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Education 
 
New York University, Institute of Fine Arts  M.A., 1989; Ph.D., 1997 
 Dissertation: “The Amusements of Jan Steen” 
Williams College  B.A. magna cum laude, with highest honors in history, Phi Beta Kappa, 1984 
 
 
Employment 
 
Institute of Fine Arts, New York University 
 Director and Professor of Fine Arts, September 2002– 
 Robert Lehman Collection Scholarly Catalogue Executive, September 2002– 
Clark Art Institute, Williamstown, MA, July 2001–August 2002 
 Associate Director of Research and Academic Programs 
Rutgers, The State University of New Jersey, Department of Art History 
 Assistant Professor, 1995–2000; Associate Professor, 2000–02 
Benjamin/Cummins Publishing Company, Menlo Park, CA 
 Associate Science Editor, 1986-87; Assistant Science Editor, 1985-86 
Institute for Astronomy, University of Hawaii 
 Research and Editorial Assistant to Professor Jay M. Pasachoff, 1984-85 
 
 
Curatori al Experi ence 
 
Denver Art Museum, Denver and The Newark Museum, Newark 
 Guest Curator and main catalogue author for exhibition Art and Home: Dutch Interiors in 

the Age of Rembrandt, 2001–2002 
The National Gallery of Art, Washington 
 Curatorial Consultant for exhibition and catalogue Jan Steen: Painter and Storyteller, 

1994–96 
The Robert Lehman Collection, The Metropolitan Museum of Art, New York  
 Graduate Assistant for Northern European Paintings, 1989–92 
The Metropolitan Museum of Art, New York 
 Research Assistant to Everett Fahy, European Paintings, 1989 
 
Fellowships, Grants, Honors 
 
Study of State of Scholarly Publication in Art History, co-principal investigator, with Hilary 

Ballon, Andrew W. Mellon Foundation Grant, 2005–2006 
Clark Art Institute, Williamstown, Clark Fellowship, January–June 2001 
National Endowment for the Humanities 



 Exhibition Implementation Grant, Art and Home: Dutch Interiors in the Age of 
Rembrandt, 2001–2002 
Exhibition Planning Grant, Dutch Interiors: The Art of Home and Privacy 1640–1700, 
1998–1999 

American Philosophical Society 
 Research Grant: Dutch Interiors: The Art of Home and Privacy, 1998 
Rutgers, The State University of New Jersey 
 Board of Trustees Fellowship for Excellence in Scholarship, 2000–01 
 Research Council Grant: Dutch Interiors: The Art of Home and Privacy, 1998–99 
 Research Council Grant: Rembrandt and the Roles of Art, 1997–98 
 Zimmerli Art Museum, Mellon Foundation Curriculur Grant: History of the Print, 1997 
A Worldly Art: The Dutch Republic 1585–1718, Art Editor’s year-end recommendation, New 

York Times Book Review, December 1996 
Center for Advanced Study in the Visual Arts, National Gallery of Art, Washington:  
 David E. Finley Pre-Doctoral Fellowship, 1992–95 
The Metropolitan Museum of Art, New York and New York University, Institute of Fine Arts: 

Robert Lehman Fellowship for Graduate Study, 1989–92 
New York University, Institute of Fine Arts: Samuel F. B. Morse Fellowship, 1991–92; Isabel 

and Alfred Bader Fellowship, 1988–89; New York University Fellowships and Travel 
Grants, 1987–89 

 
Service to Profession 
 
ARTstor, Trustee, 2006– 
Member, Comité Scientifique, Perspective, journal of the Institut National d’Histoire de l’Art, 

Paris 
Visiting Committees for European Paintings and Watson Library, Metropolitan Museum of Art, 

2002– 
Reviews Editor and Editorial Board Member, Art Bulletin, July 2002–2006 
Co-Editor, Nederlands Kunsthistorisch Jaarboek, 1998–2005 
Board Member, Historians of Netherlandish Art, 1998–2002 
Advisory and Review Committees: National Endowment for the Humanities, Getty Research 

Institute, Center for Advanced Study in the Visual Arts, Harvard University, Villa I Tatti, 
University of Amsterdam, University of Leiden 

Reader: Art Bulletin, Res, Netherlands Government Organization for Scientific Research, 
Courtauld Institute of Art, University College London, Columbia University, Yale 
University Press, Cambridge University Press, Ashgate Press, Calmann and King 
Publishing  

Conferences organized: A Treasury of Wonderful Things: Reproductive Printmaking in Early 
Modern Europe, Institute of Fine Arts, 2005; Anthropologies of Art, Clark Art Institute, 
2003; The Art Historian, Clark Art Institute, 2002; From Van Eyck to Rembrandt: On the 
75th Birthday of Egbert Haverkamp-Begemann, 1997 

Conference sessions chaired: College Art Association, Historians of Netherlandish Art 
 
New York University Serv ice 
 
Provost’s Advisory Committee, Institute for the Study of the Ancient World, 2005– 
Co-Chair, Digital Image Resource Initiative for the University, 2004– 
Chair, Committee on Faculty Retirement Support, 2004–05 
Convener, IFA-GSAS Forum on Forms of Seeing, 2004– 
Task Force on the Arts, 2003–04 



University Leadership Team, 2002– 
Deans’ Council, 2002– 
 
Books  
 
Johannes Vermeer (1632-1675): Rijksmuseum Dossier, Amsterdam: Rijksmuseum, and Zwolle, 

the Netherlands: Waanders, 2004. 
Art and Home: Dutch Interiors in the Age of Rembrandt, The Newark Museum and Denver Art 

Museum, 2001. 
Rembrandt: Art and Ideas.  London: Phaidon Press, 2000.  Korean trans., 2002.  Japanese trans., 

2004.  Second edition, London: Phaidon Press, 2005. 
The Amusements of Jan Steen: Comic Painting in the Seventeenth Century (Studies in 

Netherlandish Art and Cultural History, 1), Zwolle, The Netherlands: Waanders, 1997. 
A Worldly Art: The Dutch Republic 1585–1700, New York: Abrams and Englewood Cliffs: 

Prentice-Hall, 1996; London: Weidenfeld and Nicolson; German trans., Frankfurt: 
Dumont; French trans., Flammarion, Paris.  Second edition, New Haven: Yale University 
Press, and London: Laurence King Publishing, 2005. 

With Jay M. Pasachoff, Naomi Pasachoff, and Roy Clark, Physical Science Today, Englewood 
Cliffs: Prentice-Hall, 1987. 

 
 
Edited Books 
 
Anthropologies of Art (Clark Studies in the Visual Arts), Williamstown, MA: Clark Art Institute, 

and New Haven and London: Yale University Press, 2005. 
With Frits Scholten and Joanna Woodall, eds., Rubens and the North, vol. 55 of the Nederlands 

Kunsthistorisch Jaarboek (2004). 
With Joanna Woodall and Jan de Jong, eds., Virtue and Virtuosity in the Netherlands, 1400-1700, 

vol. 54 of the Nederlands Kunsthistorisch Jaarboek (2003). 
With Jan de Jong and Frits Scholten, eds., Print Work, vol. 53 of the Nederlands Kunsthistorisch 

Jaarboek (2002). 
With Jan de Jong and Bart Ramakers, eds., The Culture of Home in the Early Modern 

Netherlands, vol. 51 of the Nederlands Kunsthistorisch Jaarboek (2000). 
With R. L. Falkenburg and Jan de Jong, eds., Art for the Market, vol. 50 of the Nederlands 

Kunsthistorisch Jaarboek (1999). 
 
 
Report  
 
With Hilary Ballon, Art History and Its Publications in the Electronic Age, Houston: Rice 

University Press, 2006. 
 
 
Ar ti cles, Essays, and Reviews 
 
“Taking Dutch Art Seriously: Now and Next?” Exchange with Svetlana Alpers in Elizabeth 

Cropper, ed., Studies in the History of Art: Symposium on the History of Art on the 25th 
Anniversary of the Center for Advanced Study in the Visual Arts, in press for 2006. 

Review of Svetlana Alpers, Vexations of Art: Velázquez and Others (New Haven and London: 
Yale University Press, 2005), Burlington Magazine 148 (2006). 



“At the Forge of Painting,” in Kevin Brine: The Porch of the Caryatids, New York University 
Press, 2006. 

Review of Karen Leonhard, Das gemalte Zimmer: Zur Interieurmalerei Jan Vermeers, 
Kunstforum/Sehepunkte, November 2005. 

“Belast kunst niet met een verhaal: suggesties voor het nieuwe Rijksmuseum,” NRC/Handelsblad 
24 June 2005. 

“Introduction: The Objects of Anthropology and Art History,” in Westermann, ed., 
Anthropologies of Art, 2005 (see edited books, above), vii-xxxi. 

“Rubens and the Capital of the North,” Nederlands Kunsthistorisch Jaarboek (2004), 1-10 (see 
edited books, above).  

“Playing the Market: The Artist as Agent in the Dutch Golden Age,” in Jan Bakos, ed., Artwork 
through the Market: The Past and the Present, Bratislava, 2004, 93-105. 

“Vermeer y la imaginación interior,” in Alexander Vergara, ed., Vermeer y el interior holandés, 
exh. cat. Madrid, Museo Nacional del Padro, 2003, 59-93 (English translation: 219-234). 

Review of Walter S. Gibson, Pleasant Places: The Rustic Landscape from Bruegel to Ruisdael, 
Renaissance Quarterly 56 (2003), 521-23. 

“Jan Miense Molenaer in the Comic Mode,” in Dennis P. Weller, ed., Jan Miense Molenaer: 
Painter of the Dutch Golden Age.  Exh. cat. Raleigh, North Carolina Museum of Art, and 
Manchester, N.H., Currier Museum of Art, 2002, 43-61. 

“After Iconography and Iconoclasm: Current Research in Netherlandish Art, 1566-1700,” The Art 
Bulletin 84, no. 2 (June 2002), 351-72. 

Review of Annegret Laabs, The Leiden ‘Fijnschilders’ from Dresden, exh. cat., Burlington 
Magazine 143 (2001). 

“Netherlandish Domestic Culture: A Historiography in Progress,” Nederlands Kunsthistorisch 
Jaarboek 51 (2000), 7–33. 

“Making a Mark in Rembrandt’s Leiden,” in Hilliard Goldfarb, ed., Rembrandt Creates 
Rembrandt: Ambition and Vision in Leiden 1629–1631.  Exh. cat. Boston, The Isabella 
Stewart Gardner Museum, 2000, 24–49. 

Review of Elizabeth Alice Honig, Painting and the Market in Early Modern Antwerp (New 
Haven and London, 1998), CAA.Reviews, posted September 2000. 

“Local Color: Painting and Proto-National Awareness in the Dutch Republic,” in Akira Kofuku, 
ed., Dutch Art from the Rijksmuseum.  Exh. cat. Tokyo, National Museum of Western Art 
and Nagoya, Prefectural Museum of Art, 2000, 28–38. 

Review of Albert Blankert et al., Dutch Classicism in Seventeenth-Century Painting, exh. and cat. 
(Museum Boijmans Van Beuningen, 1999), The Burlington Magazine 142 (February 
2000). 

“Fray en Leelijck: Adriaen van de Venne’s Invention of the Ironic Grisaille,” Nederlands 
Kunsthistorisch Jaarboek 50 (1999), 215–251. 

“Farcical Jan, Pier the Droll: Steen and the Memory of Bruegel,” in Jeroen Stumpel et al., eds., 
Memory and Oblivion: Proceedings of the XXIXth Congress of the History of Art.  
Leiden: Kluwer Academic Publishers, 1999, 827–836. 

“Adriaen van de Venne, Jan Steen, and the Art of Serious Play,” De Zeventiende Eeuw 15/1 
(1999), 32–45. 

“Subject and Value in Seventeenth-Century Dutch Painting,” in A Moral Compass: 17th and 18th 
Century Painting in the Netherlands.  Exh. cat., Grand Rapids Art Museum, 1999, 29–42. 

Review of Wayne Franits, ed., Looking at Seventeenth-Century Dutch Art: Realism Reconsidered 
(Cambridge, 1997), The Burlington Magazine 140 (October 1998), 691.  

“How Was Jan Steen Funny?  Strategies and Functions of Comic Painting in the Seventeenth 
Century,” in Jan Bremmer and Herman Roodenburg, eds., A Cultural History of Humour 
from Antiquity to the Present Day.  Cambridge: Polity Press, 1997, 134–178. 



Review of Seymour Slive, Dutch Painting 1600-1800, Pelican History of Art (New Haven and 
London, 1995), Renaissance Quarterly 51 (1998), 74–75. 

Review of E. de Jongh, Kwesties van Betekenis (Leiden, 1995), The Burlington Magazine 138 
(March 1996), 198–200. 

“Steen’s Comic Fictions,” in H. Perry Chapman et al., Jan Steen: Painter and Storyteller.  Exh. 
cat., National Gallery of Art, Washington, and Rijksmuseum, Amsterdam, 1996, 53–67.  

“Jan Steen, Frans Hals, and the Edges of Portraiture,” Nederlands Kunsthistorisch Jaarboek 46 
(1995), 298–331. 

“A Monument for Roma Belgica: Functions of the Oxaal at 's-Hertogenbosch,” Nederlands 
Kunsthistorisch Jaarboek 45 (1994), 382–446. 

 
 
 


