
1 

 

 
Class code EURO-UA9173001 

Instructor Details Hana Ulmanová 

hanaulman@yahoo.com,hana.ulmanova@ff.cuni.cz 

222 329 092 

776 123 979 

15 minutes both before and after every class, and also by appointment 

Class Details Imagining America, Imagining Europe – SPRING 2015 

Mo 10.30 – 11.50, We 10.30 – 11.50 

Location to be confirmed.  

Prerequisites None 

Class Description This class operates with the assumption that major literary works are able to shed an often unexpected 
and always fascinating light on the “reality” they are dealing with – and the more so, once the author 
reflects upon that reality from a critical distance, given by e.g. his/her different culture. Thus, the 
chosen works are not only canonical, but also thematize either Europe, or America (and once they 
thematize America, certain theoretical concepts that are considered European will be tested on them 
in a meaningful, relevant fashion). What will hopefully emerge is a deeper understanding of a 
constructed nature of fiction and possibly also both America and Europe. 

 On the basis of close reading of the selected texts, we will investigate relevant broader issues (see the 
actual syllabus, below). While the approach and methods are interdisciplinary, the main emphasis of 
this course is on cultural studies, literary theory (explaining and applying basic literary terms), literary 
history (both American and European) and literary criticism (analyzing different responses to given 
works), and, if applicable, also on philosophy, psychology, and sociology.  Students will also learn how 
the individual literary works were translated into Czech, and how were they received in the Czech 
cultural context (both before and after 1989). 

With the exception of the first two classes (and a guest lecture), every class will start with an oral 
presentation delivered by a student, followed by  a mini-lecture by the teacher, followed by class 
discussion. 

Desired 
Outcomes 

To be able to interpret literary works in many different contexts 

To understand larger cultural shifts and transformations both in America and in Europe 

To develop students´ analytical skills and critical approach towards complex phenomena 

To deepen students´ understanding of European, and especially Czech culture 

Assessment 
Components 

Regular attendance and active participation in the class 25 per cent 

Two oral presentations (15 to 20 minutes each) 25 per cent 

Mid-term paper (10 pages long, double-spaced) 25 per cent 

Final in-class essay 25 per cent 

Failure to submit or fulfill any required course component results in failure of the class.  

Students will be signing up for oral presentations on the assigned readings, according to their interests, 
during the first week of classes. (Details concerning the content of the oral presentations will be 
explained during the first week of classes as well.) The mid-term paper, relevant to the class work done 
during the whole semester, must be submitted before the mid-term break. While the actual topic is 
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chosen by the student, it must be approved by the teacher. To this end, the students must submit a 
written two-paragraph project proposal by the end of February, which must include the following: a 
preliminary list of both primary and secondary sources, the aim of the paper and methods and/or 
methodology used. In order to prepare an adequate proposal, the students are encouraged to see me 
at their convenience. As to the final in-class essay, the students will be given a choice of three different 
extracts from three different works studied in the class (identified by the author and the title), and will 
be asked to respond to two attached questions: one of them aiming at the actual text, the other being 
contextual. (Details to be specified later.) 

Assessment 
Expectations 

Grade A:  Excellent work demonstrating an observant approach to the subject, sound research, ability 
to express thoughts cogently and to interpret complex phenomena in a non-reductive manner, keen 
interest in the field 

Grade B:  Very good work but failing short of the highest level (lack of precision as to terms and their 
applicability, clear argument that is not developed and does not lead to any persuasive conclusion etc.) 

Grade C:  Satisfactory work, sufficiently accurate 

Grade D:  Passable work, with limited knowledge of the basic concepts taught in the class and weak 
analytical and critical thought 

Grade F:  Failure to achieve a passable standard: no interest in the subject, no understanding of the 
basic concepts taught in the class 

Grade conversion A = 94-100 

A minus = 90-93 

B plus = 87-89 

B = 84-86 

B minus = 80-83 

C plus = 77-79 

C = 74-76 

C minus = 70-73 

D plus = 67-69 

F = below 65 

Attendance 
Policy 

Absences only for medical reasons and for religious observance will be excused. To obtain an excused 
absence, you are obliged to supply either a doctor’s note or corroboration of your illness by a member 
of the housing staff (either an RA or a Building Manager).  To be excused for religious observance, you 
must contact the instructor and the Associate Director via e-mail one week in advance of the holiday. 
Your absence is excused for the holiday only and does not include days of travel associated with the 
holiday. Unexcused absences will be penalized with a two percent deduction from your final course 
grade for every week of classes missed. 

Late Submission 
of Work 

As to oral presentations, in case of medical reasons (see above), you should notify me by phone or e-
mail that you are not able to attend that particular class, and you may re-sign for another oral 
presentation. As to mid-term papers, if you fail to submit them for medical reasons (see above) before 
the deadline, this will not be considered a problem. If the reasons are other than medical, your grade 
for the mid-term paper will be most likely lowered by half a grade (this depends on the seriousness of 
your reason, and also on the actual delay). 

Plagiarism Policy According to the Liberal Studies Program Student Handbook, plagiarism is defined as follows: 

Plagiarism is presenting someone else’s work as though it were one’s own. More specifically 
plagiarism is to present as one’s own a sequence of words quoted without quotation marks from 
another writer, a paraphrased passage from another writer’s work; facts or ideas gathered, 
organized and reported by someone else, orally and/or in writing. Since plagiarism is a matter of 
fact, not of the student’s intention, it is crucial that acknowledgment of the sources be accurate and 
complete. Even where there is no conscious intention to deceive, the failure to make appropriate 
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acknowledgment constitutes plagiarism. 

The College of Arts and Science’s Academic Handbook defines plagiarism similarly and also specifies 
the following: 

“presenting an oral report drawn without attribution from other sources (oral or written), writing a 
paragraph which, despite being in different words, expresses someone else’s idea without a 
reference to the source of the idea, or submitting essentially the same paper in two different courses 
(unless both teachers have given their permission in advance). 

Receiving help on a take-home examination or quiz is also cheating – and so is giving that help – 
unless expressly permitted by the teacher (as in collaborative projects). While all this looks like a lot 
to remember, all you need to do is give credit where it is due, take credit only for original ideas, and 
ask your teacher or advisor when in doubt.” 

“Penalties for plagiarism range from failure for a paper, failure for the course or dismissal from the 
university.” (Liberal Studies Program Student Handbook) 

Required Text(s) All the required texts can be found in my NYU reader 

Supplemental 
Texts(s) (not 
required to 
purchase as  
copies are in 
NYU-P Library) 

On my shelf in NYU library – not required, just recommended 

Internet Research  
Guidelines 

Avoid webpages of questionable quality, and rely mainly on those backed up by respectable 
institutions 

Additional 
Required 
Equipment  

In order to take notes, you may want to use labtop, your own reader (not the one from the library), or 
blank sheets of paper 

Session 1 
Monday, 
Feb 2 

Translating American literature (lecture) 

Discussion about the differences between Czech and English, between Czech and American culture 

Session 2 
Wednesday, 
Feb 4 

Reception of American literature in the Czech Republic (lecture), both before and after 1989 

Visit to local bookstores, see what is available, how is it advertised 

Session 3 
Monday, 
Feb 9 

AMERICANS VERSUS EUROPEANS: THE INTERNATIONAL THEME, INTRODUCING THE BASIC CONCEPTS 

Mark Twain: Innocents Abroad (chapters 10,13) 

Session 4 
Wednesday, 
Feb 11 

ENCOUNTERING EXPERIENCE 

Henry James: Daisy Miller 

Session 5 
Monday, 
Feb 16 

THE IDEA OF A NEW WOMAN 

Edith Wharton: Roman Fever 

Session 6 
Wednesday, 
Feb 18 

THE PORTRAYAL OF LONDON, ENGLAND, AND COSMOPOLITAN CHARACTERS 

Henry James: Beast in the Jungle 

Session 7 
Monday, 
Feb 23 

THE AMERICAN WEST: FROM LOCAL COLOR TO THE BIRTH OF THE GENRE, FROM 
AMERICAN ABSURDITY TO EUROPEAN PARODY 

Bret Harte: The Outcasts of Poker Flat 

Session 8 
Wednesday, 

Sam Shepard: True West 
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Feb 25 Limonádový Joe (movie) 

Session 9 
Monday, 
March 2 

THE LOST GENERATION AND THEIR EX-PATRIATE EXPERIENCE (LIVING THROUGH 
WAR, LIVING IN PARIS AND SPAIN, TRAVELLING TO AFRICA) 

Ernest Hemingway: The Snows of Kilimanjaro, Hills Like White Elephants 

Session 10 
Wednesday, 
March 4 

MODERNISM IN POETRY: COSMOPOLITAN VERSUS NATIVIST POETS, CELEBRATING EUROPE VERSUS 
RIDICULING AMERICA 

Ezra Pound: In a Station of the Metro 

T.S.Eliot: The Love Song of J. Alfred Prufrock 

e.e.cumming: buffalo bill´s, next to of course god america I 

Session 11 
Monday, 
March 9 

FROM THE AMERICAN DREAM TO THE EUROPEAN NIGHTMARE: WITH A QUESTION 
MARK AS TO BOTH AMERICAN AND EUROPEAN, BOTH DREAM AND NIGHTMARE 

Arthur Miller: Death of a Salesman 

Session 12 
Wednesday, 
March 11 

Arthur Miller: The Archbishop´s Ceiling 

 

Session 13 
Monday, 
March 16 

IS THIS A JEWISH, OR AN AMERICAN SHORT STORY? THE IDEA OF (IN PHILIP ROTH´S WORDS) 
PLACELESS LOWER EAST SIDE, TIMELESS DEPRESSION 

Bernard Malamud: The Magic Barrel 

Session 14 
Wednesday, 
March 18 

AMERICAN JEWS IN ITALY: CONFRONTING THEIR PAST, CONFRONTING THEIR FUTURE 

Bernard Malamud: The Lady of the Lake, The Last of the Mohicans 

Session 15 
Monday, 
March 23 

REVISITING SHTETL: USING ORAL YIDDISH FOLKLORE, CREATING MODERN PSYCHOLOGICAL STORY 

Isaac Bashevis Singer: Gimpel the Fool, The Recluse 

Session 16 
Wednesday, 
March 25 

EUROPEAN ROOTS OF AMERICAN JEWISH LITERATURE: INTRODUCING GENDER, BEING A REFUGEE 

Isaac Bashevis Singer: Disguised, A Friend of Kafka 

Session 17 
Monday,  
March 30 

REFLECTING HOLOCAUST IN FICTION: FROM IGNORING HOLOCAUST TO APPROPRIATING HOLOCAUST, 
EUROPAN JEWISH SURVIVORS IN THE U.S.A. 

Philip Roth: Defender of the Faith, Eli the Fanatic 

Session 18 
Wednesday, 
 April 1 

LOVING PRAGUE: THE POSTMODERN MIX OF FACT AND FICTION, SEX AND ART – 
QUESTIONING THE ROLE OF A WRITER 

Philip Roth: The Prague Orgy 

Spring Break 
April 6-10 

 

Session 19 
Monday, 
April 13 

FACING HOLOCAUST (IN)DIRECTLY: POETIC STRATEGIES IN A CONCENTRATION CAMP 

Cynthia Ozick: The Shawl 

Session 20 
Wednesday, 
April 15 

COMMODIFYING KAFKA, COMMODIFYING HOLOCAUST – ALL THAT CAN HAPPEN IN 
PRAGUE 

Francine Prose: The Guided Tours through Hell 

Session 21 
Monday, 
April 20 

THE RESONANCE OF THE BEAT GENERATION IN THE EUROPEAN CONTEXT: 
CONDEMNING CONSUMER CULTURE, GLORIFYING REBELS 

Allen Ginsberg: A Supermarket in California, Kral Majales  
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Session 22 
Wednesday, 
April 22 

THROUGH A EUROPEAN LENS: CONSTRUCTING GENDER IN AMERICA, AMERICAN AND EUROPEAN 
GOTHIC 

Charlotte Perkins Gilman: The Yellow Wall-paper, Virginia Woolf: excerpts from A Room of One´s Own 
and Three Guineas 

Session 23 
Monday, 
April 27 

WOMANISM AND THE INTERSECTIONAL ANALYSIS, FEMINISM IN POST-COMMUNIST COUNTRIES 

Alice Walker: Everyday Use, Simone de Beauvoir: excerpts from The Second Sex 

Session 24 
Wednesday, 
April 29 

CONSTRUCTING RACE IN AMERICA AND IN EUROPE 

Ralph Ellison: Invisible Man (Prologue, Chapter 1) 

James Baldwin: Stranger in the Village 

Session 25 
Monday, 
May 4 

THE CONCEPT OF MULTICULTURE, REFLECTIONS OF 9/11 

Amiri Baraka: The Dutchman, Somebody Blew Up America 

Session 26 
Wednesday, 
May 6 

KAFKA´S AMERICA 

Required reading: excerpts from the text in the reader, but possibly the whole novel 

Guest lecture 

Session 27 
Monday, 
May 11 

 

A writer/work/theme of your choice 

Session 28 
Wednesday, 
May 13 (last 
day of classes) 

 

Summary 

Session 29 
Monday, 
May 18 
Final exam  

 

Final exam: in-class essay 

Session 30 
Wednesday, 
May 20 
Final exam 

Individual meetings with the students (discussion of their performance during the whole semester, 
including the final exam and the final grade); during the regular class hours, cca 15 minutes per student 

Classroom 
Etiquette 

Reasonable behaviour expected. You may drink or take a toilet break, but quietly or quickly, and you 
should arrive on time as a rule (in case of unexpected circumstances, just join us and ask what we did 
at the end of the class) 

Required Co-
curricular 
Activities 

 

None 

Suggested Co-
curricular 
Activities 

Relevant lectures/events at Charles University, American cultural center, Jewish cultural and 
educational center, etc. 

 
 


