any group with which you 
identify.   

● Make sure to let your classmates finish speaking before you do. 

● For online lessons: Students are expected to engage in online lessons when 
applicable. While leaving your camera on goes a long way to helping engage, students 
are not required to leave their camera on. In lieu of your camera, students will be 
encouraged to engage in a variety of ways, including answering questions whether 
called on specifically or not, chatting in Zoom, and participating in breakout rooms, 
among others. 

● Please be mindful of your microphone and video display during synchronous class 
meetings. Ambient noise and some visual images may disrupt class time for you and 
your peers.  

● Please do not eat during class and minimise any other distracting noises (e.g. rustling of 
papers and leaving the classroom before the break, unless absolutely necessary) 

● If deemed necessary by the study away site (ie COVID related need), synchronous class 
sessions may be recorded and archived for other students to view. This will be 
announced at the beginning of class time. 

● Students should be respectful and courteous at all times to all participants in class. 
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You will be advised if there are additions to these common procedures for participation in this 
class. 
 
Disability Support  
 
NYU Moses Center Accommodations 
NYU students must first register with the Moses Center for Student Accessibility (CSA) (+1 212-
998-4980 or mosescsd@nyu.edu) and request their accommodation letters. This letter is the 
only supporting documentation that is required by the University of Sydney. Students who are 
requesting academic accommodations are advised to reach out to the Moses Center and submit 
their accommodation letters to the online portal as early as possible in the semester. 
 
University of Sydney Inclusion and Disability Services 
All students need to register with Inclusion and Disability Services at the University of Sydney if 
they require accommodations related to a disability or long term illness for this course. 
Registration for disability support must be made through the University of Sydney online portal 
using the accommodation letter provided by the Moses Center. 
 
All students then need to set up an initial meeting with the Disability Services team to develop a 
personalized academic plan. Once a student is registered, Disability Services works closely with 
academic departments to ensure federal disability standards are met.  
 
Implementation of Accommodations for NYU Sydney courses 
Once students’ have a personalized academic plan registered with Inclusion and Disability 
Services, accomodations for this course will be managed by a member of the NYU Sydney 
Academic Programs staff. 

Pronouns and Name Pronunciation (Albert and Zoom) NYU Policy  
Students, staff, and faculty have the opportunity to add their pronouns, as well as the 
pronunciation of their names, into Albert. Students can have this information displayed to 
faculty, advisors, and administrators in Albert, Brightspace, the NYU Home internal directory, as 
well as other NYU systems. Students can also opt out of having their pronouns viewed by their 
instructors, in case they feel more comfortable sharing their pronouns outside of the classroom. 
For more information on how to change this information for your Albert account, please see the 
Pronouns and Name Pronunciation website. 
 
Students, staff, and faculty are also encouraged, though not required, to list their pronouns, and 
update their names in the name display for Zoom. For more information on how to make this 
change, please see the Personalizing Zoom Display Names website. 

Bias Response 
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The New York University Bias Response Line provides a mechanism through which members of 
our community can share or report experiences and concerns of bias, discrimination, or 
harassing behavior that may occur within our community. 
 
Experienced administrators in the Office of Equal Opportunity (OEO) receive and assess 
reports, and then help facilitate responses, which may include referral to another University 
school or unit, or investigation if warranted according to the University's existing Non-
Discrimination and Anti-Harassment Policy. 
 
The Bias Response Line is designed to enable the University to provide an open forum that 
helps to ensure that our community is equitable and inclusive. 
 
To report an incident, you may do so in one of three ways: 

● Online using the Web Form (link) 
● Email: bias.response@nyu.edu 
● Phone: 212-998-2277 

 

Wellness Exchange 
If mental health assistance is needed, call NYU’s 24/7 Wellness Exchange hotline at +1 212 
443 9999. Alternatively, students can make an appointment with NYU Sydney’s Wellness 
Counsellor Lauren Stahl (l.stahl@nyu.edu). 

Instructor Bio 
Dr. Dashiell Moore is a researcher, writer, and educational designer at the University of Sydney. 
He has published scholarly journal articles in Textual Practice, ISLE: Interdisciplinary Studies of 
Literature and the Environment, The Journal of Commonwealth Literature, and The Journal of 
Postcolonial Writing. His current research focuses on the relationship between rootedness and 
rootlessness in Aboriginal Australian and Caribbean literature. 
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