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Expressive Culture: Film  
CORE-UA 9750.SY1/SY2 

Fall 2022 
 

Instructor Information 
● Dr. Megan Carrigy 
● Consultation by appointment  
● megan.carrigy@nyu.edu (Please allow 24 hours for your instructor to respond to 

emails) 

Course Information 

● Prerequisites: None 
● Units earned: 4 credits 
● Lecture/Screening: Tuesdays, 9-12pm (AEDT)  
● Thursday Recitation: Tuesdays 6-7pm (AEDT) 
● Room: ABS SR 3140 (Business School) - Same room for both Lecture and Recitation 

  
How has Australian cinema engaged with significant and often contested historical, 
political and cultural events in the nation’s past? The films in this course offer critical 
perspectives on the history of colonisation in Australia; the legacies of the Stolen 
Generations; the controversies surrounding Australia’s role in World War One; as well as 
Australia’s relationships with its Pacific Asian neighbours. We will focus on films that 
have marked significant shifts in public consciousness about the past such as Rabbit-
Proof Fence (2002) and Balibo (2009). We will also draw on films that have employed 
innovative narrative and aesthetic strategies for exploring the relationship between the 
past and the present such as Ten Canoes (2006) and The Tracker (2002). Throughout 
the course, students will develop their understanding of the methods and concepts of 
cinema studies. In particular, students will develop a critical vocabulary for analysing how 
filmmakers have approached the use of memory, testimony, re-enactment, researched 
detail, allegory and archives across a diverse range of examples. 

 
 

 

Course Materials 
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Required Textbooks & Materials 

It is a course expectation that you have done the required reading and have prepared 
sufficiently to discuss them in class. 

● Behrendt, Larissa (2012) Rabbit-Proof Fence. Sydney: Currency Press (An extract 
will be posted to Brightspace for those who are unable to purchase the book). 

● Pilkington, Doris (1996) Follow the Rabbit-Proof Fence. Queensland University 
Press. (available as an e-book through NYU Libraries).  

● Weekly readings will be posted on Brightspace 

See Appendix 1 for a list of relevant supplemental materials available online at NYU 
Libraries. 

Course Overview and Goals 

Upon Completion of this Course, students will: 
●   Apply the basic vocabulary of film form. 
●   Grasp the mechanics of structuring a written argument about a film’s meaning. 
●   Engage with different approaches to thinking and writing about cinema and film. 
●   Reflect upon their viewing position and their application of interpretive strategies 

to films from diverse historical and cultural contexts. 
●   Utilise a critical vocabulary for analysing representations of the relationship 

between the past and the present on film. 
●   Critically analyse the ways that representations of the past shape and are shaped 

by their historical, political and cultural contexts. 
●   Research and investigate aspects of the Australian cinema and communicate 

their findings in a coherent, well-structured written form. 
●   Situate contemporary Australian cinema in its national, regional and international 

contexts. 

 

 

 

 

Course Requirements 

Weekly Reading Quiz (500 - 600 words, Total 10 responses) 
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Students are required to demonstrate accountability and responsibility in their preparation 
for, and engagement with, the course. It is expected that the required readings are 
completed prior to the class so that students can engage actively with the discussion and the 
films. Students must submit answers to the weekly reading questions for 10 weeks of the 
course. There is no quiz for Session 1. The first quiz is due before Session 2. 

Sequence Analysis (1500 - 1800 words) 
Students will identify a sequence from a film presented in the first five weeks of the course 
and critically analyse how the sequence reflects key themes, concepts and/or aesthetic 
strategies introduced in Weeks 1-5. Students will pay close attention to the stylistic and 
technical qualities of the sequence to demonstrate their understanding of film form, style and 
narration. 

Critical Paper (1500 - 1800 words) 
Students will select two readings from the selection provided by the instructor and write a 
short critical essay in which they identify and analyse the key arguments, ideas, concepts 
and issues raised by the authors. Students will compare the arguments of the different 
authors and offer their own assessment of the authors’ claims and conclusions. The paper 
should be written in an appropriate academic style with consistent scholarly referencing and 
bibliography. This assignment will help to develop students’ critical reading, thinking and 
writing skills, essential for the final paper in this course. 

Proposal for Final Paper (1500 - 1800 words) 
Students will submit a proposal using the template provided to outline how they intend to 
approach their chosen question. The questions give you the opportunity to engage broadly 
with the course and make new connections and comparisons between films, styles, 
techniques, concepts, themes and debates. 

Final Paper (3000- 3500 words) 
Questions for the final papers will be released in Week 10. 

Students are required to apply their analysis to specific, carefully selected case studies and 
film examples and to demonstrate their critical thinking, analysis and evaluation skills. 
Students are expected to situate their argument in relation to the relevant required readings 
and undertake additional research and reading on their topic.  

 

 
Grading of Assignments 
The grade for this course will be determined according to the following formula: 

 

Assignments/Activities % of Final 
Grade 

Due 
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Weekly Reading Quiz 10% 
11.59 pm Mondays  

Weekly from Session 2  

Sequence Analysis 20% 
11:59 pm,  

Thursday 8 Sep 

Critical Paper 20% 
11:59 pm,  

Thursday 13 Oct 

Proposal for Final Paper 10% 
11:59 pm,  

Thursday 27 Oct 

Final Paper 40% 
Exam Week: 11:59 pm,  

Thursday 17 Nov 

 

For this course, your total numerical score, calculated from the components listed above, is 
converted to a letter grade without rounding. 

Extra credit: Site policy does not allow grading of work outside of the assignments included 
in the syllabus. The final grade will only be calculated from the assessment components 

listed here and no other work, whether additional or substituted, is permitted. 

Failure to submit or fulfill any required course component results in failure of the class\ 
 
 
 
 
 
 
Assessment Expectations 
The College Core Curriculum is designed to provide students with an intellectually rigorous 
general education in the liberal arts. Because Core courses seek to stretch you beyond your 
previous schooling and major course of study, they will likely be among the most 
academically challenging experiences you undertake as an undergraduate. The following 
guidelines outline our common expectations concerning the evaluation of students’ work 
across the curriculum. 
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The grade of A marks extraordinary academic performance in all aspects of a course and is 
reserved for clearly superior work. 
  
As a faculty, we are similarly concerned to reserve the mark of B+ to signify very good work. 
It is our hope and desire that the majority of students will want and be able to do good work 
in their Core classes, work in the B range. Because these courses are intended by design to 
foster your intellectual development, the difference between merely satisfactory and good 
work will frequently depend on outstanding effort and class participation. For this reason, 
class participation is typically a substantial component of the overall grade in Core courses. 
  
The grade of C denotes satisfactory work—regular attendance, ordinary effort, a minimum of 
demonstrated improvement across the semester. It is expected that every student is capable 
of and motivated to perform at least at this level. 
  
Grades below C are reserved for less than satisfactory and, in the D range, for poor work 
and effort, and mark a need for improvement. 
  
The grade of F indicates failure to complete the requirements for a course in a creditable 
manner. It marks a judgment about the quality and quantity of a student’s work and 
participation—not about the student—and is therefore in order whenever a student fails to 
complete course requirements, whatever his or her intentions or circumstances may be. 
  
The temporary mark of I (Incomplete) is given only when sudden and incapacitating illness, 
or other grave emergency, prevents a student from completing the final assignment or 
examination for a course. It must be requested by the student in advance; all other course 
requirements, including satisfactory attendance, must have been fulfilled; and there must be 
a reasonable expectation that the student will receive a passing grade when the delayed 
work is completed. Students must make arrangements with the faculty member to finish the 
incomplete work as soon as circumstances permit within the following semester. If not 
completed, marks of I will lapse to F. 
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Grade Conversions 
For this course your total numerical score, calculated from the components listed above, 
correspond to the following letter grades: 

A 94 to 100 

A- 90 to < 94 

B+ 87 to < 90 

B 84 to < 87 

B- 80 to < 84 

C+ 77 to < 80 

C 74 to < 77 

C- 70 to < 74 

D+ 67 to < 70 

D 65 to < 67 

F 0 to < 65 
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Course Schedule 
 

Session 1: Tuesday 2 August 
Crocodile Dundee – The Australian Blockbuster & its Cross-Cultural Reception 
Film: Crocodile Dundee (Peter Faiman, 1986, 104 min)  
  
Required Reading: 

● Tom O’Regan, ‘“Fair Dinkum Fillums”: The Crocodile Dundee Phenomenon,’ in 
Elizabeth Jacka & Susan Dermody (eds.), The Imaginary Industry: Australian Films in 
the Late ‘80s, pp. 155-175. 

● Stephen Crofts, ‘Cross-Cultural Reception Studies: Culturally Variant Readings of 
Crocodile Dundee,’ Literature Film Quarterly 21:2 (1993): 157-168. 

 

Session 2: Tuesday 9 August 
Walkabout – The Australian Film Revival & the Outback 
Film: Walkabout (Nicholas Roeg, 1971, 100 min) 
 
Required Reading: 

● Noel Carroll, ‘Introducing Film Evaluation,’ in Christine Gledhill & Linda Williams 
(eds), Reinventing Film Studies. London: Bloomsbury Academic, 2000, pp. 221-243 

● Louis Nowra, Chapters 4-6, Walkabout, Currency Press, 2016. 
 

Session 3: Tuesday 16 August 
Balibo – Researched Detail, the Thriller & the Historical Film 
Film: Balibo (Robert Connolly, 2009, 111 min) 
  
Required Reading: 

●   Robert Rosenstone, ‘The Historical Film: Looking at the Past in a Postliterate 
Age,’ in Marcia Landy (ed), The Historical Film: History and Memory in Media. 
London: The Athlone Press, 2001, pp. 50-66. 

●   Susan Bye, Excerpt: ‘An Independent Spirit: Robert Connolly as Auteur-
Producer,’ A Companion to Australian Cinema 2019, pp. 287-301. 

 
Recommended Reading: 

●   Ghita Loebenstein, Interview: ‘Telling the Truth: Robert Connolly on the Making of 
Balibo,’ Metro Magazine 161: 42-44. 

 

Session 4: Tuesday 23 August 
Shine – Film Sound & The Biopic  
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Film: Shine (Scott Hicks,1996, 105 min)  
 
Required Reading: 

●   Michel Chion, ‘Projections of Sound on Image,’ in Audio-Vision: Sound on 
Screen, NY: Columbia University Press, 1994, pp. 3-24. 

●   Belen Vidal, ‘Introduction: The Biopic and Its Critical Contexts,’ in B. Vidal & T. 
Brown (eds.) The Biopic in Contemporary Film Culture, London, NY: Routledge, 
2014, pp. 1-23. 

 

Session 5: Tuesday 30 August 
Floating Life – Transnationalism & Melodrama 
Film: Floating Life (Clara Law, 1996, 92 min) 
  
Required Reading: 

●   Elizabeth Ezra & Terry Rowden, ‘General Introduction: What is Transnational 
Cinema? Transnational Cinema: The Film Reader, Routledge, 2006, pp. 1-12. 

●   Tony Mitchell (2003), ‘Clara Law’s, Floating Life and Hong Kong-Australian 
'Flexible Citizenship’, in Ethnic and Racial Studies, Vol. 26 No. 2 (2003), pp. 278-
300. 

 

Session 6: Tuesday 6 September 
The Adventures of Priscilla, Queen of the Desert – Minority Appropriation and 
the Australian Road Movie 
Film: The Adventures of Priscilla, Queen of the Desert (Stephan Elliott, Australia, 1994, 104 
min) 
 
Required Reading: 

● Rama Venkatasawny, Catherine Simpson and Tanja Visosevic, ‘From Sand to 
Bitumen, From Bushrangers to “Bogans”: Mapping the Australian Road Movie’, 
Journal of Australian Studies, vol. 25, no. 70, (December 2001), pp. 75–84. 

● Pamela Robertson, ‘Home and Away: Friends of Dorothy on the road in Oz,’ in 
Steven Cohan and Ina Rae Hark (eds.), The Road Movie Book, London; New York: 
Routledge, 1997, pp. 271-86. 

 

 

 

Session 7: Tuesday 13 September 
Mad Max: Fury Road – Serializing the Australian Road Movie 
Blockbuster 

Film: Mad Max: Fury Road (George Miller, 2015, 121 min) 
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Required Reading: 

●   Deborah J. Thomas, ‘Traversing Genre: The Australian Road Movie,’ Australian 
Genre Film, Taylor & Francis, 2021, 122-137. 

●   Constantine Verevis, ‘Another Green World: The Mad Max Series, A Companion 
to Australian Cinema, John Wiley & Sons, 2019, pp. 133-148. 

 
Session 8: Tuesday 20 September 
The Tracker – Australian Cinema after Mabo & the No Road Film  
Film: The Tracker (Rolf de Heer, 2002, 90 min) 
  
Required Reading: 

●   Fiona Probyn-Rapsey, ‘The Ethics of Following: Trackers, Followers and 
Fanatics,’ Australian Humanities Review, no. 37 (December 2005). 

●   Felicity Collins and Therese Davis, ‘Remembering Country, Disputing History in 
The Tracker and Rabbit-Proof Fence,’ in Australian Historical Studies, 128, 
(2006), pp.35-54. 

 

Mid-Semester Break: September 26 - 30. No classes. 
 

 

Session 9: Tuesday 4 October 
Rabbit Proof Fence – The Stolen Generations & Adaptation 
Film: Rabbit-Proof Fence (Phillip Noyce, 2002, 94 min) 
 
Required Reading: 

●   Doris Pilkington/Nugi Garimara, Follow the Rabbit-Proof Fence. St Lucia: 
University of Queensland Press, 2012 [1996]. (e-book through NYU Libraries. 
Read Ch. 5-7) 

●   Larissa Behrendt, Rabbit-Proof Fence, Currency Press, 2012. (Extract Ch. 6) 
 
 

Session 10: Tuesday 11 October  
Australia – The Stolen Generations & the Historical Epic as Blockbuster 
Film: Australia (Baz Luhrmann, 2008, 165 min)  
 
Required Reading: 

● Pam Cook, ‘The No. 5 Film (2004) and Australia (2008),’ Baz Luhrmann. BFI 
Palgrave Macmillan, 2010, pp. 109-146. 

● Catherine Simpson, ‘Shifting from Landscape to Country in Australia, After Mabo,’ 
Metro Magazine 165, 89-93. 
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Session 11: Tuesday 18 October 
Mystery Road – Outback Noir & Historical Memory 
Film: Mystery Road (Ivan Sen, 2013, 121 min) 
  
Required Reading: 

●   Anne Rutherford, ‘Ivan Sen’s Cinematic Imaginary: Restraint, Complexity, and a 
Politics of Place,’ in Felicity Collins, Jane Landman & Susan Bye (eds), A 
Companion to Australian Cinema. New Jersey: Wiley Blackwell, 2019, pp. 68-88. 

●   Peter Kirkpatrick, ‘From Massacre Creek to Slaughter Hill: The Tracks of Mystery 
Road,’ in Studies in Australasian Cinema, Vol. 10, issue 1, (2016), pp. 143-155.  

  
 
Session 12: Tuesday 25 October 
Ten Canoes – Collaborative Histories & the Archive 
Film: Ten Canoes (Rolf de Heer & Peter Djigirr, 2006, 90 min) 
  
Required Reading: 

●   Therese Davis, 'Remembering our Ancestors: Cross-Cultural Collaboration and 
the Mediation of Aboriginal Culture and History in Ten Canoes,’ in Studies in 
Australasian Cinema, vol. 1, no. 1, (2007), pp. 5-14. 

●   Anne Rutherford, 'Ten Canoes and the Ethnographic Photographs of Donald 
Thomson: ‘Animate Thought’ and ‘the Light of the World,’’ in Cultural Studies 
Review, vol. 18, no. 1, (2012). 

 
 
Session 13: Tuesday 1 November 
Terror Nullius – Remixing Australian Cinema 
Film: Terror Nullius (Soda_Jerk, 2018, 55 min) & Night Cries: A Rural Tragedy (Tracey 
Moffat, 1989, 16 min) 
 
 Required Reading: 

● Alexandra Heller-Nicholas, Soda_Jerk: Terror Nullius,’ in Artlink 38.2, (June 2018), 
pp. 88 – 93. 

● Norie Neumark, ‘Where Am I? The Terror of Terra Nullius,’ in Felicity Collins, Jane 
Landman & Susan Bye (eds.), A Companion to Australian Cinema. John Wiley & 
Sons, 2019, pp. 525-536. 
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Instructor Bio 
Dr. Megan Carrigy is Associate Director for Academic Programs at NYU Sydney. Before 
joining NYU, she was the Education Projects Manager at the Australian Film Television and 
Radio School (AFTRS). She is the author of The Reenactment in Contemporary Screen 
Culture (Bloomsbury 2021). Her research interests include national, transnational and First 
Nations cinema, film theory, virtual reality, reenactment, remakes and spectatorship. She is 
also a former programmer for the Mardi Gras Film Festival where she built partnerships with 
local and international distributors, filmmakers, festivals and community organisations. 

 

Academic Policies 

Inclusivity Policies and Priorities 
 
NYU’s Office of Global Programs and NYU’s global sites are committed to equity, diversity, 
and inclusion. In order to nurture a more inclusive global university, NYU affirms the value of 
sharing differing perspectives and encourages open dialogue through a variety of 
pedagogical approaches. Our goal is to make all students feel included and welcome in all 
aspects of academic life, including our syllabi, classrooms, and educational activities/spaces. 

Attendance Policy  
 
Studying at NYU Sydney is an academically intensive and immersive experience, in which 
students from a wide range of backgrounds exchange ideas in discussion-based seminars. 
Learning in such an environment depends on the active participation of all students. And 
since classes typically meet once or twice a week, even a single absence can cause a 
student to miss a significant portion of a course. To ensure the integrity of this academic 
experience, class attendance at NYU Sydney, or online through NYU Brightspace (as 
applicable) if the course is remote synchronous/blended, is expected promptly when class 
begins. Attendance will be checked at each class meeting.  
 
Unexcused absences may be penalized with a two percent deduction from the student’s final 
course grade for every week's worth of classes missed, and may negatively affect your class 
participation grade. Four unexcused absences in one course may lead to a Fail in that 
course. Being more than 15 minutes late counts as an unexcused absence.  
 
If a student experiences injury, illness or misadventure and misses a marked assessment, 
including but not limited to attendance, quizzes, tests, exams and assignments, they should 
submit a Special Consideration application and relevant documentation online through the 
University of Sydney portal. 
 
If a student has submitted to the University of Sydney Special Consideration and 
Arrangements process, they should continue to work on all assessment tasks and liaise with 
their instructor where possible whilst waiting for an outcome. Unless special consideration or 
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arrangement is approved, the missed assessment is graded with an F and no make-up 
assessment is scheduled.  
 
As soon as it becomes clear that you cannot attend a class, you must inform your professor 
and/or the Academics team (nyu.sydney.academics@nyu.edu) by email immediately (i.e. 
before the start of your class). Regardless of whether an absence is excused or not, it is the 
student's responsibility to catch up with the work that was missed. 

Attendance Rules on Religious Holidays 
Members of any religious group may, without penalty, excuse themselves from classes when 
required in compliance with their religious obligations. Students who anticipate being absent 
due to religious observance must apply for Special Arrangements through the University of 
Sydney portal at the beginning of semester and should also notify their lecturer AND NYU 
Sydney’s Academics Office in writing via e-mail at the beginning of semester.  
 
If examinations or assignment deadlines are scheduled on the day the student will be 
absent, the Academics Office will schedule a make-up examination or extend the deadline 
for assignments. Please note that an absence is only excused for the holiday but not for any 
days of travel that may come before and/or after the holiday. See also University Calendar 
Policy on Religious Holidays 

Final exams  
Final exams must be taken at their designated times. Should there be a conflict between 
your final exams, please bring this to the attention of the Academics team 
(nyu.sydney.academics@nyu.edu). Final exams may not be taken early, and students 
should not plan to leave the site before the end of the finals period. 

Submission of Work 
 
Assignments (excluding in-class presentations and exams) must be submitted electronically 
via Brightspace. It is the student’s responsibility to confirm that the work has been 
successfully uploaded. In the unlikely event that a submission to Brightspace fails, students 
must immediately submit the work to their instructor via email before the original submission 
deadline accompanied by an explanation of the issue. Please note that the work will not be 
graded until it is uploaded to Brightspace. All in-class presentations and exams must be 
completed during the scheduled class time. An assessment component is considered 
completed when the student has met all the terms for that assessment component as 
outlined by the instructor. 

All written assignments must be submitted at the due date and time outlined in the syllabus. 
An assessment component receives a penalty of 2 points on the 100-point scale (for the 
assignment) for each day the work is late (including weekend days) up to a maximum of 10 
points. If the work is completed beyond five days after the due date, it receives a mark of 
zero, and the student is not entitled to feedback for that piece of work. Because failure to 
submit or fulfil any required assessment component will result in failure of the course, it is 
crucial for students to complete every assignment even when it will receive a mark of zero. 
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Extensions 
Any request for approval to submit an assignment after the due date must be received by the 
instructor, in writing, prior to the due date. Instructors are permitted to grant Simple 
Extensions of up to 2 days for non-examination related tasks. This process can be informally 
negotiated between a student and their instructor. Students should have this arrangement 
confirmed by email. The email should include the title ‘simple extension’ and show the unit of 
study code and a student ID. This process is not considered an academic decision and 
cannot be appealed via the academic appeals process. If an extension of more than two 
days is required because of exceptional circumstances or essential commitments, students 
must apply to the University of Sydney for Special Consideration and Arrangements.  

 
How to Apply for Special Consideration and Arrangements 

There are three key steps to applying for special consideration or special arrangements: find 
out if you are eligible, gather supporting documents and submit your online application. 

This webpage provides a list of Exceptional Circumstances for Special Consideration and 
Essential Commitments for Special Arrangements. Applications for special considerations 
must be submitted online with supporting documentation no later than three working days 
after an examination, assessment or missed class.  
 
Applications for special arrangements (such as religious observance) must be made at the 
start of the semester. Once the application has been assessed by the Special 
Considerations and Arrangements team, it is communicated to the student and instructor. 

Academic Dishonesty and Plagiarism 
 
The standards of Academic Honesty upheld by the University of Sydney apply to all 
coursework offered by NYU Sydney. The University of Sydney is committed to academic 
excellence and integrity as the cornerstones of scholastic achievement and quality 
assurance. Academic dishonesty involves any attempt to gain academic advantage by doing 
something misleading or unfair. It is also academically dishonest to help a friend or a group 
of students to gain unfair academic advantage.   
 
The University of Sydney mandates the use of a text-based similarity detecting software 
(currently Turn-it-In) for all text-based written assignments. The University of Sydney has a 
Centralised Office of Educational Integrity that manages reports of academic dishonesty in 
coursework. A detailed overview of the definitions, policies and procedures is available on 
the University of Sydney website.  
 

Classroom Expectation 
This is a seminar subject and requires the active participation of all students. It also requires 
engaged discussion, including listening to and respecting other points of view. Your behavior 
in class should respect your classmates’ desire to learn. It is important for you to focus your 
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full attention on the class, for the entire class period. In all classes we expect that students 
will follow the common classroom expectations outlined here in order to support constructive 
and effective classroom experience. 

● Arrive to class on time.  

● Once you are in class, you are expected to stay until class ends. Leaving to make or 
take phone calls, to meet with classmates, or to go to an interview, is not acceptable 
behaviour. 

● Phones, digital music players, and any other communications or sound devices are 
not to be used during class. That means no phone calls, no texting, no social media, 
no email, and no internet browsing at any time during class.  

● The only material you should be reading in class is material assigned for that class. 
Reading anything else, such as newspapers or magazines, or doing work from 
another class, is not acceptable. 

● Class may not be recorded in any fashion – audio, video, or otherwise – without 
permission in writing from the instructor. Exceptions will be made for students with 
academic accommodations from the Moses Center. 

● Be mindful of the space you take up in class and make space for others. 

● Listen actively and be engaged and present when others are speaking. 

● Do not use profanities in class discussion (they may still occasionally appear in 
course readings and assignments where considered appropriate) 

● Criticise ideas, not people (groups and individuals). 

● Use ‘I’ statements when giving opinions. Don’t try to speak for any group with which 
you identify.   

● Make sure to let your classmates finish speaking before you do. 

● For online lessons: Students are expected to engage in online lessons when 
applicable. While leaving your camera on goes a long way to helping engage, 
students are not required to leave their camera on. In lieu of your camera, students 
will be encouraged to engage in a variety of ways, including answering questions 
whether called on specifically or not, chatting in Zoom, and participating in breakout 
rooms, among others. 

● Please be mindful of your microphone and video display during synchronous class 
meetings. Ambient noise and some visual images may disrupt class time for you and 
your peers.  

● Please do not eat during class and minimise any other distracting noises (e.g. 
rustling of papers and leaving the classroom before the break, unless absolutely 
necessary) 

● If deemed necessary by the study away site (ie COVID related need), synchronous 
class sessions may be recorded and archived for other students to view. This will be 
announced at the beginning of class time. 

● Students should be respectful and courteous at all times to all participants in class. 
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You will be advised if there are additions to these common procedures for participation in 
this class. 
 
Disability Support  
 
NYU Moses Center Accommodations 
NYU students must first register with the Moses Center for Student Accessibility (CSA) (+1 
212-998-4980 or mosescsd@nyu.edu) and request their accommodation letters. This letter 
is the only supporting documentation that is required by the University of Sydney. Students 
who are requesting academic accommodations are advised to reach out to the Moses 
Center and submit their accommodation letters to the online portal as early as possible in the 
semester. 
 
University of Sydney Inclusion and Disability Services 
All students need to register with Inclusion and Disability Services at the University of 
Sydney if they require accommodations related to a disability or long term illness for this 
course. Registration for disability support must be made through the University of Sydney 
online portal using the accommodation letter provided by the Moses Center. 
 
All students then need to set up an initial meeting with the Disability Services team to 
develop a personalized academic plan. Once a student is registered, Disability Services 
works closely with academic departments to ensure federal disability standards are met.  
 
Implementation of Accommodations for NYU Sydney courses 
Once students’ have a personalized academic plan registered with Inclusion and Disability 
Services, accomodations for this course will be managed by a member of the NYU Sydney 
Academic Programs staff. 

Pronouns and Name Pronunciation (Albert and Zoom) NYU Policy  
Students, staff, and faculty have the opportunity to add their pronouns, as well as the 
pronunciation of their names, into Albert. Students can have this information displayed to 
faculty, advisors, and administrators in Albert, Brightspace, the NYU Home internal directory, 
as well as other NYU systems. Students can also opt out of having their pronouns viewed by 
their instructors, in case they feel more comfortable sharing their pronouns outside of the 
classroom. For more information on how to change this information for your Albert account, 
please see the Pronouns and Name Pronunciation website. 
 
Students, staff, and faculty are also encouraged, though not required, to list their pronouns, 
and update their names in the name display for Zoom. For more information on how to make 
this change, please see the Personalizing Zoom Display Names website. 

Bias Response 

The New York University Bias Response Line provides a mechanism through which 
members of our community can share or report experiences and concerns of bias, 
discrimination, or harassing behavior that may occur within our community. 
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Experienced administrators in the Office of Equal Opportunity (OEO) receive and assess 
reports, and then help facilitate responses, which may include referral to another University 
school or unit, or investigation if warranted according to the University's existing Non-
Discrimination and Anti-Harassment Policy. 
 
The Bias Response Line is designed to enable the University to provide an open forum that 
helps to ensure that our community is equitable and inclusive. 
 
To report an incident, you may do so in one of three ways: 

● Online using the Web Form (link) 
● Email: bias.response@nyu.edu 
● Phone: 212-998-2277 

 

Wellness Exchange 
If mental health assistance is needed, call NYU’s 24/7 Wellness Exchange hotline at +1 212 
443 9999. Alternatively, students can make an appointment with NYU Sydney’s Wellness 
Counsellor Lauren Stahl (l.stahl@nyu.edu). 

 

Appendix 1 
Supplemental Materials Available Online at NYU & USYD Libraries 
NYU Libraries Cinema Studies Guide 
 
Books 

● Bennett, James & Rebecca Beirne, (eds) Making Film and Television Histories: 
Australia and New Zealand.  London; New York: I. B. Tauris, 2012. 

● Collins, Felicity and Therese Davis, Australian Cinema after Mabo. Cambridge 
University Press, 2004. 

● Collins, Felicity, Landman, Jane and Bye, Susan (eds), A Companion To Australian 
Cinema, Wiley Blackwell, 2019 

● Danks, Adrian, Gaunson, Stephen and Kunze, Peter (eds), American-Australian 
Cinema:  Transnational Connections, Palgrave Macmillan, 2018. 

● Jolliffe, Jill, Cover Up: The Story of the Balibo Five. Melbourne: Scribe, 2009. 
● Khoo, Olivia, Smaill, Belinda and Yue, Audrey, Transnational Australian Cinema:  
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Websites 

● Screening the Past 
● Senses of Cinema 
● Australian Screen 

  
Journals 

●   Australian Humanities Review 
●   Australian Screen Education 
●   Continuum: Journal of Media & Cultural Studies 
●   Meanjin 
●   Metro: Media and Education Magazine 
●   Screen Sound Journal 
●   Southerly: The Magazine of the Australian English Association 
●   Studies in Australasian Cinema 
 

Databases 
●   APA-FT: Australian public affairs - full text (via Jstor), 
●   Arts and Humanities Citation Index 
●   Communication and Mass Media Complete 
●   Informit 
●   Jstor 
●   MLA 
●   Project Muse 
●   ProQues 


