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Instructor Contact 
Information 

Name: David Perry 
Email: dp102@nyu.edu 
Office Hour: Thursdays, 4-5pm in the Writing Center 

Class Time Thursdays, 1-4pm  
Course Description This is a creative writing class for students looking to turn the raw material of 

experience and imagination into compelling writing. 

We’ll work across a range of forms and genres including (but not excluded to) short 
fiction, creative nonfiction, travel writing and poetry, with an emphasis on writing 
about the dizzying experience of life in one of the world’s most dynamic, exciting—
and occasionally bewildering—cities, Shanghai.  

Students will venture into the city in both literary and literal senses, reading what 
writers from around the world have written about Shanghai, while also exploring 
Shanghai themselves.  

In addition to learning from texts that deal directly with Shanghai and China, we’ll 
consider writing as writing and study exemplary short works by global range of 
writers, focusing on methods and forms. 

Students will be present their works-in-progress to the class and participate in small-
group workshops, giving and receiving critiques as part of a process geared toward the 
completion of a small body of polished, finished work by semester end. This work will 
be submitted as a final portfolio and may consist of a single longer piece or a series of 
shorter pieces.   

Finally, students will have the opportunity to publish work in zaiShanghai, the NYU-
in-Shanghai annual print magazine, and online at zaiShanghai.org, a frequently updated 
NYU-in-Shanghai webzine. 

No previous creative writing experience necessary. 
  

Course Objectives • To write, read and discuss texts that use your individual experiences of 
Shanghai as a focal point in the broader pursuit of developing your writing 
skills.  

• To sharpen your critical eye by reading and critiquing the work of other 
students in frequent workshops. You will also present your work for 
constructive critique. 

• To gain a better understanding of Shanghai’s cultural history, future-oriented 
present, and the unique roles the city has played in the interpenetrating stories 
of China and “the West”—and to use what you learn to help you write your 
own accounts of what it means for you to be here now.  

Grading 
Components 

 

• Discussion, in-class writing and workshop participation: 30% 
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• Six writing assignments: 30% 
• Portfolio: 40% 

Students will develop the contents of their portfolio over the course of the semester. 
The portfolio may include work in fiction, creative nonfiction, and/or poetry (students 
may work in other genres or in hybrid genres following discussion and approval with 
the professor). The final content of the portfolio will be determined in discussion 
between student and professor. Portfolio projects will be critiqued several times in peer 
workshops and student-professor meetings over the course of the semester. 
 

Instructor Bio David Perry received his MFA in 1993 from the University of Iowa. In 1994, he moved 
to New York, where he was active in the downtown poetry community, publishing his 
first book of poems, Range Finder (AIP) in 2003. He has also published numerous 
poems, translations, and critical writings on contemporary poetry and art in a number 
of magazines and journals. In 2006, David moved to Shanghai, where he has been 
teaching creative writing at NYU Shanghai and serving as faculty advisor for the 
student publication zaiShanghai (nyuzaishanghai.org) since 2008. David has taught 
literature, creative writing and literary magazine editing & production at colleges and 
universities including the University of Iowa, St. John’s University (New York), the 
Kansas City Art Institute and the University of Missouri-Kansas City. His writing and 
research interests include the effects of globalization on contemporary English-
language writing and literature, translation theory and practice, the history of the avant-
garde, contemporary North American poetry, science fiction, urbanism and 
cyberculture. More at davidfperry.com.  

Grading 
Expectations 

A: Excellent performance showing a thorough knowledge and understanding of the 
topics of the course; all work includes clear, logical explanations, insight, and original 
thought and reasoning.   
B: Good performance with general knowledge and understanding of the topics; all 
work includes general analysis and coherent explanations showing some independent 
reasoning, reading and research.  
C: Satisfactory performance with some broad explanation and reasoning; the work will 
typically demonstrate an understanding of the course on a basic level.  
D: Passable performance showing a general and superficial understanding of the 
course’s topics; work lacks satisfactory insight, analysis or reasoned explanations. 
F: Unsatisfactory performance in all assessed criteria. 

Attendance Policy NYU Shanghai has a strict policy about course attendance that allows no unexcused 
absences. Each unexcused absence will result in the deduction of three percentage 
points from the final grade. More than two unexcused absences will result in failure of 
the course.  
 
Students should contact their instructors to catch up on missed work but should not 
approach them for excused absences. All absence requests and excuses must follow the 
application procedure directions here: 
https://wikis.nyu.edu/pages/viewpage.action?pageId=30017155 
 
Students are expected to arrive to class promptly both at the start of class and after 
breaks. Arriving more than 10 minutes late or leaving more than 10 minutes early can 
be considered an unexcused absence. Unexcused absences from exams are not 
permitted and will result in failure of the exam. If you are granted an excused absence 
from an exam by NYU Shanghai administration, your instructor will decide how you 
will make up the exam. 
 
This attendance policy also applies for classes involving a field trip or other off-

http://www.adventuresinpoetry.com/index_books.html
http://www.nyuzaishanghai.org/
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campus visit. It is the student’s responsibility to arrive at the agreed meeting point on 
time.  
 
There will be no adjustment of attendance records after the end of the semester. If you 
wish to contest a marked absence, you must do so before you leave Shanghai; if you 
think that there may be a discrepancy about your attendance in class on a given day, 
ask the NYU Shanghai academic staff to let you look at the attendance record. 

Submission of Late 
Work 

Written work due in class must be submitted during class time. 
 
Late work should be submitted in person to the Academic Assistant during regular 
office hours (9:30-6:00, Monday-Friday). The Academic Assistant will mark down the 
date and time of submission in the presence of the student. In the absence of the 
Academic Assistant, another member of the administrative staff can accept the work in 
person, following the same protocol.  
 
Work submitted within five weekdays will be penalized one portion of a grade for 
every day that it is late (so if it is late by one day, an assignment marked an “A” will be 
changed to an “A-,” and so on). Work submitted more than five days after the due date 
without an agreed extension will be given a zero. 
 
Please note that final essays must be submitted on time. 

Plagiarism Policy Plagiarism: the presentation of another person’s words, ideas, judgment, images or 
data as though they were your own, whether intentionally or unintentionally, 
constitutes an act of plagiarism.  
 
Students must retain an electronic copy of their work until final grades are posted on 
Albert. They must be prepared to supply an electronic copy if requested to do so by 
NYU in Shanghai. Not submitting a copy of their work upon request will result in 
automatic failure in the assignment and possible failure in the class. Penalties for 
confirmed cases of plagiarism are set out in the Student Handbook. 

Required Text(s) Lust, Caution by Eileen Chang 
The Portable MFA in Creative Writing by Tim Tomlinson et al. 
China in Ten Words by Yu Hua 
 
Readings (handouts, packets, online, posted to Blackboard) may include nonfiction and 
short fiction by Eileen Chang (Written on Water and Love in a Fallen City), creative 
nonfiction by Yu Hua (China in Ten Words), an essay by John Jeremiah Sullivan 
(Pulphead); a range of poems and more.  

Calendar  
Class 1  
 
 

Th  30 Aug Introduction  
 
In-class writing exercises: “I Remember”; read and discuss “On Keeping a Notebook”  
 
Read: Eileen Chang, “Introduction,” “From the Mouths of Babes”; Yu Hua, 
“Introduction,” “Reading,” “Writing,” from China in Ten Words for next week + 
response (discussion questions and claims) 
 
Write: “X in N Words,” due by Tuesday at 5pm 
 

Class 2 
 

Th 6 Sep Discuss readings and review Assignment 1  
 
Read: John Jeremiah Sullivan, “Feet in Smoke” from James Woods “Reality Effect” 
on JJO, “American Apparel” by Tao Lin, Peter Bricklebank “Personal Essay & 
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Memoir” pp. 76-93 
  
Write: Hitotoki – Moment/Anecdote/Episode  
 

Class 3 Th 13 Sep 
 
 
 
 
 
 
 

Workshop: Read, discuss and critique writing assignments  
 
Read:  Bricklebank, pp. 92-112; Eileen Chang “Seeing with the Streets” and “Days 
and Nights of China,” Luc Sante, “My Lost City”; Joan Didion, “Goodbye to All That” 
 
Write: Revise Assignments 1 & 2, submit final versions by noon Wednesday;  
  
 

Class 4 
 
 

Th 20 Sep 
 
 
 
 
 
 
 

FIELD TRIP: Lost & Found Algorithmic Walk (French Concession) + dinner  
 
Read: Grace Paley, “Somewhere Else” and listen to New Yorker Fiction Podcast mp3 
reading & discussion; Read Luc Sante, “The Ruins of New York”  
 
Write: “Seeing with the Streets” 
 
 

Class 5 
 

Th  27 Sep 
 
 
 
 
 

Workshop 1 
 
Read: Stephenson’s sci-fi and technothriller Shanghais (excerpts from The Diamond 
Age and Cryptonomicon)  
 
Write: Scene  
 

Class 6 
 

Th  11 Oct Workshop  2 
 
Read: Tomlinson, “Fiction,” pp. 11-55 (ending with “Subtext”), Lan Samantha Chang, 
“Water Names” 
 
Write: “Poem, Dream, Conflict” exercise from Tomlinson reading 
 

Class 7 
 

Th  18 Oct Workshop 3 
 
Homework: Read Tomlinson, 55-74 (starting with “Summary and Scene”) 
 
Write: “Practicing Dialogue” or any one of the exercises from Tomlinson, “Fiction” 
 

Class 8 
 

Th 25 Oct 
 
 
 

Workshop  4 
 
Read: Paul Bowles, “A Distant Episode” 

Class 9 
 

Th  1 Nov Tim Tomlinson guest workshop 
 
Read: Eileen Chang’s “With the Women on the Tram,” “Love,” and “Sealed Off”; 
Eileen Chang, Lust, Caution 
 
Screening of Ang Lee’s Lust, Caution (time and place TBA) 
 

Class 
10 

Th  8 Nov Discuss Lust, Caution  
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Read: Poetry packet #1 – Classical Chinese Poetry, Anglophone Modernism and 
Productive Mistranslations (Li Bai, Du Fu, Ezra Pound, William Carlos Williams and 
more) 
 
Write: Imagist collage & travel notes 
 

Class 
11 
 

Th 15 Nov Workshop 5 
 
Read: Poetry packet #2 – Occasional poetry, friendship and community (Li Bai, Du 
Fu, Frank O’Hara, John Ashbery, Allen Ginsberg, Jack Kerouac, Alice Notley, Ted 
Berrigan and more) 
 
Write: Translation, imitation and travel poems 
 

Class 
12 
 

T 22 Nov Workshop 6 
 
Read: Poetry packet #3 – Urban poetry (Eileen Chang, Frank O’Hara, Ted Berrigan, 
more) 
 
Write: City poems 
 

Class 
13 
 

T 29 Nov 
 

Workshop 7 
 
 

Class 
14 
 

Th 6 Dec Workshop 8 
 
Joint reading with NYU Shanghai Poetry Club, 6pm, location TBD 
 

Finals 
week  
 

10-14 Dec Final Project folders due 
 

 
 
 


