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Class code 

 

ITAL-UA9270 001 

 

Instructor Details 

 

 
 
Name: Angelo M. Mangini 
NYU Home Email Address: amm35@nyu.edu 
Office Hours: Thursdays after class, or by appointment 
Villa Ulivi Office Location: Offices located on Top Floor of Villa Ulivi 
Villa Ulivi Office Extension: 055 5007 300 
 
For fieldtrips refer to the email with trip instructions and trip assistant’s cell phone 
number 
 
 
 

 

Class Details 

 

 
Semester: Fall 2014 
Full Title of Course: Dante’s Divine Comedy: Vita Nuova and Inferno 
Meeting Days and Times: Thursdays 3pm-5.45pm 
Classroom Location: Villa Ulivi: Sassetti Caminetto 
 
 

 

Prerequisites 

 

 
N/A 
 

 

Class Description 

 

 
Dante's Comedy, written in the first years of the fourteenth century, is by any standard a 
landmark of world literature, and has had a paramount influence on Western culture as a 
whole. This course will introduce students to the Inferno, the first of the poem's three 
cantiche, which narrates Dante’s journey through Hell and includes many of the poem's most 
famous encounters. Before approaching the Inferno, we will also read and discuss a selection 
of crucial passages from the Vita Nuova, the book where Dante himself tells the story of his 
love for Beatrice, and comments upon a selection of the youthful poems he dedicated to her. 
 
 

 

Desired Outcomes 

 

On completion of this course, students should: 

 Have improved their ability to think critically, engage in complex reasoning and 
express  their thoughts clearly through their written work 

 Have improved their understanding of the methodologies of (course subj.) 

 Have mastered a basic understanding of how to research questions in (course 
subj.) 

 Recognize works by the principal protagonists of the (course subj.) and understand 
why they are significant for (course subj.) 

 

Assessment Components 

Grades will be based on: 
Attendance and Participation: 15% 
Oral Presentation of 20 minute length: 25% 
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 Final Essay 60% (10-12 double-spaced, typewritten pages in Times New Roman 
12 point or equivalent) 
 
 
Failure to submit or fulfill any required course component results in failure of the class.  
 
Readings are listed on the syllabus and they must be prepared in advance of the lecture for 
which they are assigned. Your attendance and preliminary readings are essential to your 
ability to ask questions and participate in class discussion. Please consider that class 
participation is worth 15% of your final grade. 
 
Presentations and Essays: Students will be required to present a topic to the class in 
individual presentations. Topics for presentations will be assigned in class in due time. You 
are expected to present your topic to your peers in a well-organized, clear presentation. The 
use of PowerPoint slides is recommended, but not compulsory.  
Class discussion and feedback from the professor will provide a guide for revising your work 
and develop it into a written essay which will be submitted for separate evaluation. Your 
essay should provide a well-organized argument, in defense of a thesis statement.  
In the final essay you will be required to provide a comprehensive discussion of a key 
theme/aspect of Dante’s oeuvre providing appropriate reference to both primary and 
secondary literature. All sources must be cited properly in your written submission. Failure to 
properly cite your sources constitutes plagiarism (see Plagiarism Policy below); if you are 
uncertain as to how to properly cite sources, please do not hesitate to seek advice from me. 
 
Submitting your work: You may submit your written work in hard copy or electronically (as 
attachments in Word or PDF; no other formats accepted). If you submit assignments 
electronically, you must do so  BEFORE 9:00 a.m. OF THE DAY PRIOR TO THE DUE DATE 
INDICATED ON THE SYLLABUS. Electronic submissions received after 9:00 a.m. will be 
considered late.  Late submission of either electronic or hard copy assignments will result in 
a lower grade or evaluation for them. 
 
 

 

Assessment Expectations 

 

Grade A: The student’s work demonstrates an understanding of the subject that goes 
beyond assigned course readings. The student writes essays/exam questions that are an 
original synthesis of source materials, demonstrating the ability to evaluate source material 
critically. Written arguments are clear, well-organized and well-presented; oral 
presentations are concise, incisive and supplemented by appropriate visual materials. The 
student has distinguished himself/herself throughout the course of the semester for his/her 
contributions to class discussion. 

Grade B: The student’s work shows a clear understanding of assigned readings and 
materials covered in class. The student writes clear, well-organized and well-presented 
essays/exam questions; oral presentations are concise, incisive and supplemented by 
appropriate visual materials. The student is prepared in class and asks relevant questions.  

Grade C: The student’s work shows a basic understanding of the subject treated in assigned 
readings and covered in class. However, written and/or oral work is deficient in one or more 
of the following areas: clarity, organization or content. The student’s work is generally in 
need of improvement 

Grade D: The student’s work shows occasional understanding of the subject treated in 
assigned readings and covered in class. Written and/or oral work is deficient in one of more 
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of the follow areas: clarity, organization or content. The student does not participate in class 
discussion and has not frequented the instructor’s office hours. 

Grade F: The student’s work does not demonstrate understanding of the subject treated in 
assigned readings and covered in class. Written and/or oral work are either insufficient or 
are not submitted. The student appears unprepared in class and has not frequented the 
instructor’s office hours. 

 

Grade conversion 

 

 
A=94-100 
A-=90-93 
B+=87-89 
B=84-86 
B-=80-83 
C+=77-79 
C=74-76 
C-=70-73 
D+=67-69 
D=65-66 
F=below 65 
 

 

Grading Policy  

 

 
Please refer to Assessment Expectations and the policy on late submission of work  
 

 

Attendance Policy 

 

Attendance: 
Study abroad at Global Academic Centers is an academically intensive and immersive 
experience, in which students from a wide range of backgrounds exchange ideas in 
discussion-based seminars. Learning in such an environment depends on the active 
participation of all students. And since classes typically meet once or twice a week, even a 
single absence can cause a student to miss a significant portion of a course. To ensure the 
integrity of this academic experience, class attendance at the centers is mandatory, and 
unexcused absences will be penalized with a two percent deduction from the student’s 
final course grade. Students are responsible for making up any work missed due to absence. 
Repeated absences in a course may result in failure. 

 
For courses that meet once a week, one unexcused absence will be penalized by a two 
percent deduction from the student’s final course grade. For courses that meet two or 
more times a week, the same penalty will apply to two unexcused absences. 
 
Absences: 
In case of absence, regardless of the reason, the student is responsible for completing 
missed assignments, getting notes and making up missed work in a timely manner based 
upon a schedule that is mutually agreed upon between the faculty member and the 
student 

 
Absence Due to Illness 

● If you are sick, please see a doctor (contact the OSL for information). 

● Only a medical certificate from a local medical professional will be 
accepted to justify an absence due to illness 

● Within 24 hours of your return to class you must bring this note to the 
Office of Academic Support, located on the ground floor of Villa Ulivi.  We 
will review the medical certificate and we will notify your faculty via email 
about your justified absence due to illness 
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● Absences for short term illness without a medical certificate are not 
justified and count as unjustified absences. We will not accept a student 
email or telephone call regarding an absence due to illness.  We will not 
notify your faculty about these absences 

● The Office of Student Life, when assisting you in cases of severe or 
extended illness, will coordinate with the Office of Academic Support to 
properly record your absences 

Due to Religious Observance 

● Students observing a religious holiday during regularly scheduled class 
time are entitled to miss class without any penalty to their grade.  This is 
for the holiday only and does not include the days of travel that may 
come before and/or after the holiday 

● Students must notify their professor and the Office of Academic Support in 
writing via email one week in advance before being absent for this 
purpose 

Due to a class conflict with a program sponsored lecture, event, or activity 

● All students are entitled to miss one class period without any penalty to 
their grade in order to attend a lecture, event or activity that is sponsored 
by NYU Florence or La Pietra Dialogues, Acton Miscellany or the Graduate 
Lecture series. 

● Students must notify their professor and the Office of Academic Support in 
writing via email one week in advance before being absent for this 
purpose 

  

Late Submission of Work 

 

 

● All course work must be submitted on time, in class on the date specified on the 
syllabus.   

●  To request an extension on a deadline for an assignment, students must speak to 
the professor one week prior to the due date   

● To receive an incomplete for a course at the end of the semester, two weeks 
before final exams, both the student and the faculty member must meet with the 
Assistant Director of Academic Affairs to review the request and if granted, they 
must both sign an Incomplete Contract detailing the terms for completing missing 
coursework. 

 

Plagiarism Policy 

 

 
PLAGIARISM WILL NOT BE TOLERATED IN ANY FORM: 
The presentation of another person’s words, ideas, judgment, images or data as though 
they were your own, whether intentionally or unintentionally, constitutes an act of 
plagiarism. 
 
In the event of suspected or confirmed cases of plagiarism, The faculty member will consult   
first with the Assistant Director for Academic Affairs as definitions and procedures vary   
from school to school.  Please consult the “Academic Guidelines for Success” distributed on 
your USB key at Check-in and on the NYU Florence Global Wiki.  
 
For a detailed description of some possible forms of plagiarism and cheating please consult 
the Community Compact that you signed at Orientation, a copy of which is on the above 
mentioned Wiki and USB key. 
 

 

Required Text(s) 

Dante, Vita Nuova, ed. by Mark Musa, Oxford University Press 
Dante, Inferno, ed. by Robert Durling and Ronald Martinez, Oxford University Press 
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 The Cambridge Companion to Dante, ed. by Rachel Jacoff, Cambridge University Press 
 
 

 

Supplemental Texts(s) (not 

required to purchase as  

copies are in NYU-L Library 

or available on line) 

 

 
Dante Alighieri, Dante's Lyric Poetry: Poems of Youth and of the 'Vita Nuova', ed. by T. 
Barolini, University of Toronto Press, 2014. 
E. Auerbach, Mimesis, Princeton, Princeton University Press, 1968. 
T. Barolini, Dante and the Origins of Italian Literary Culture, New York, Fordham University 
Press, 2006. 
Dante: Contemporary Perspectives, ed. by A.A. Iannucci, Toronto-Buffalo-London, University 
of Toronto Press, 1997. 
The Dante Encyclopedia, ed. by R. Lansing, New York, Garland, 2000. 
Dante for the New Millennium, ed. by T. Barolini and H. Wayne Storey, New York, Fordham 
University Press, 2003. 
Dante Soundings, ed. by D. Nolan, Dublin, Irish Academic Press, 1981. 
J. Freccero, Dante. The poetics of Conversion, Cambridge (Mass), Harvard University Press, 
1996. 
K. Foster, The Two Dantes and Other Studies, Berkley, University of California Press, 1977. 
R. P. Harrison, The Body of Beatrice, Baltimore and London, Johns Hopkins University Press, 
1988. 
N. Havely, Dante, Malden (Mass), Blackwell, 2007. 
P.S. Hawkins, Dante. A Brief History, Malden (Mass), Blackwell, 2006. 
Lectura Dantis. Inferno. A Canto-by-Canto Commentary, ed. by A. Mandelbaum, A Oldcorn 
and C. Ross, Berkley, University of California Press, 1998. 
J.A. Scott, ‘Inferno 26: Dante’s Ulysses’, in Lettere Italiane, 23:2 (1971), pp. 145-186. 
C. S. Singleton, Inferno. 2: Commentary, Princeton, Princeton University Press, 1989. 
Virgil, The Aeneid of Virgil, trans by R. Fitzgerald, New York, Vintage Books, 1990. 
 
 

 

Internet Research  

Guidelines 

 

 
The careful use of internet resources is encouraged and a list of recommended websites will 
be given. Failure to cite internet and other non-traditional media sources in your written 
work constitutes plagiarism. 

 

 

Additional Required Equipment  

 

N/A 
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Session 1 

5 February 
 
 

Introduction to the course: Dante in context. 
The Vita Nuova 
The Inferno 
 

‘”Life of Dante”, in The Cambridge 
Companion to Dante, pp. 1-13 
 

 

Session 2 

 
12 February 

The Vita Nuova I-III and XIX-XX: Beatrice and 
the origins of Dante’s poetry. The ‘new 
rhymes’. 
 
 

Dante, Vita Nuova, ch. I-III and XIX-XX. 
Harrison, The Body of Beatrice, pp. 17-30. 
Harrison, ‘Approaching the Vita Nuova’, in 
The Cambridge Companion to Dante. 

 

Session 3 

 
19 February 

The Vita Nuova XXIV, XXVIII, XXXV, XXXVIII-
XLIII: the ‘donna gentile’ and the death of 
Beatrice. 
 
 

Dante, Vita Nuova, ch. XXIV, XXVIII, XXXV, 
and XXXVIII-XLIII. 
Barolini, Dante and the Origins of Italian 
Literary Culture, pp. 24-45. 
Harrison, The Body of Beatrice, pp. 110-143 

 

Session 4 

 
26 February 

Inferno 1-3: Dante and Virgil in the dark wood; 
Dante’s mission and the gate of Hell. 
 
 

HO on ‘Comedy’ 
Dante, Inferno, cantos 1-3. 
Pertile, ‘Introduction to Inferno’, in The 
Cambridge Companion to Dante. 
Freccero, Dante. The Poetics of Conversion, 
pp. 1-28. 
 

 

Session 5 

 
5 March 

Inferno 4. The Limbo: Dante’s relationship to 
classical antiquity 
 
 
 
 

Dante, Inferno, canto 4  
Virgil, Aeneid, book VI 
Picone, ‘Dante and the Classics’, in Dante: 
Contemporary Perspectives, pp. 51-73 

 

Session 6 

 
12 March 

Inferno 5. Francesca: destructive love and the 
responsibilities of literature. 
 
 
 
 

Dante, Inferno, canto 5 
Barolini, Dante and the Origins of Italian 
Literary Culture, pp. 304-332. 

Session 7 

 
Monday 23 March 

Graduate Studies Seminar: The Sacred and 
the Civic: From the Medieval City to the 

Modern Metropolis, 
 
 
 

 

 

Session 8 

 
2 April 

Inferno 10-11. Farinata and Cavalcante: 
magnanimity, politics and intellectual pride. 
The structure of Hell. 
 
 
 

Dante, Inferno, cantos 10-11. 
Auerbach, ‘Farinata and Cavalcante’, in 
Mimesis. 
 

 

Session 9 

 
9 April 

Inferno 13: Pier della Vigna: the delusions of 
secular power. 
 
Deadline for Submitting Title of Final Essay 
 
 

Dante, Inferno, canto 13 
Barnes, ‘Inferno XIII’, in Dante Soundings, 
pp. 28-58. 
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Session 10 

 
16 April 

Inferno 14-16. Brunetto Latini: Dante’s master 
in Hell. 
 
 
 

Dante, Inferno, cantos 14-16. 
Della Terza, ‘Canto XV’, in Lectura Dantis. 
Inferno. A Canto-by-Canto Commentary, pp. 
197-212. 
Cestaro, ‘Queering Nature, Queering 
Gender: Dante and Sodomy’, in Dante for 
the New Millennium, pp. 90-103. 

 

Session 11 

 
Saturday 18 April 
 
 

Field Trip: Dante’s Florence (meeting point 
church of Santa Maria Novella) 
 

Najemy, ‘Dante and Florence’, in The 
Cambridge Companion to Dante. 
 

 

Session 12 

 
23 April 

Inferno 19. Dante and the corruption of the 
Church. 
 
 
 
 

Dante, Inferno, canto 19 
Foster “The Canto of the Damned Popes’, in 
The Two Dantes, pp. 86-106. 

 

Session 13 

 
30 April 

Inferno 26. Ulysses’s last journey. 
 
 
 
 
 

Dante, Inferno, canto 26 
Scott, ‘Inferno 26: Dante’s Ulysses’, in 
Lettere Italiane, 23:2 (1971), pp. 145-186. 
Freccero, Dante. The Poetics of Conversion, 
pp. 136-151. 

 

Session 14 

 
7 May 

Inferno 33-34. Ugolino: the tragedy of a 
father. 
Lucifer: the king of Hell. 
 
 
 

Dante, Inferno, cantos 33-34. 
Sanguineti, ‘Canto XXXIII’, in Lectura Dantis. 
Inferno. A Canto-by-Canto Commentary, pp. 
424-431. 

 

Session 15 

 
14 May 
 

 
Final Essay due 
 

 

 

 

Classroom 

Etiquette 

 

 

● Eating is not permitted in the classrooms.  Bottled water is permitted.   

● Cell phones should be turned off during class time.   

● The use of personal laptops and other electronic handheld devices are prohibited in the 
classroom unless otherwise specified by the professor. 

● We recycle! So keep it green! Please dispose of trash in the clearly marked recycle bins located 
throughout the on campus buildings 
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Required Co-

curricular 

Activities 

 

 
Field trip: Dante’s Florence (see above) 
 

 

Suggested Co-

curricular 

Activities 

 

 
 
Suggested optional co-curricular activities will be announced in class and/or via email by the professor 
throughout the semester. 
 

 

Your Instructor 

Angelo Mangini is Associate Professor of Italian Literature at the University of Bologna. He is a graduate of 
University College London (MA) and Bologna (DottLett, PhD). Before moving back to Italy in 2014, he has 
been Senior Lecturer in Italian at the University of Exeter (UK). His research interests focus on Italian 
fantastic literature (to which he has devoted two books), Pirandello, and the Duecento. His publications 
include several articles on the philosophical and theological background of 13th-century poetry, and on the 
relationship between Dante and his friend/rival Guido Cavalcanti. 
 

 

 


