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Course Title 

German Theater of the 20th Century: History & Practice 
 
 
Course Number       
GERM-UA.9290001, THEA-UT.9612001 
 
 

SAMPLE SYLLABUS 
 
 
Lecturer Contact Information 
Dr. Katrin Dettmer 
katrin.dettmer@nyu.edu 
 
 
Course Details 
Wednesdays, 1:30pm to 4:15pm 
NYU Berlin Academic Center, Room: “Pankow” (tbc) 
 
 
Prerequisites 
None 
 
 
Units earned 
4 
 
 
Course Description 
This course examines German theater of the twentieth century, from Expressionism to 
contemporary postdramatic forms of writing and performance. The course will first offer an 
overview of German theater traditions before 1900 and will then engage in analyzing specific 
developments in German theater starting with Max Reinhardt and his work at the Deutsches 
Theater Berlin. Other case studies will focus on Brecht’s epic theater, theater during the Third 
Reich, postwar theater trends in East and West Germany, and current developments in reunified 
Germany. Not only will we closely read relevant plays and theory by the theater makers of these 
respective periods, but we will also explore aesthetics and performance issues as they have 
changed over time. As the involved practice of dramaturgy in Germany has greatly influenced 
theatrical developments, we will investigate this major aspect of theatrical work in Germany as a 
contribution to world theater and study how the extensive debate of ideas is being concretely 
realized in the theater through the choices being made in a production. An integral part of the 
course will include visits to Berlin theaters, attending performances, which we will analyze in 
class, and engaging in discussions with contemporary theater makers in Berlin. 
 
 
Course Objective 
The aim of this course is to provide an introduction to some central and formative approaches to 
theater theory and practice in Germany. As this course takes literary, theater historical, and 
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performance theoretical perspectives into account, our examination strives to open up new paths 
of inquiry, which will illuminate the issues at hand. 
 
 
Assessment Components 
Students are expected to attend all sessions, do the readings, participate in discussions, and 
complete written assignments. Student performance will be evaluated on the basis of four 
components: class participation, a class presentation, 9 reading responses, an abstract, a midterm essay, and a 
final argumentative writing assignment. 

(1) Class Participation       10% 
(2) Class Presentation       10%  
(3) Reading Responses & Abstract for Critical Essay   20%  
(4) Writing assignment I: Midterm Essay    20% 
(5) Writing assignment II: Critical Essay    40% 

 
(1) Participation in discussions constitutes an important component of course activities 

and makes up a significant portion of student grades. You will have the opportunity 
to further explore the course readings, seek clarification, express your views, and 
engage in peer discussion.  

(2) Furthermore, students will convey their negotiations of a reading by giving one in-
class presentation of 10 minutes in the style of a short conference paper, which 
incorporates exemplary close readings of selected passages and the development of 
critical discussion questions for the seminar. 

(3) In order to prepare for discussion in class and develop relevant writing skills, 
students are required to submit 9 reading responses (ca. 250 words) on specific texts and 
questions at the designated deadline by uploading them to NYU Classes. These 
reading responses, each counting 2% towards the final grade, serve to develop a habit 
of critical engagement with the texts and regular writing practice. They can also help 
to identify your research interests early on. Students will also submit an abstract (ca. 
250 words) by Tuesday evening, 5 December 2017, detailing their choice of topic for 
the critical essay. This abstract counts 2% towards the final grade and is designed to 
procure substantial feedback on the final project during the writing process. 

(4) Students will write a midterm paper (5 pages), based on discussion questions, which will 
be distributed two weeks before the deadline. The midterm is due on 11 October 
2017. 

(5) Finally, students will write a critical essay (12 – 15 pages) on a topic of their choosing. 
This work can be an extension of the midterm paper but demands argumentative 
writing and critical engagement with secondary sources. Please arrange to meet with 
Prof. Dettmer at the earliest opportunity to discuss your research interests and final 
project. The critical essay is due on 13 December 2017. 

 
Failure to submit or fulfill any required component may result in failure of the class, regardless of 
grades achieved in other assignments 
 
 
 
 
Assessment Expectations 
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Grade A:  The student makes excellent use of empirical and theoretical material and offers well-
structured arguments in their work. The student writes comprehensive essays / answers to exam 
questions and their work shows strong evidence of critical thought and extensive reading. 

Grade B:  The candidate shows a good understanding of the problem and has demonstrated the 
ability to formulate and execute a coherent research strategy. 

Grade C:  The work is acceptable and shows a basic grasp of the research problem.  However, 
the work fails to organize findings coherently and is in need of improvement. 

Grade D:  The work passes because some relevant points are made.  However, there may be a 
problem of poor definition, lack of critical awareness, poor research. 

Grade F:  The work shows that the research problem is not understood; there is little or no 
critical awareness and the research is clearly negligible. 
 
Grade Conversion 
Your lecturer may use one of the following scales of numerical equivalents to letter grades: 
 
 B+ = 87-89 C+ = 77-79 D+ = 67-69 F = below 65 

A  = 94-100 B   = 84-86 C   = 74-76 D   = 65-66  

A- = 90-93 B-  = 80-83 C-  = 70-73   

 
Alternatively:  
 

A= 4.0  A- = 3.7 
B+ = 3.3 B = 3.0  B- = 2.7 
C+ = 2.3 C = 2.0  C- =1.7 
D+ = 1.3 D = 1.0 F = 0.0. 
 
 
Attendance Policy 
Participation in all classes is essential for your academic success, especially in courses that meet 
only once per week. Your attendance in both content and language courses is required and will 
be checked at each class meeting. As soon as it becomes clear that you cannot attend a class, you 
must inform your professor by e-mail immediately (i.e. before the start of your class). Absences 
are only excused if they are due to illness, religious observance or emergencies. Your professor or 
NYU Berlin's administration may ask you to present a doctor's note or an exceptional permission 
from NYU Berlin's Director or Wellness Counselor as proof. Emergencies or other exceptional 
circumstances must be presented to the Director. Doctor's notes need to be submitted to the 
Academics Office, who will inform your professors. Doctor's notes need to be from a local 
doctor and carry a signature and a stamp. If you want the reasons for your absence to be treated 
confidentially, please approach NYU Berlin's Director or Wellness Counselor.  
 
Unexcused absences affect students' grades: In content courses each unexcused absence 
(equaling one week's worth of classes) leads to a deduction of 2% of the overall grade and may 
negatively affect your class participation grade. In German Language classes two or three 
(consecutive or non-consecutive) unexcused absences (equaling one week's worth of classes) lead 
to a 2% deduction of the overall grade. Three unexcused absences in one content course and five 
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unexcused absences in your German language course may lead to a Fail in that course. 
Furthermore, your professor is entitled to deduct points for frequent late arrival or late arrival 
back from in-class breaks. Being more than 15 minutes late counts as an unexcused absence. 
Please note that for classes involving a field trip, transportation difficulties are never grounds for 
an excused absence. It is the student’s responsibility to arrive in time at the announced meeting 
point. 
  
Exams, tests and quizzes, deadlines, and oral presentations that are missed due to illness always 
require a doctor's note as documentation. It is the student's responsibility to produce this 
doctor's note and submit it to the Academics Office; until this doctor's note is produced the 
missed assessment is graded with an F and no make-up assessment is scheduled. In content 
classes, an F in one assignment may lead to failure of the entire class.  
  
 
Attendance Rules on Religious Holidays 
Members of any religious group may, without penalty, excuse themselves from classes when 
required in compliance with their religious obligations. Students who anticipate being absent due 
to religious observance should notify their lecturer AND NYU Berlin's Academics Office in 
writing via e-mail one week in advance. If examinations or assignment deadlines are scheduled on 
the day the student will be absent, the Academics Office will schedule a make-up examination or 
extend the deadline for assignments. Please note that an absence is only excused for the holiday 
but not for any days of travel that may come before and/or after the holiday. See also 
http://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/university-
calendar-policy-on-religious-holidays.html 
 
 
Late Submission of Work 
(1) Written work due in class must be submitted during the class time to the professor.  
 
(2) Late work should be submitted in person to the lecturer or to the Academics Office, who will 
write on the essay or other work the date and time of submission, in the presence of the student. 
Another member of the administrative staff may also personally accept the work, and will write 
the date and time of submission on the work, as above.   
 
(3) Work submitted late receives a penalty of 2 points on the 100 point scale for each day it is late 
(excluding weekends and public or religious holidays), unless an extension has been approved 
(with a doctor's note or by approval of NYU Berlin's administration), in which case the 2 points 
per day deductions start counting from the day the extended deadline has passed.    
 
(4) Without an approved extension, written work submitted more than 5 days (excluding 
weekends and public or religious holidays) following the submission date receives an F. 
 
(5) End of semester essays must be submitted on time.   
 
(6) Students who are late for a written exam have no automatic right to take extra time or to write 
the exam on another day. 
 
(7) Please remember that university computers do not keep your essays - you must save them 
elsewhere. Having lost parts of your essay on the university computer is no excuse for a late 
submission.  
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Provisions for Students with Disabilities 
Academic accommodations are available for students with documented disabilities. Please 
contact the Moses Center for Students with Disabilities at 212-998-4980 or see their website 
(https://www.nyu.edu/students/communities-and-groups/students-with-disabilities.html) for 
further information. 
 
 
Plagiarism Policy 
The presentation of another person’s words, ideas, judgment, images or data as though they were 
your own, whether intentionally or unintentionally, constitutes an act of plagiarism. Proper 
referencing of your sources avoids plagiarism (see as one possible help the NYU library guide to 
referencing styles: http://nyu.libguides.com/citations).   
 
NYU Berlin takes plagiarism very seriously; penalties follow and may exceed those set out by 
your home school. Your lecturer may ask you to sign a declaration of authorship form.  
 
It is also an offense to submit work for assignments from two different courses that 
is substantially the same (be it oral presentations or written work). If there is an overlap of the 
subject of your assignment with one that you produced for another course (either in the current 
or any previous semester), you MUST inform your professor. 
 
For a summary of NYU Global's academic policies please see: www.nyu.edu/global/academic-
policies 
 
 
Required Texts 

• Course Reader  
• Electronic Resources (via NYU Classes / NYU Library) 
• Wolfgang Borchert. The Man Outside. New Directions 1982.  
• Bertolt Brecht. Mother Courage and Her Children. Samuel French Trade 2010. [on loan 

from NYU Berlin] 
• Bertolt Brecht. The Threepenny Opera. Bloomsbury 2009. [on loan from NYU Berlin] 
• Peter Handke. Kaspar and other plays. Simon & Schuster 1970.  
• Frank Wedekind. Spring Awakening. Faber & Faber 2007. [on loan from NYU 

Berlin] 
• Peter Weiss. The Investigation. Marion Boyars 1964/2010. [on loan from NYU 

Berlin] 
 
The Course Reader can be bought at Sprintout copy-shop (situated under the railway arches in 
front of Humboldt University’s main library, the Grimm-Zentrum, in Georgenstraße / 
Universitätsstraße – S-Bahn-Bogen 190). Please allow five hours between booking and collecting 
readers. 
 
NYU Berlin Library Catalogue: http://guides.nyu.edu/global/berlin or follow the link on 
NYU Berlin's website (Academics/Facilities & Services). 
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Supplemental Texts (available electronically or in the Reading Room, not required to 
purchase) 

o Mary Fulbrook. A History of Germany 1918-2014: The Divided Nation. Wiley Blackwell 
2014. [electronic resource; a reading guide for the semester will be provided] 

o Maik Hamburger; Simon Williams (Eds.). A History of German Theatre. Cambridge 
University Press 2011. 

o F. J. Lamport. German Classical Drama: Theatre, Humanity and Nation 1750 – 1870. 
Cambridge University Press 1990. 

o Mary Luckhurst. Dramaturgy: A Revolution in the Theatre. Cambridge University Press 
2009. pp. 24 – 44. [electronic resource] 

 
 
Internet Research Guidelines 
To be discussed in class. 
 
 
SCHEDULE OF TOPICS AND READINGS 
 
 
Session 1 – 30 Aug 2017: Introduction  
We will discuss the objectives and the organization of the seminar. Then we will take a look at 
German theater traditions before 1900 and the recurrent shifts in dramaturgical viewpoints, as we 
develop questions to guide us through the semester. 

o Maik Hamburger; Simon Williams (Eds.). A History of German Theatre. Cambridge 
2011. pp. 1 – 7. [electronic resource] 

o Mary Luckhurst. Dramaturgy: A Revolution in the Theatre. Cambridge University 
Press 2009. pp. 24 – 44. [electronic resource] 

 
 

1900 – 1945 
 
Session 2 – 6 Sep 2017: Expressionism 
This session will focus on the development of Expressionism in the German theatre scene. Plays 
by Wedekind and Kokoschka will serve as the literary foundation before we investigate the role 
of Max Reinhardt and the Deutsches Theater Berlin for this new aesthetic. 

o Frank Wedekind. Spring Awakening (1891/1906) [on loan from NYU Berlin] 
o Oskar Kokoschka. Murderer, Hope of Women (1909) [course reader] 
o David F. Kuhns. German Expressionist Theatre: The Actor and the Stage. Cambridge 

University Press 2008. pp. 43 - 66, 80 - 93, 101 - 105, 139 - 143, 158 - 163. 
[electronic resource] 

 
 
Session 3 – 13 Sep 2017: Epic Theatre 
We will discuss Bertolt Brecht’s development of Epic Theatre, taking into account the 
groundbreaking work by Erwin Piscator and the critical Marxist view of Walter Benjamin. We 
will analyze Brecht’s Threepenny Opera in detail. 

o Bertolt Brecht. The Threepenny Opera (1928), incl. Biography on pp. v – xiv and 
Commentary on pp. xxiv - xlv. [on loan from NYU Berlin] 

o Bertolt Brecht. Brecht on Theatre. Bloomsbury 2015. pp. 36 – 39, 61 - 80. [course 
reader] 
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o Walter Benjamin. “What is Epic Theater?” In: Illuminations. Schocken 1969. pp. 
147 – 154. [course reader] 

 
 
Session 4 – 20 Sep 2017: Theater during the Third Reich: Conformism and Exile 
In this session, we will take a twofold look at theater practitioners during the Third Reich: those 
who remained in Germany and participated in theater fitting the ideology of National Socialism, 
like Gustaf Gründgens, and those who had to leave Germany and tried to maintain an alternative 
German theater in exile, like Bertolt Brecht. 

o Gerwin Strobl. The Swastika and the Stage: German Theatre and Society, 1933 – 1945. 
Cambridge University Press 2009. pp. 174 - 196. [course reader] 

o Bertolt Brecht. Mother Courage and Her Children (1939) [on loan from NYU 
Berlin] 

o Bertolt Brecht. Short Organon for the Theatre (1948). In: Brecht on Theatre. pp. 229 – 
255. [course reader] 

o Tom Kuhn. “Brecht reads Bruegel: Verfremdung, Gestic Realism and the Second 
Phase of Brechtian Theory.” In: Monatshefte 105.1 (2013). pp. 101 - 122. [course 
reader] 

 
 

1945 -  1989 
 
Session 5 – 27 Sep 2017: Zero Hour Theater 
During the immediate aftermath of World War II, artists in Germany developed an aesthetic of 
the “Zero Hour” or “Rubble Art”, which sought for a fresh start after the horrors of war while 
taking into account the various forms of destruction. We will analyze the aesthetic outlook of 
these works in conjunction with theories of trauma. 

o Wolfgang Borchert. The Man Outside (1947)  
o Stephen Brockmann. “German Culture at the ‘Zero Hour’.” In: Brockmann / 

Trommler. Revisiting Zero-Hour 1945: The Emergence of Postwar German Culture. 
AICGS 1996. pp. 8 – 34. [course reader] 

o Sigmund Freud. Beyond the Pleasure Principle. The International Psycho-Analytical 
Library 1922. pp. 8 – 10. [course reader]  

o Sigmund Freud. Moses and Monotheism. Trans. by Katherine Jones. London 1939. 
pp. 116 – 129. [course reader] 

 
 
Theater! – Thursday, 28 Sep 2017: Dickicht  at Gorki Theater (7:15pm – 10:00pm) 
We will see the new production by director Sebastian Baumgarten based on Brecht’s early play In 
the Jungle of the Cities (1921-24). Baumgarten attempts to reactivate the proletarian theater by 
radicalizing Brecht’s concept of the Verfremdungseffekt through the incorporation of new media. 
 
 
Session 6 – 4 Oct 2017: Theater in the GDR I (Cultural Production & Socialist Realism) 
With the founding of the two German nation states in 1949, two distinctive approaches to 
theater were established. In this session, we will begin our focus on the theater scene in East 
Germany, which in its beginnings was shaped by Bertolt Brecht and his work at the Berliner 
Ensemble and by the state policies regarding cultural production, the aesthetic of Socialist 
Realism, and a complex system of control and censorship. For the next three sessions, we engage 
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with the work of Heiner Müller, whose varied career serves as a fascinating case study for the 
development of the GDR theater culture. 

o Heiner Müller. The Scab (1956). In: The Battle. Performing Arts Journal 
Publications 1989. [course reader] 

o David W. Robinson (Ed.). No Man’s Land: East German Drama After The Wall 
[Introduction]. In: Contemporary Theatre Review 4.2 (1995). pp. 1 – 5. [course 
reader] 

o Laura Bradley. Cooperation and Conflict: GDR Theatre Censorship, 1961 – 1989. 
Oxford University Press 2010. pp. 1 – 30. [electronic resource] 

o Marc Silberman. “Heiner Müller’s Der Lohndrücker, 1988.” In: Theatrer 19.3 (1988). 
pp. 22 – 34. [course reader] 

 
 
Session 7 – 11 Oct 2017: Theater in the GDR II (Revolution I) 
As the political climate in the GDR dictated content and form of all art, theater makers were 
forced to develop strategies to critically engage their audience without jeopardizing their lives, by 
reworking classical material, for instance. Heiner Müller also reexamined Brecht’s legacy for 
theater as such and thus came to develop a new perspective on Brecht’s Lehrstücke. 

o Bertolt Brecht. The Decision (1930) [course reader] 
o Heiner Müller. Mauser (1970) [course reader] 
o Reiner Steinweg. Learning Play and Epic Theater [Lehrstück und episches Theater: Brechts 

Theorie und die theaterpädagogische Praxis. Brandes & Apsel. S 17-21, 23-31]. Transl. 
by Sruti Bala, 2003. [course reader] 

o David Bathrick and Andreas Huyssen. “Producing Revolution: Heiner Müller’s 
Mauser as Learning Play.” In: New German Critique 8.1 (1976). pp. 110-121. 
[course reader] 

 
Midterm is  due in c lass !  

 
 
18 Oct 2017 – Fal l  Break : no class 
 
 
Session 8 – 25 Oct 2017: Theater in the GDR III (Revolution II) 
As the system of the GDR began to fail, more and more artists left for the West. Writers like 
Christa Wolf and Heiner Müller remained in the GDR in order to advocate a reform of the state 
by exploring new and avant-garde forms of expression. We will investigate the later aesthetics of 
Heiner Müller, both as a playwright and a director, whose project included to secure theater as a 
venue for public discourse. We will also discuss the legacy of the GDR theater culture. 

o Heiner Müller. Hamletmachine (1977) [course reader] 
o David Barnett. “Resisting the Revolution: Heiner Müller’s Hamlet/Machine at the 

Deutsches Theater Berlin, March 1990.” In: Theatre Research International 31.2 
(2006). pp. 188 – 200. [course reader] 

o Carl Weber. “German Theatre: Between the Past and the Future.” In: Performing 
Arts Journal 13.1 (1991). pp. 43 – 59. [course reader] 

 
Theater! – Wednesday, 25 Oct 2017: Eisler  on the Beach  at Deutsches Theater Berlin 
(7:45pm – 22:15pm) 
We will see the revue Eisler on the Beach, conceived and directed by Jürgen Kuttner and Tom 
Kühnel. Starting with the hearing of composer Hanns Eisler, one of Brecht’s collaborators, in 
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front of the House Un-American Activities Committee, the production follows the Eisler family 
and thus develops a history of the international Left. 
 
 
Session 9 – 1 Nov 2017: Theater in the FRG I (Documentary Theater / Theater about the 
Holocaust) 
In this session, we will shift our focus to study the developments in the theater scene in West 
Germany after World War II. Documentary Theater became a significant form, which 
particularly shared in the national project of Vergangenheitsbewältigung (“coming to terms with the 
past”) regarding Third Reich, World War II, and the Holocaust. We will also continue our 
discussion of theories of trauma as specific to theatrical forms. 

o Peter Weiss. The Investigation (1965) [on loan from NYU Berlin] 
o Peter Weiss. “Notes on the Contemporary Theater” (1968). In: Margaret 

Herzfeld-Sander (Ed.) Essays on German Theater. Continuum 2002. pp. 294 – 301. 
[course reader] 

o Gene A. Plunka. Holocaust Drama: The Theatre of Atrocity. Cambridge University 
Press 2011. pp. 114 – 131. [electronic resource] 

o Hannah Arendt. Eichmann in Jerusalem: A Report on the Banality of Evil (1963). 
Penguin 2006. pp. 220 – 233. [course reader] 

o recommended:  Dominick LaCapra. „Trauma, Absence, Loss“. In: Critical Inquiry 
25/4 (Summer 1999). pp. 696 – 727. [electronic resource] 

 
 
Session 10 – 8 Nov 2017: Theater in the FRG II (Postmodern Tendencies I) 
We will continue our discussion of West German theater with an investigation of the student 
movement of 1968 and its repercussions for the theatre as a public venue of critical engagement 
with the status quo. We will analyze the impact of playwright Peter Handke and director Claus 
Peymann on the re-shaping of the theater culture. 

o Peter Handke. Kaspar (1967) 
o Marvin A. Carlson. “Claus Peymann”. In: Theatre Is More Beautiful Than War: 

German Stage Directing in the Late Twentieth Century. Iowa City 2009. pp. 46 – 72. 
[electronic resource] 

o J. L. Austin. How to Do Things With Words. Harvard University Press 1962. pp. 1 – 
24. [course reader] 

 
 
Session 11 – 15 Nov 2017: Theater in the FRG III (Postmodern Tendencies II) 
As theater in West Germany increasingly deals with questions of freedom, gender, and the 
market place in the light of the Cold War, it also looks for alternative modes to organize itself, 
free of the traditional conventions of the subsidized theater. In this respect, director Peter Stein 
and his project of a democratic co-management at Die Schaubühne Berlin revolutionize theater 
practices. 

o Botho Strauß. Big and Small (1978) [course reader] 
o Marvin A. Carlson. “Peter Stein”. In: Theatre Is More Beautiful Than War: German 

Stage Directing in the Late Twentieth Century. Iowa City 2009. pp. 3 – 25. [electronic 
resource] 

o Theodor W. Adorno. Minima Moralia: Reflections on a Damaged Life (1951). Verso 
2005. pp. 15 – 18, 38 – 40. [course reader] 



	

10 

o recommended:  Frederic Jameson. “Postmodernism, or The Cultural Logic of Late 
Capitalism.” In: New Left Review 146 (July-August 1984). pp. 53 – 92. [electronic 
resource] 

 
 

1990 - 2017 
 
Session 12 – 22 Nov 2017: Postdramatic Theater 
After the fall of the wall in 1989, German theater intensified its search for new forms, which 
would adequately represent the chaos of possibilities in a post-ideological world. Leaving 
traditional dramatic structures behind, playwrights, like Elfriede Jelinek, started to construct texts 
that would work against the institution of the theater, while directors, like Einar Schleef, sought 
to destabilize established ways of viewing.  

o Elfriede Jelinek. The Princess Plays (Snow White / Sleeping Beauty / Jackie) (2002). In: 
Theater 36.2 (2006). pp. 38 – 65. [course reader] 

o Hans-Thies Lehmann. Postdramatic Theatre. Routledge 2006. pp. 1 – 15, 82 – 106. 
[electronic resource] 

o Eva Espasa. “Performability in Translation: Speakability? Playability? Or just 
Saleability?” In: Carole-Ann Upton (Ed.). Moving Target: Theatre Translation and 
Cultural Relocation. Taylor & Francis 2000. pp. 49 – 62. [course reader] 

 
 
29 Nov 2017  – Preparat ion o f  the Final Writ ing Assignment : no class 
 
 
Session 13 – 6 Dec 2017: Theater & Performance 
In this session, we will examine the growing importance of physical performance for 
contemporary theater by looking at the work of Falk Richter, who creates and produces at 
Berlin’s Schaubühne. Furthermore, we will investigate how theater itself becomes the subject of 
theater and is scrutinized in its role as a public space. While writer and director René Pollesch 
evokes a meta-theater of theory and cultural critique, Frank Castorf at the Volksbühne Berlin 
continues his quest to destroy the status quo by destroying traditional notions of theatre. This 
includes, for both theater makers, an intensive use of other media on the stage.  

o René Pollesch. I Am Looking Into Your Eyes, Social Blinding Context! (2010) [course 
reader] 

o Marvin A. Carlson. “Frank Castorf”. In: Theatre Is More Beautiful Than War: German 
Stage Directing in the Late Twentieth Century. Iowa City 2009. pp. 95 – 115. 
[electronic resource] 

o Erika Fischer-Lichte. The Transformative Power of Performance: A New Aesthetics. 
Routledge 2008. pp. 11 – 23, 138 – 160. [electronic resource] 

o Erika Fischer-Lichte. “Patterns of Continuity in German Theatre: 
Interculturalism, performance and cultural mission.” In: Hamburger / Williams 
(Eds.). A History of German Theatre. Cambridge 2011. pp. 360 – 377. [course 
reader] 

 
Abstracts  for  Final Paper are due by Tuesday evening,  5 Dec 2017, 8:00pm 

 
 
Session 14 – 13 Dec 2017: Résumé 
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In our last session, we will review the milestones of this semester, as well as briefly look at the 
final projects. We will also be able to visit the exhibition Benjamin und Brecht. Denken in Extremen at 
the Akademie der Künste. 
 

Final  Writ ing Assignment Due,   
inc l .  short  in-c lass presentat ion o f  the f inal  pro jec t  

 
 
Classroom Etiquette 
The use of laptops, tablets, and cell phones in the classroom is not permitted. Students may not 
eat during class, except during breaks. Drinks, including coffee and tea, are fine. 
 
 
Required Co-Curricular Activities 
We will visit three productions at theaters in Berlin, which are part of class time and thus 
mandatory. The reading response on dates following these theater visits may address these 
productions; we will also discuss the performances in class. Due to the special repertory 
scheduling system in German theaters, all dates are not yet set but will be made known to the 
class as soon as they become available. NYU Berlin will cover the ticket costs. 
 
 
Suggested Co-Curricular Activities 
As the theater and arts scene in Berlin is very diverse and as ticket prices are comparatively cheap 
when you are using your student ID at the box offices, you are encouraged to explore the Berlin 
theater world on your own. Please refer to the Berl in Theater  Guide  for further information. 
 
 
Your Lecturer 
Katrin Dettmer is the Arts Coordinator at NYU Berlin. She received her Ph.D. in German 
Studies from Brown University in 2012. Since then she has taught for Brown University and 
Leuphana Universität Lüneburg, where she taught German Studies and Theatre Arts with a 
special focus on dramaturgy. In her dissertation on East-German playwright Heiner Müller, 
entitled The Touch of the Dead, Katrin negotiates the dynamics between history and performance in 
both Müller’s writing and his stage work. Her research focuses on 20th and 21st century German 
literature; GDR literature and intellectual life; literatures of trauma, memory, and remembrance; 
Theater and Performance Studies; Media Studies; intellectual history; and aesthetics of presence. 
In addition to her academic work, Katrin has also been working as a dramaturg for a variety of 
productions, both in the US and in Germany. Her latest production in cooperation with lunatiks 
produktion and Theater Lüneburg, Senkungen, is a devised piece based on extensive regional 
research and had its world premiere in Lüneburg in February 2016. 
 


