THE- THEOLORE HUFF MEMORIAL FIL# SOCIETY
e  LF T R SRR T A~

Programs for November, 1857; Room 10-D, Adelphi Hall, 74 Fifth Averue ‘
(at 14th Street) at 7.30 p.m. :
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Tuesday November 19th

"WHAT LUEINK DID? (Biograph, 1302) One reel. Directed by D.W. CGriffith.
Starring Florence Lawrence, with Gladys Egan end Adele de
Gerde as the children; players appearing as extras include
dary Plckford, George Nicholls, Owen Moore and Tony
0'Sullivan,

Florence Lawrence subjects are somewhat of a rerity today, and in this one

the movies' first real "star" is in fine fettle. Mary Pickford, her successor
at biogranh, i¢ also seen in two very brief shots as a working zirl leaving a
factory. The film is one of Griffith's several preachments against the evils
of drink -- & cause that presumably didn't concern him too much, but which

he found useful in his mass production deys at Biograoh . Luring his years of
peak crestivity, he seemed to switch to the opoosite extreme, attacking the
bluenoses wno saw evil in liquor. Yet it seems that the subject did have a
certair fascination for him, since he returned to it in the early 20's when

he made "The Struggle". "Khat Lrink Did" is pretty powerful stuff for 1909,
and D.%. has no hesitation in loading the dice a bit to get the peint across.
B efore the father discovers drink, he is both harder-vorking and neater than
all of hls co-workers; on the first "morning after" he is already too surly
€ven to be pleasant to his uncomprehending children! Biograph's origin-l
publicity material further strengthened the film'se punch by a florid cuotation
frem Ennkespeare dealing with the "auadness" brought on by drinki dost of the
film's exteriors were shot in Fort Lee, which seemed to have s positive plethora
of saloons in 19091

"SLIFPING WIVES" (Hal Roach-Pathe, 1327) Two reels. Directed by Fred Cuiol;
photographed by George Stevens; supervised by F. Richard Jones;
edited by Richerd Currier; starring PRISCILLA DEAN, with
H erbert Rawlinson, Stan Laurel, Oliver Hardy, Albert Conti.

iade just before Roach joined 4GM, and alsc before Laurel and Hardy were
established as a team, "Slipping Wives" is a curious little comedy. It was one
of a group made by Roach under the delusion that blg name stars were what two
reel comedies were needed. Unfortunately, the only stars who agreed with him
were those who had begun to slip badly -- like Priscilla D esn here, erstwhile
"Virgin of Stamboul" for Universal, and now no longer of much importance.

Roach even tried to get Griffith to iirect comedies for him in thie perilod,

but Griftith quite naturally, and with sone indignation, refused, To our
knowledge, this is the only print of "Slipning Wives" in existence, but that

is not why we are showing it. 4s a comedy, it is only occasionally reall
amusing, and often falls flat. What makes it really interesting is the worﬁ

of Laurel and Hardy, pleying against each other rather than vith cach other.

H ardy, minus hils moustache, and playing the sort of role that Jim iy Finlayson
normelly essayed in these comedies, is far from the Hardy that we all love, but
Laurel is pretty much the ssme as ever! laeking the film doubly interesting, we
feel, especiclly as s commentarg on the rapnid development of Laurel snd Hard Y
is the fact that 1t was remade by them as a talkie. %e'll be playing both films
together gna the comparison is really quite striking.
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;THE PIXRR=UPPTRS" {Hal Roash=}'0), 1935) 2 reels
Direntad by Charlea Ropers. ' : ‘
Starring LAUREL & [IAKDY, with Charlss t'lddleton

And here's the remake -- essentially the same in story, but completely
reshaped to fit Laurel and Hardy's now-established characters, and to
elininate some of the solo bits of business. Charies Midcleton, teking
over from Herbert Rawlinson as the jealous husband, aleco gets far more
humor from a role now drawn in much brosder vein.

-~ INTERLISESION .

"RAF F LES" (Hyclass Producing Company, 1917); 75 minutes; directed
by George Irving; scenario by Anthony b. Xelly based on
the stories b y L.W. Hornung and the play by Fugene
Presbrey. |
Starring JOHN bARKY..ORE as RAFFLLS, with Frank Ydorgan, Kathryn Adams, Mathilcde
Brundage and Evelyn bBrent.

"Raffles" has been brought to the screen seversl times, the 1970 version xith
Ronald Colman perhaps being the best (gust as Colmen's "Lkulldog Drummom® of
1922 was easily the best Lrummond film). Next to the Colman version however,
Barrymore's film was the best of all the others, being far superior to those
vith House Peters (a singularly dull version, shown by this society some
years ago), Georges Barraud and Lavid Niven. Vitagraph also made & short
"Raffles" around 1804, 2nd a little later Raffles was curiously supplanting
doriarty as the no.l menace in some Scandinavien Sherlock Holmes adventures.
iost versions of "Raffles"™ have stuck pretty closely to the original story-
line, an unremarkable one for the most part, and thus the whole entertsinment
stands or falls by the personality of the star involved.

Barrymore of course is perfectly cast as the dashing amateur cracksman. Anart
from this one, none of his pre-2£0's filme seem to have survived, and it's

gooa to see such a young and debonair Barrymore again. And it'se amusing too,
to note that even then - and in cinematic trifles - he was playing to the hilt
end using all the mennerisms which he was later to exnloit in runnine the
gamut from Feau Brumc:el to Jekyll and Hyce. A1l of his 1ittle tricks and
gestures are here - the Jeunty walk, the whimsical stare with the head cocked
at an angle, and the sudden switches from bland complacency to insane rage
(herdly appropriate in "Raffles", but enjoyably present nonetheless).
parrymore is Just wonderful, and nobody else has much of a chsnce. Evelyn Frent
has merely a couple of scenes in this version, which, however, has obviously
teen slightly shortened.

Larrywore's breezy playing helps the film from becoming too stagey, =ince most
of the action coes take place inaocors. The sets and decor are quite elegant
however, and the camera work is of a high order. The plot is of course lsid
in inglend, %nd {or the mogt gart‘the illusion %stwellgﬂaintained. A cricket

N Vir 8 °
ﬁgigg,i§e33§o%ﬁ¥sa§%gyggg' Bfuggéegg gggngetag Ra?%lgs'eﬁoggggrggggtmégt?ngnly
once 1s reallsm shattered -- that when we look from the window of Raffles!?
apartuent and see the New York Public Lilrary in the background!

Acquiring film these days often takes on an sura of international espionage a
la [r. liabuse -- this print, by devious means, arrivea from France, and is
equipped with both French and Fnglish titles., Some of the gramaatical and
enelling errors in the French "English" are reaslly quite delightful! One
comvlete reel hes only French titles, but of an elementary nsture that should
present no difficulties to our informed and culturea audiences.
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Three off-beat films fron the last cays of silents, and the first days of sound.

"QJARGBNT"(“dONLY") (France, 19£8) Vritten % cirected by liarcel L'Herbier
based on & novel by Fmil Zola.
The Cast: Nicholas Saccard (Alcover); Gurdermann (Alfred Abel); Baroness
Sandorf (Brigitte Helm); Lina Hamelin (Mary Glory); Jack Hamelin
(B enry Viector); .assias (Jules berry).

Attendees of the iluseum of lloGern Artis Saturday morning sessions were all much
impressed, some months ago, by a cocumentary on the meking of this film., The
most amazing photographic effects were achieved by a maximum of initiative and

a minimum of equipment. The camera was trundled zbout on every conceivable

kind of vehicle; it was thrown out of a window, on a cord, for the remarkable
overhead shots of the stock exchange; the most incredible types of vlatforms
were constructed in lieu of camera cranes. The film on the meking of this film
was perhaps even more fascinating than the work itself, and it is to be hoped
that one day the luseum will show it publicly. This version of "L?!Arzent® is
apparently all that ies left of what must have been a marvellous pnroduction; the
- Cinematheque in Paris states that neither prints or a negative of the origzinal
are still in existence over there. This print, running only an hour, is

another conaeensation a2 la "Spione®, shown last month, and while it is cad thst
the complete version gpnarently is no more, itts good to have at least this
much, Again, it 1& a blov-up from an Fnglish 9.5am ovrint - the guaslity for the
nost part ie 2ood enough, though not as good &s in "Spione". Foth plot (something
of a more complex "Executive Suite™) and technigue are off-beat -- pvossibly a
little too much so, for the film is hard to keep up with. And like many of the
late silents, 1t ies rather over-obsessed with the moving camera. But better too
much concern for the technigue of the film, than none at 2ll, vhich is the case
with nine out of ten contemporary films. The cast is interesting, vith Brigitte
Helm and Altred Abel, graduates from "ietropolis", joining the French nlayers.
Jules berry seews to have been little more than a bit nlayer in thise one.

Like most of L'Herbier's films, "L'Argent" is oda, unpredictable and sbsorbing.
Apart from the quite brilliant and neglected "La Nuit Fantasticue" (viven very
sparse cistribution in thies country), L'Herbier's later work was less interésting,
with a stress on talkative comedies and occasionally rather dull spectacles.

His mediocre "The Last Lays of Pompeli" was made even less erciting in this
country by some awful cubbing end a hatchet job that removed some ten reels of
footage!

"ZAwPA" (Joseph li. Schenck-UA, 19Z0) 1 reel. Produced by William Cameron Menzies
ana Hugo Riesenteld; superviesed by Orville 0. [ull; directed by
Eugene Ford; nhotographed by Karl Struss.

In the early days of sound, kenzies and Fiesenfeld made s whole series of one-
reels, shot silent, and designed to fit - and illustrate - vell-known musical
classics. The plots of some of them were quite inane, but all of them had top-
notch camerawork and solid production values. Often quite €élaborate sets were
"borrowed" from lwmportant feature pictures then in production. "Zampa", based
on the music of Joseph Ferdinand Herold, is one of the best of the series and
a really interesting little film. No cast is supplied, znd we haven't been
able to identify the heroine as yet, but the herc is s grade-I western star,
tnddy Koosevelt (etill active in bits) and the villain 1s Wallace daclonald,

a quite popular leading man of the twenties and early thirties, and now a

good low-bud;et prooucer for Columbia Pictures.

* INTLRQISSION #



"CORSAIR" (Roland ¥est Productions-United Artists, 1921) 7 reels.
Produced, directed and adapted (in collaboration with Josephine Lovett)
by Roland West; based on the novel by Walton Green; photographed by
Ray June; edited by Hal Kern; music by alfred Newnan; :
Starring CHESTER wORRIS with Alison Lloyd (Thelme Todd); Fred Xohler, Ned Sparks,
duyo detho; Frank licHugh; Emmett Corrigan, A1 Hill, Gay Seabrook, Addie
idePhail, .

¥hen we ran "The bat “hispers" some months ago, we stirred up a great deal of
interest in the wonderful - and forgotten - director, Roland West, Therefore,
although it has been snown spasmodically on television, in somewhst cut versions,
we are glad to be able to show this, hiz third film with Chester Morris ("Alibiw
and "The bat Whispers" being the other two), and his last film. Vhen Thelma

Toad (her apuearance in this film under another name has never becn explained)
vwas found dead, there was more than & hint of murder. And Roleand West, with »hom
Todc had had a romantic liason, was one of the nu ber one suspects. Murder was
never actually proven and thus West was cleared, but meny still consicered him
guilty. H e was out of films -~ ana until his death, lived only on the fringe of
dollywooc activity, as the proprietor of a restaurant.

Like most of Vest's films, "Coreair®™ doesn't meke i1t easy on the aucience., The
plot development is far from straightforward, snd the motivations often extremely
involved. Many of the strongest plot elements are not present in the original
novel at all - a fairly routine tale of gangsterism and bootlegging, written by
Walton Green, a prohibition inspector. At a time when =o many talkies were just
that, "Corsair" is all movie, with a reliance on the same technicue that so
aistinguished "The Bat Whispers® - dramatic lighting and closeups, superb moving
camers shots, an excellent use of shadows, and, in this film, some really lovely
night exteriors. As a part of the gangster cycle of the carly Z0's, it has
something in common with "The Finger Points"™ in its casual accentance of crime,
and in its total lack of any kind of "moral compencsation" for the criminalsg -
€ven though their crimes have included cold-blooded murder. Chester iYarris and
Fred Kohler ma¥e a fine pair of rival bootleggers, and there is an interesting
nerformance from Jed Epsrks too. All in all, "Corsair" 1s one of the most
interesting of the many interesting films that got lost in the shuffle in the
early 20's -~ and not the least of its many appealing qualities, is the lovely
perioa background music by Alfred Newman.

Program Notes % enquiries: William K. Fverson, 216¢ B roadway, New York City 24.
Com:ittee of the film soclety: Dorothy Lovell, Edward Gorey, Charles Shibuk.
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ctarring Raymond licKee with Clara Bow; and shorts to be announced.
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Vith this mailing we're enclosing a circulur from one of our members, Pichard

Xraft, which we think may be of interest to the 249 other members. If we were
wr?tiﬁg the circular wefg have described Lick as “foFmidable™ ragher tN&n fgenialn
2+0+.. hovever! Vhile we're doling out free advertising, we'd also likec té

aention the one-man archive, Johnny Allen, who can be found (figuratively speaking)
in box 78 of the Radio City Post Ofiicve. Johnny has been very kind to this -
society, lozning "Dovn to the Sea in Ships" and other priceless items. To the
collector of stills, posters, pressbooks, prints sznd other film memorablia, he's
invalueble. Johnny sells and trades; we recomuend the former. The latter rather
tends to resemble the scene in "David Harum" wherein %ill Fogers and Charles
‘ladleton wnittle at @ stick as they c¢o their horse-tracing!
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